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Claudette COLBERT 


‘Since You Went Away” is the finest 


motion picture in which we have ever appeared. 
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s-ti' 
















A PRINCESS COMFc 


3 A *o* 




Shirley 


snip'- 

»« 


.Uniting- 


,-briitt', • 

M . s' 


lon<t*iP A<fe» v * 

, f \a's Most 

fncndsHip 


£\ h : >&mZL"*' * 

Hu* m ‘■here 
d o«. 


' / 5 jo , O*. 

* 2 * 5 L*®J 


^ faa * m. mo 
^diood 
faring 
S Yoy VV en , 









4 



, re -soW WOO' 

odio Kslenina 






150 MILLION IMPACTS 
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RADIO MUST WORK CLOSE TO RELEASE DATE 




ON RADIO LISTENERS! 
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The Big Network Shows! 

(Crossley and Hooper Figures Used). . . 

RADIO HALL OF FAME... four Sundays... 5,700,000 each Sunday 

GERTRUDE LAWRENCE SHOW ... five Sundays... 5,300,000 average listeners per Sunday 

CEILING UNLIMITED SHOW...Joe Cotton weekly broadcast...6,600,000 listeners each Sunday 
SELZNICK SALUTE...(Blue) Academy Award Winning Story...5,700,000 listeners 
"LOOK" ACCOLADE TO JENNIFER JONES...Bob Hope Program 37,200,000 " 

REVLON REVUE... (Selznick Sign-off vehicle)... Blue ... 6,600,000 " 

"DOUBLE FURLOUGH" Story ... 5,700,000 " 

CAVALCADE OF AMERICA... NBC ... Joseph Cotten ... 9,300,000 " 

HOLLYWOOD CAVALCADE...Transcription and script service...!2,900,000 " every week 




THE BIGGEST SELLING JOB IS YET TO COME! 





f FAN MAGAZINES 


Full page ad in four colors 
which ran in a recent issue of 
Life Magazine — Circulation 
3,825,962. Readership total 
(according to Life) 21,000,000. 


Two color ad runs in Fawcett and Modern groups in August. 
Total circulation, 7,839,736. Total readership, 24,000,000. 


F RAR/0 PLUGS 1 


In two broadcasts between May 8th and July 1st over 275 
stations will have broadcast 550 plugs on the picture, reach¬ 
ing a total listening audience of 50,000,000. 


NEWSPAPER ARS 


Varying size ads up to 400 lines will be carried in over 500 
newspapers with a circulation of over 21,000,000. Contact 
your local bottler to time ads with your playdate. 


ROYAL CR( 

7o&U avid 

700/Ot 

V. 

Biggest tie-up in the com 
time ALL their advertising 
trated on one picture -"S 



3,754 of these striking four color 24 sheets have been posted in 
16,000,000 per day according to Traffic Audit Bureau cdglnt. 























WINDOW DISPLAYS 


Irttfaacfo: 

> 0,000 


This four color window display, 40 by 26 inches, goes in 
30,000 retail store windows and will be seen by 23,000,000 
people. 


pony’s history. For the first 

,JjS» 

outlets have been concen- 
INCE YOU WENT AWAY" 


SHIRLEY TEMPLE soya 
If does taste best!" 




r^CROK^y 

l\r _ _ . a 




^ C01IV 




7 64 towns for a full month with a total “visual” circulation of 
This^neans it will be seen 496,000,000 times in 30 days. 


i 



mH-AGt BOOKltT 


This attractive booklet, advertised by the accompanying ad 
— which runs in Life, Scholastic and Young America — will 
be distributed nationally in enormous quantities. Each book¬ 
let has only one ad — the one shown here on “Since You 
Went Away.” This lends itself to a swell exploitation tie up. 
For further information write to United Artists Promotion De¬ 
partment, 729 7th Ave., New York City. 




This ad was run in two large 
Bottler trade magazines in 
which Royal Crown Cola broad¬ 
casts its unusual promotion on 
“Since You Went Away” — the 
most widespread in its history 
on any one picture. 














5 FULL PAGE ADS IN 
NATIONAL MAGS 


This ad is running in the June 
issue of House and Garden, House 
Beautiful, and Promenade. It will 
also run in the August issue of 
Brides and a midsummer issue of 
the New Yorker. 


RADIO PLUGS 


,,,, 


5 PAGE SPREAD IN 
HOUSE BEAUTIFUL 


NEWSPAPER ADS 

In every city where W & J Sloane has 
a store, newspaper ads will be run 
plugging the picture and replicas of 
sets used in "Since You Went Away" 
will be featured in their windows. 


Starting June 18th, Sloane launched a 
new weekly Sunday radio show from 
Los Angeles over KFI 11 to 11:30 A.M. 
which will be re-broadcast every Mon¬ 
day night over KMPC from 8:30 to 9:00. 
A similar show will be started from San 
Francisco on the same hour. All these 
shows will feature interviews with "Since 
You Went Away" players and other 
plugs for the picture. 


All Sloane customers will be apprised 
of the firm's promotional activities on 
"Since You Went Away" thru envelope * 
enclosures with statements. Also, a folder 
in color is included in all Sloane mail 4 
from the Beverly Hills store commencing 
June 14th, strongly promoting the pic¬ 
ture with photographs of stars, sets and 
appropriate interest-compelling copy5 ;n1 
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60 MILLION COVERED BY 
NATIONAL MAGAZINES; 

67 STATION AIR PLUGS 


■ ■ ■ • 

. * fzi4Z zz 


SAT. EVENING POST Sept. 16 
COLLIER’S . .. sept 2 


MOVIE STORY 


. September 


SCREENLAND 


September 


SILVER SCREEN . September 
MODERN SCREEN September 


• In addition, Calox’ 67 station radio broadcast will carry a 
special announcement on the picture opening day or as near 


to it as possible. There will also be an attractive window 
poster of Shirley Temple with prominent picture credit. 
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RADIO, RECORDS, JUKE BOXES 
PLUGGING THEM NATIONALLY 


TOGETHER- 

nostalgic hit song of the twenties 
which is re-introduced in “Since You 
Went Away” is destined to hit the top 
of the Hit Parade shortly after the 
picture opens, according to the pub¬ 
lishers who are preparing a big cam¬ 
paign on the song. 

Bing Crosby has already started sing¬ 
ing it on the air. Guy Lombardo has 
recorded it for Decca. Dick Haymes 
and Helen Forrest have also recorded 
it for Decca. 

Classic Records has made a record¬ 
ing by Bob Chester and his orchestra, 
100,000 of which are already in the 
juke boxes throughout the country. 
Each record bears the line: “From 
the picture ‘Since You Went Away’ n . 
Classic is also printing 5,000 window 
streamers with prominent credits to 
the picture. 


SINCE YOU 
WENT AWAY- 


the second song, is inspired by the pic¬ 
ture and is already on Variety and 
other listings as one of the most played 
songs in the country. 

This is an exploitation natural. Decca 
has made a record of this song by 
Jerry Wald and his orchestra. 

WOR Feature Records have also 
made a recording by Eddy Howard 
and his orchestra which will be sold 
retail and placed in juke boxes. An ad 
campaign in Record Retailing will 
advise all dealers to tie into the picture. 


SEE EXPLOITATION SECTION FOR SUGGESTIONS ON HOW TO EXPLOIT THESE SONGS LOCALLY 



NATIONWIDE DAY AND DATE 
BLAST BY THIRTY PAPERS! 


This ad runs day and date with opening of 
"'Since You Went Away" in the following newspapers: 


CITY 


NEWSPAPER 


Akron, Ohio 
Atlanta, Ga. 
Baltimore, Md. 
Boston, Mass. 
Buffalo, N. Y. 
Chicago, Ill. 
Cincinnati, Ohio 
Cleveland, Ohio 
Columbus, Ohio 
Dallas, Texas 
Denver, Colo. 
Detroit, Mich. 
Indianapolis, Ind. 
Memphis, Tenn. 
Milwaukee, Wise. 
Minneapolis, Minn. 
Newark, N. J. 

New Orleans, La. 
Philadelphia, Pa. 
Pittsburgh, Pa. 
Portland, Ore. 
Providence, R. I. 
Rochester, N. Y. 

St. Louis, Mo. 

St. Paul, Minn. 

San Francisco, Cal. 
Seattle, Wash. 
Syracuse, N. Y. 
Toledo, Ohio 
Washington, D. C. 


Beacon Journal 

Journal 

Sun 

Globe 

News 

News 

Times Star 

Press 

Dispatch 

Times Herald 

Post 

News 

News 

Commercial Appeal 

Journal 

Tribune 

News 

Times Picayune 

Bulletin 

Press 

Oregon Journal 
Bulletin 

Times Dem. Chr. 

Post Dispatch 

Disp. & Pion. Press. 

News 

Times 

Herald 

Blade 

Star 


Contact local druggists. Give them stills. Have them blow up this ad 
for their windows. Tie in with them for other local promotional activity. 





















FIND PRIZE AMERICAN 
WAR FAMILY IN TOWN 


“Since You Went Away’’ is the story of the Hilton family’s efforts 
to adjust themselves to the problems growing out of the war, while 
doing their patriotic best to fulfill their obligations to their country on 
the home front. This is also the story of hundreds of American families 
since Pearl Harbor. Every town has one or more families like them, 
with the women folk doing yeoman service to replace the men who 
are on the fighting front. 

Through your newspaper, local radio station, patriotic groups like 
the American Legion, Elks, women’s clubs, trade unions, etc., suggest 
finding the most typical American family in your community com¬ 
parable to the Hiltons. 

Have the various groups send in names of families they think are 
making the greatest contribution to the war, stating specific reasons. 
Appoint a committee of prominent citizens to select the outstanding 
family, with a $100 War Bond as prize. Honorable mention for the 
others and all to be guests at the opening of “Since You Went Away’’. 
Have the mayor, the commandant of any nearby army post, if you 
have one, or any other prominent official make the award on your 
opening night. 




The stories of the various families should provide material for many 
feature and news articles in your local paper. Quest should also 
garner radio comment, word-of-mouth advertising and other promo¬ 
tional benefits. 
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WHEREVER THERE’S A RAILROAD 
STATION THERE ARE CROWDS — 
AND A TRAVELERS AID SERVICE! 


Cash In On This National Tie-Up! 


Travelers Aid Service, which has 20,000 members and whose 
facilities were used by 26,000,000 people last year through their 
350 stations, not only used this still from “Since You Went Away” 
on the cover of their publication with credits but will make this same 
still the basis of a poster which will be distributed to all their far-flung 
stations. Contact your local TAS for mutually advantageous tie-ups 
in your town. See that they display the poster prominently in railway 
stations and other crowded places. Make sure that your title, theatre 
and playdate are prominently displayed. Have your artist mount up 
an attractive display of key stills and get the TAS to place it on 
exhibit together with their poster. 


Claudette Colbert one oj the Seven Great Stars — and a USO — Travelers Aid Lamp — in David O. 
Selznick's Production ,r Since Yon Went Away” Released thru United Artists. 


Still No. USOl 




Still No. VP 195 


Still No. VP 179 


Still No. 49 


Still No. VP 177 
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Selznick HIT Contest!: 




The scene is from the 
Selznick picture_ 


The stars are. 


My name is.. 


My address is_ 


Identify this Selznick Hit and Win Guest Tickets to 
DAVID O. SELZNICK’S Newest Screen Success 

Since You Went Away 

Coming-to the_Theatre 


First Day 

ANSWER: “Gone With The Wind’’. Vivien Leigh and Clark 
Gable 



The scene is from the 
Selznick picture_ 


The stars are. 


My name is.. 


My address is. 


Identify this Selznick Hit and Win Guest Tickets to 

DAVID O. SELZNICK’S Newest Screen Success 



“Since You Went Away 

Coming_to the___Theatre 


Second Day 


ANSWER: “Rebecca". Lawrence Olivier, Joan Fontaine 
and Judith Anderson 


* 





id 



Identify this Selznick Hit and Win Guest Tickets to 
DAVID O. SELZNICK’S Newest Screen Success 

Since You Went Away” 



Coming. 


_to the_. 


..Theatre 


Third Day 

ANSWER: “Intermezzo". Leslie Howard and Ingrid Berg¬ 
man 




The scene is from the 
Selznick picture_ 


The stars are. 


My name is. 


My address is. 


Identify this Selznick Hit and Win Guest Tickets to 
DAVID O. SELZNICK’S Newest Screen Success 

Since You Went Away 

Coming_to the_Theatre 


Fourth Day 

ANSWER: “Little Lord Fauntleroy". Freddie Bartholomew 
and Mickey Rooney 







ANSWER: “Prisoner of Zenda". Ronald Colman and Mad¬ 
eleine Carroll 


Fifth Day 


The scene is from the 
Selznick picture_ 


The stars are. 


My name is.. 


My address is. 


Identify this Selznick Hit and Win Guest Tickets to 
DAVID O. SELZNICK’S Newest Screen Success 

“Since You Went Away 

Coming_to the-Theatre 


♦ 

All Art Available On One Mat 
Order 4 Col. Mat No. 72D, .60 


Here’s What You Do! » 

Plant this set of mats with your local newspaper for a five day 

contest the week before you open. Offer a $25 War Bond 

for the most correct answers to all five pictures to be accom- * 

panied by a 50 word account of which Selznick picture con- 

testant liked best and why. Offer guest tickets to next ten best 

answers. Contest may also be used as a throwaway using all 

mats at once. A 


Page Four 















































































START A 



Every town has a great number of women whose husbands, 
sweethearts or masculine relatives are in the service. Many 
^ are lonely. Time hangs on their hands. They don’t like to go 
out unescorted. Some are engaged in war work but they could 
do a lot more, and get more fun out of it, if properly organ- 
, ized. 

In cooperation with your local editor or radio station, 
organize a “Since You Went Away” Club emulating the 
women of the Hilton family in the picture. Slant it along 
social, get-together lines as well as patriotic effort. First meet¬ 
ing should be a social event or party — preferably a theatre 
a party to see “Since You Went Away”. If you get enough of 


them, you might have a special showing. Or perhaps invite 
the leaders to a preview. 

If this idea catches on, the rest is easy. It’ll run on its own 
steam. Steer it by harnessing the club’s activities to backing 
bond drives, entertaining lonely soldiers and sailors, writing 
letters to service men, helping the Red Cross, donating blood, 
etc. 

Be sure that your picture benefits by all this activity. Make 
it center around your theatre and picture. Perhaps an admis¬ 
sion stub might be required for membership. Also, make sure 
that your newspaper or radio lives closely with all their activ¬ 
ity so that your picture will directly benefit from it. 










MOVIE OR RADIO QUIZ 



What two great pictures were pro¬ 
duced by David O. Selznick before 
he made "Since You Went Away"? 

Answer: "Gone With The Wind" and 
"Rebecca". 


What picture made Jennifer Jones a 
star of the first magnitude in a 
movie role far different from that 
she portrays in "Since You Went 
Away"? 

Answer: "The Song Of Bernadette". 


Did Claudette Colbert ever play a 
"mother" role before being cast as 
Anne Hilton in "Since You Went 
Away"? 


Answer: Yes, in "Imitation Of Life", 
one of her earliest pictures. 


Did Monty Woolley, who plays the 
part of Colonel Smollett in "Since 
You Went Away" ever appear in 
pictures without his beard? 

Answer: No. The only time he has 
ever played a part smooth shaven 
was during his undergraduate days 
at Yale University. 


Where did Joseph Cotten, who plays 
a naval officer in "Since You Went 
Away", win his first laurels as a top- 
ranking actor? 

Answer: In the stage production of 
"The Philadelphia Story", opposite 
Katharine Hepburn. 


In what picture was Shirley Temple, 
who plays "Brig", youngest member 
of the Hilton family in "Since You 
Went Away", first given a star role? 

Answer: "Stand Up And Cheer". 


What is the best known screen role 
of Lionel Barrymore, who plays the 
part of the minister in "Since You 
Went Away"? 

Answer: Dr. Gillespie, which he has 
played no less than eleven different 
times. 


How many pictures has Robert 
Walker, who plays the part of Bill 
Smollett, the Colonel's nephew, in 
"Since You Went Away", appeared 
in before his present engagement? 

Answer: Two. "Bataan" and "See 
Here, Private Hargrove". 


BEAVER 


OfllJTPPT 
Uvii I CO I 



Monty Woolley’s famous whiskers, without rival 
on the screen, have become a by-word among 
picture fans. Try to get your newspaper to run 
a contest to match them in your town. 

Offer a small prize for the picture of a beard 
most closely resembling Monty’s with guest 
tickets as consolation prizes for the longest, wild¬ 
est, best groomed, etc., beards. Perhaps you can 
get a local barber to agree to trim the winning 
beard six months free for the publicity involved. 


GOOD FOR EVERY WINDOW IN TOWN! 



Blow up this still (No. VPP356) imprint the suggested copy and you have an attractive 
window card every merchant in town should be glad to put in his window. If the bond 
drive is over when you play the picture, substitute any other win-the-war activity. 


Page Five 








You’ll THRILL to 


CLAUDETTE COLBERT 

as 

s4kkC ‘rtyiitQK 

in 

David O. Selznick's 

first picture since "Gone With The Wind" 
ond "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


You’ll ADORE 


JENNIFER JONES 

as 

ficutet 't¥iCtan 

in 

David O. Selznick’s 

first picture since "Gone With The Wind" 
and "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


★ ★ Star Teasers ★ ★ 


This set of seven teasers, all 
available in one 2 Col. Mat No. 73B, 
.30, can be used advantageously in a 
variety of ways. As an adjunct to 
your regular newspaper advertising 
campaign, they may be used as day 
to day or page to page teasers lead¬ 
ing up to your big announcement. 
Or they may be used on locally made 
heralds, package stuffers or circulars 
of cooperating merchants. 

Another way to use them is to dis¬ 
tribute them separately with guest 


tickets as the prize for all who man¬ 
age to get a complete set of seven. 
Distribute on different days, a week 
before you open for best effect. Num¬ 
ber of guest tickets you have to give 
out can be controlled by printing 
limited number of one star’s picture. 
If you can arrange for a wide enough 
distribution through stores, soda 
fountains and other outlets, you can 
build up a most effective teaser cam¬ 
paign that will continue throughout 
the run of the picture. 


You’ll RAVE over 



as 


Ifttf 74/Mett 

in 

David O. Selznick's 

first picture since "Gone With The Wind" 
and "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


You’ll LOVE 



SHIRLEY TEMPLE 

as 

in 

David O. Selznick’s 

first picture since "Gone With The Wind" 
ond "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


You’ll CHUCKLE at 



“TY WOOLLEY 


(?aCaaeC SntMett 

in 

David O. Selznick’s 

first picture'since "Gone With The Wir>d" 
ond "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


You'll WARM to 



LIONEL BARRYMORE 

as 

in 

David O. Selznick’s 

’first picture since "Gone With The Wind" 
and "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 


You’ll DELIGHT in 



ROBERT WALKER 

as 

^iti SatMett 

in 

David O. Selznick’s 

firs* picture since "Gone With The Wind" 
and "Rebecca" 

Since You Went Away 

Coming.. .to the.. .Theatre 




GOOD MEMORY TEST 

No producer can point to a record of outstanding 
film successes that will outmatch those which David O. 
Selznick has brought to the screen in the past dozen 
years. Every motion-picturegoer will instantly recall many 
of them. "Rebecca" and "Gone With the Wind," his 
last two Academy winners, before "Since You Went 
Away" are unforgettable. But there are many others 
almost equally notable, all of which were box office ef¬ 
fractions of premier rank. 

Via radio or through your newspaper pose this ques¬ 
tion, with prizes of guest tickets for the first five or ten 
topping the list and answering correctly: 




Date Your Partner 

Find the holder of a pink (or blue) card 
with this number and you have a date, 
as guests of the management, to see 

David O. Selznick’s 

“Since You Went Away” 

starring 

CLAUDETTE COLBERT SHIRLEY TEMPLE 

JENNIFER JONES MONTY WOOLLEY 

JOSEPH COTTEN LIONEL BARRYMORE 

ROBERT WALKER 

This card together with a 
a l tJ ie pink (or blue) card of the 

same number is good for 

No. ooooo THEATRE 


"How many David O. Selznick productions can you 
remember, which he made before 'Gone With The 
Wind,' 'Rebecca' and 'Since You Went Away'?" 

Here are some of them: 

"David Copperfield," "Nothing Sacred," "Prisoner 
Of Zenda," "A Tale Of Two Cities," "Viva Villa," "A 
Star Is Born," "Dancing Lady," "Dinner At Eight," 
"Little Lord Fauntleroy," "The Adventures Of Tom 
Sawyer," "Huckleberry Finn," "Intermezzo" and "Young 
In Heart." 


MATCHING DATE CARDS 


“Since You Went Away” has 
important sequences devoted to 
dances in which servicemen par¬ 
ticipate. If you have canteens, ball 
rooms, dance halls or other centers 
where large numbers of service¬ 
men and girls gather, here’s a good 
stunt to work. 

Print a series of two colored 
cards, blue for men and pink for 
women, numbered in sequence. 


Two cards of each color will have 
the same numbers. Distribute 
them at these large servicemen 
gatherings. The man or girl who 
finds his or her corresponding 
number gets a pair of guest tickets 
and they have a date to see the 
picture together. 

Number of guest tickets can be 
regulated by amount of matched 
numbers given out. 





























CHAMPION WOMAN WAR WORKER 


Promote a contest among the war 
plants in your locality for the out¬ 
standing woman war worker, like 
Anne Hilton, played by Claudette 
Colbert in “Since You Went Away.” 

You can get the cooperation of 
the plant management and union to 
put up posters, similar to the one sug- 
^ gested here, all over the plant to ad¬ 
vertise the contest. Tieing in with 
any current drive, war bond, Red 
Cross plasma, U.S.O. campaigns or 
the like would give greater impetus 
g to the contest. 

Each plant will nominate or select 
their champion woman worker, 
which will call for newspaper fea¬ 
ture story and photo. Offer ..prizes of 

A. 


war bonds in suitable denominations 
for first three. Perhaps you can pro¬ 
mote merchant prizes for the other 
winners. Arrange for award of 
prizes on your opening night (or 
another night if it is found more 
desirable) at which winners will be 
selected by audience acclaim. 

Make occasion a really important 
event, with the mayor, some promi¬ 
nent local official or army man to 
present the prizes and you’ll get a 
big response from the plants as well 
as the general public and plenty of 
newspaper space. 

If you want the poster shown here 
order Still No. POS1 and blow it up 
to fit your requirements. 


Plant This Poster 



LETS MAKE OUR GAL WE 


Since You Went Away 
WOMAN WAR WORKER CHAMP! 


★ ★★★★★★★★★ 


★ ★ ★ 


★ ★★★★★★★★ 





Still No. VPP 350 


COMEDY DOG SHOW 


Soda, the English bulldog, plays 
a high comedy part in “Since You 
Went Away.” He’s always getting 
into the Colonel’s (Monty Wool¬ 
ley’s) bed or under his feet, just 
where he isn’t wanted. 

Promote a comedy dog show, 
sponsored by Soda, with prizes, rib¬ 
bons, etc. for the funniest, the smart¬ 
est,, the laziest, smallest dog, etc., 
with a special prize for any dog 
matching Soda. Build it up through 
your newspaper, inviting contestants 
to send in photos of their canine can¬ 


didates and play it as a novelty fea¬ 
ture. Run stills from picture sug¬ 
gested in accompanying cut. 

Prizes can be war stamps, ribbons, 
and guest tickets. Judges can be local 
dog fanciers, the editor of paper or 
yourself, with awards made in front 
of theatre day before opening for 
photographic and newspaper plugs. 

If an English bulldog looking like 
Soda is obtainable, you might find a 
spot for him in your lobby alongside 
of a blow-up of Soda with appropri¬ 
ate bally. 


>★★★★★★★★ *★★★★★ 


★ ★★★★★★★ 


“MODEL ROOMER” CONTEST 


With the current 
highly publicized short¬ 
age iff living quarters, 
H here’s an amusing slant 
that might get you good 
space for the picture. 

Run a Model Roomer 
Contest. The prize? A 
room. 

In “Since You Went 
Away” Monty Woolley 
is a roomer at the Hilton 
^ House. A comedy se¬ 
quence in the picture has 
"-'^to do with Shirley 
Temple instructing him 
& in the rules of behavior 


for paying guests as illus¬ 
trated in the center still 
(No. V35) of the accom¬ 
panying layout. 

Contest can be run 
along the lines, “Why I 
Consider Myself A 
Model Tenant?” A lot of 
fun can be generated by 
gag answers about rings 
in bathtubs, snoring, 
walking in sleep, etc. 
This should make good 
reading as a newspaper 
feature. Or it might be 
good for your local radio 
station too. 



Stills shown here are No. V 35 (Center), VP 100 (left), VP 188 (Right) and VP 98 (Bottom) 
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Through these tie-up stills, a great 
number of windows and crowded centers 
in town can be made accessible to you. 
Use the tie-up still as a base around which 
to build a display with regular production 
stills. Order stills by the key numbers listed 
under each one. 
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, SWELL CO-OPERATIVE 
AD STUNT 



'tr 


With the war restriction on consumer 
products today, businessmen are spending 
a lot of money on institutional advertising. 

Here’s a cooperative ad slant that can in¬ 
volve every businessman in town—from the 
Chamber of Commerce and the great utility 
companies down to the smallest neighbor¬ 
hood grocer. It’s just what they’re looking 
for so it should be easy to sell and it gives 
your picture a terrific plug. 

Try the idea on your Chamber of Com¬ 
merce. Perhaps they can round up a group 
of businessmen who will combine for a 
whole page. Or maybe one large corpora¬ 
tion—like a utility company or a depart¬ 
ment store—might go for it. 

In the event you might find it easier in 
your community not to rely solely on the 
straight institutional angle, here’s what you 
can do. Just run the first two paragraphs 
of the ad (if you want the decoration order 
Still No. VPP383), go into your picture 
plug and then, as proof of their honest 
prices and quality standards, list a number 
of small merchandise ads from grocers, 
druggists, haberdashers, butchers and other 
retailers. 

The idea has any number of angles—and 
is as big as you make it. 


TO THE MEN AND WOMEN OF ( Name of Town) 
IN THE ARMED SERVICE 


Since You Went Away 



We have tried to do our part in help¬ 
ing to win the war quickly and de¬ 
cisively so that you might come back 
to us as soon as possible. 

We have observed ceiling prices, in¬ 
sisted on ration points, fought the black 
market, and maintained, to the best of 
our ability, our accustomed standards 
of quality. 


we have tried to do our job on the 
home front while you are doing yours 
so magnificently on the battlefield. 

We believe that by bringing this hu¬ 
man, heart-warming story of American 
loyalty and courage to the screen, the 
producer, the stars and the theatre 
management have rendered a distinct 
patriotic service to this community. 


Like that courageous American family 
in the picture, “Since You Went Away", 


We take this opportunity of publicly 
expressing our appreciation of 


DAVID O. SELZNICK’S 


Since You Went Away ” 

starring 

CLAUDETTE COLBERT • JENNIFER JONES • JOSEPH COTTEN 
SHIRLEY TEMPLE • MONTY WOOLLEY • LIONEL BARRYMORE 
ROBERT WALKER 

Now Playing at the - Theatre 


We urge every one in (name of town) to see the picture and to emulate the 
patriotic efforts of its superb characters. 

We, for our part, give you our pledge that we shall continue tp do everything 
in our power to back you up on the home front and to faithfully serve your 
families and friends in this community until you come home — and thereafter. 


(Siyttatuwi 0 ?Cmm) 



Here's An Unusual Fashion Tie-Up! 


JUNIORS 


MISSES 


Department stores and large ladies’ ready-to-wear stores carrying Junior, Misses 
and Women’s sizes should go for this unusual fashion tie-up on the Hilton family 
which is made up of just those three sized women. 

Here they are: Junior, Shirley Temple; Misses, Jennifer Jones; Women’s, Claudette 
Colbert. 

With the number of good fashion stills available on these three stars (some of which 
Ax w hh their still numbers, are shown in the layout and the still numbers of others are 


listed below), it shouldn’t be difficult to sell these stores on the idea of large window 
displays and newspaper ads displaying women’s clothes in all three categories. This is 
particularly true in view of the importance of the picture, the magnitude of its stars 
and the great stir which it will undoubtedly make in the community. Fashion stills, 
other than those shown here, can be had by ordering Nos. CC66, CC91, CC92, 
CC81 for Colbert; Nos. JJX7, JJX10, JJX8, JJX5 for Jennifer Jones, and Nos. 
ST2, ST115, ST126, ST107(G), ST(B), ST39, STVP7 for Shirley Temple. 


Hilton Family 29 
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A number of newspapers, including such large metropolitan 
dailies as Hearst's New York Evening Journal and PM, are run¬ 
ning daily columns of pictures of babies born since their fathers 
went away in the service and, therefore, never seen by them. No 
doubt newspapers in your town are doing the same thing. 

You can cash in on this by running a “SINCE YOU WENT 
AWAY” BABY CONTEST. 

By snapshots submitted to your local newspaper, select the 
best-looking “Since You Went Away" baby in town. This idea 


can be as big as you make it. Remember, it’s a soldier’s baby. 

You can promote a large War Bond prize for the winner. You 
can have department stores and other merchants present mer-lg^ 
chandise prizes to the winning baby and consolation prizes for 
the next four or five. Your best photographer in town can make 
a beautiful picture of it, which the newspaper will V-mail to its 
daddy. Your newspaper may want to carry a large page one 
photo of it. It can easily become the talk of the town. 

And remember—it’s ALWAYS the “Since You Went Away" 
baby! 



SCHOOL 

ESSAY CONTEST 

Dramatic scene reproduced here is 
played by Claudette Colbert and her 
dog, “Soda” in the picture. Interest 
school teachers in a student’s essay con¬ 
test on “Dog is Man’s Best Friend.” 
Perhaps you can get a pet shop to offer 
a Wl pup as prize to winners. If not 
offer guest tickets. Stunt can be an ef¬ 
fective way of circularizing schools. 




“SINCE YOU WENT AWAY” 
LETTER! 


& 


Margaret Buell Wilder’s best seller “Since You 
Went Away,” which originally inspired David O. 
Selznick’s picture, was a series of letters from a wife 
to her soldier husband. 

This suggests a “Best Since You Went Away Let¬ 
ter Contest.” 

If there is a training center, camp or canteen in 
the vicinity of your town, offer a small war bond 
to the soldier who submits the most inspirational 
letter from his home folks. 

Contact your local paper or radio station and try 
to get them interested in such a contest in connection 
with the showing of your picture. 



25 WORDS 

ANNOUNCER: “Since You Went 
Away," David O. Selznick’s first pic¬ 
ture since his Academy Award-winning 
“Rebecca" and “Gone With The 
Wind," opens tomorrow at the ... . 
Theatre. 

50 WORDS 

ANNOUNCER: You'll re-live the 
thrills of David O. Selznick's “Re¬ 
becca” and “Gone With The Wind” 
in “Since You Went Away,” his first 
picture since these Academy Award 
winners. It’s a superb story of an 
American family’s love, sacrifice and 
devotion in war time. Don’t miss it at 
the ... . Theatre. 

75 WORDS 

ANNOUNCER: Seven stars of the first 


magnitude appear in David O. Selz¬ 
nick’s “Since You Went Away," the 
superb story of an American family in 
war time. They are: Claudette Colbert, 
Jennifer Jones, Joseph Cotten, Shirley 
Temple, Monty Woolley, Lionel Barry¬ 
more and Robert Walker. “Since You 
Went Away," Selznick’s first picture 
since the Academy Award Winners, 
“Gone With The Wind” and “Re¬ 
becca," opens tomorrow at the ... . 
Theatre. To fully enjoy the picture be 
there at the start of the various per¬ 
formances. Picture starts at ... . 

100 WORDS 

ANNOUNCER: I hope nobody will 
miss “Since You Went Away," David 
O. Selznick’s superb picture of an 
American home in war time, now 
showing at the ... . Theatre. It's a 


seven star-studded production that is 
aglow with heart-warming entertain¬ 
ment. The top-ranking stars who head 
the splendid cast are Claudette Col¬ 
bert, Jennifer Jones, Joseph Cotten, 
Shirley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. You'll 
•have to see this poignant and delight¬ 
fully charming story yourself to really 
appreciate its greatness. I can only tell 
you that Mr. Selznick’s former great 
pictures, “Rebecca" and “Gone With 
The Wind" are its only rivals. 


150 WORDS 

ANNOUNCER: A worthy successor to 
his previous Academy Award Winners, 
“Rebecca" and “Gone With The 
Wind," David O. Selznick’s “Since 
You Went Away" at the ... . Theatre 


will thrill you and make you glad 
you’re an American. A masterly deline- — . 
ation of the life and devotion of a 
typical American family in war time, 
“Since You Went Away" is a true saga ^ 
of our war days at home. Seven top- 
ranking stars—most of them past Acad¬ 
emy Award winners-—head the cast. 
Claudette Colbert, Jennifer Jones, and 
Shirley Temple portray the sturdy 
American family group around whom 
Mr. Selznick has built his graphic and 
poignantly appealing story. Joseph ^ 
Cotten, Monty Woolley, Lionel Barry¬ 
more and Robert Walker are the 
others. This is a picture to put on your 
“must" list. You will want to see it and 
tell your family about it. It's another 
Selznick masterpiece. To fully enjoy 
be sure*to be there at the start of the 
various performances. Picture starts at 
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HOW TO EXPLOIT SONGS LOCALLY 




National tie-up on two hit songs, “Together ” featured 
in the picture, and “Since You Went Away,” 
inspired hy the picture (See Promotion Pages), opens 
up extensive avenues of local exploitation . 

Here are some of the things to do: 

• Steam up your local music shop or department store 
to run the suggested ad shown here. The picture is sure 
to be the talk of the town and this offers them a means 
of cashing in by sheet music and record sales. 


1 Go after window displays. Give them stills and have 
them devote their entire window to the display. The 
picture is important enough to warrant it. Also, see 
that they use the window streamer gotten out by Classic 
Record on Bob Chester’s recording. 

Snipe the juke boxes. . 

Have these songs played on local radio stations, in 
dance halls and night clubs. Make your whole town 
sing “Together” and “Since You Went Away”! 



GET YOUR MUSIC DEALER TO RUN THIS AD! 


★ ★★★★★★★ 


§ 





★ ★★★★★★★★★★★★★★ 

BOOK TIE-UP 

Special re-print of “Since You Went Away,” a Literary Guild selection which as¬ 
sured an initial circulation of 200,000, 14 by 17 window cards in thousands of book 
stores, lending libraries, department stores, etc.—these are some of the benefits you’ll reap 
from the national tie-up on the book. Gum stickers, illustrated here, will be made avail¬ 
able to book stores. Theatres desiring these stickers should write to United Artists Promo¬ 
tion Department,.729 7th Ave., New York City. 


JUSRSf 




-Here’s What To Do Locally - 


• • • 8nd loved the ^vid O. Selznick picture 


You’ve read 

“GONE WITH THE WIND’ 


1 to the David O. Selznick p 


“SINCE YOU WENT AWAY” 


• Get your department store or book shop to run a co-op ad like 
the one suggested here. 

• See if you can get your radio book commentator, if you have 
one locally, to comment on the book and picture. 

• Try to get full window displays at book shops and department 
stores based on stills which you will supply. 

• Make sure that book shops prominently display the Literary 
Guild window cards. Also, that they attach stickers to every copy 
of the book they have in stock. 


ice You 

• g v ‘* V J m[ - rioiib jJ? ^ 

^■o„ ‘ h f ]^U Wul . to 

S fr0rn the 
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JUNIOR GARDEN CLUBS 



In “Since You Went 
Away” Shirley Temple, with 
her father off to war, plants 
a vegetable garden with the 
help of Monty Woolley. 

If there is a garden club in 
your town promote the idea 
of forming a junior “Since 
You Went Away” Garden 
Club. Contact high schools 
with this idea in mind and 
offer a still of Shirley Temple 
to each girl who pledges to 
raise a vegetable garden. 


INTERIOR DECORATING 
CONTEST 

The beautiful Hilton Home used in “Since You Went 
Away” (See Promotion Section) suggests an interioi- 
decorating contest for exploiting this picture. 

Contact your leading furniture house and have them 
sponsor a contest among high school art departments for 
an originally designed and comfortable living room for 
an average family such as the Hiltons. 

Have a group of eminent interior decorators serve as 
the judges. Small war bond to winners. 


“DOGGIE” QUIZ 

“Soda,” massive English bulldog and important mem¬ 
ber of the Hilton family suggests this quiz question on 
movie dogs. 

QUESTION: "Give name and type of dog playing an important 
role in at least three motion pictures." 

ANSWER: "Lassie," a collie in "Lassie Come Home." "Whiskey," 
a scottie, in "Princess O'Rourke." "Daisy," a mut, in the Blondie 
Series and Asta, a wire-haired terrier in "The Thin Man." 


BIRTH PLACES OF STARS 

j 

r^j 

(For convenient reference in local campaign) 
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DO YOU REMEMBER 1 i v CARRY SO&BL 

These Great David O.Selznick. pictures.... 



'SINCE YOU WENT AWAY'with these great stars 



Order 3 Col. Mat No. 74C, .45 


DIRECT MAIL CAMPAIGN---- 

The importance of the picture, its timeliness, patriotic appeal and in¬ 
spirational quality make a direct mail campaign almost imperative for 
"Since You Went Away." 

Circularize all women's clubs, teachers, ministers, patriotic organiza¬ 
tions, Red Cross and Nurses' Aid groups, literary, musical and other cul¬ 
tural societies. Where possible, invite important leaders of these groups 
to'a preview. 

While stressing the importance and magnitude of the picture, which 
is in the tradition of Selznick's previous Academy Award Winners, 
"Rebecca" and "Gone With The Wind," be sure that the major stress 
is upon its warm human appeal, its drama, comedy, stars and essential 
entertainment qualities. 



FIND A LOCAL 
SHIRLEY TEMPLE 

Shirley Temple, America’s favorite 
child star, now budding into her first 
starring grown-up role in “Since You 
Went Away,” is basically a typical Amer¬ 
ican girl. Nearly every town has some 
growing girl whose beauty, charm and 
general wholesomeness would type her 
as a potential Shirley Temple. 

Contest consists of finding her. Look 
for her through your newspaper, local 
radio stations, or by circulars. Contact 
high schools, photo studios, girls’ clubs, 
Campfire, Girl Scouts, etc. Run pictures 
of candidates in paper with short bio¬ 
graphical sketches, along with stills of 
Shirley. Build for a “Shirley Temple 
Night” when you are running “Since 
You Went Away,” at which contestants 
will be guests and the winners awarded 
the usual prizes of a war bond or pro¬ 
moted merchandise. 
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presents his first production since 
“Gone IVith The IVind and “Rebecca 

“Since You Went Away 

starring 

CLAUDETTE COLBERT 
JENNIFER JONES 
JOSEPH COTTEN 
SHIRLEY TEMPLE 
MONTY WOOLLEY 
LIONEL BARRYMORE 
ROBERT WALKER 

with 

HATTIE McDANIEL* AGNES MOOREHEAD • NAZIMOVA 
ALBERT BASSERMAN ♦ GORDON OLIVER • GUY MADISON 
LLOYD CORRIGAN • CRAIG STEVENS • JANE DEVLIN 
KEENAN WYNN • JACKIE MORAN • ANN GILLIS 

Written for the Screen and Produced by David 0. Sel%nick 
Suggested by the book by Margaret Buell Wilder 

Directed by JOHN CROMWELL • A SELZNICK INTERNATIONAL PICTURE 

Released thru United Artists 
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“Since You Went Away,” Selznick Epic, 
Heartwarming Tribute to Home Folks! 


Eagerly Awaited 
All-Star Film 
Expected Soon 


On a canvas that is almost as 
broad as all America itself, David 
O. Selznick, who produced the in¬ 
comparable Academy Award-win¬ 
ning “Gone With the Wind” and 
“Rebecca,” has captured all the joy, 
tears, beauty and human warmth 
of American life on the home front 
in his long-awaited panoramic film, 
“Since You Went Away,” coming to 
the .... Theatre on ... . through 
United Artists release. 

Seven Stars 

Starring in the heart-warming 
film are seven of Hollywood’s great¬ 
est players: Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert Wal¬ 
ker. 

“Since You Went Away” is the 
story of the Hilton family, Anne 
Hilton and her daughters Janet and 
“Brig,” who together face the 
everyday problems of the American 
family whose man of the house has 
gone to war. But “Since You Went 
Away” is more than merely the 
story of the single household. It is, 
in fact, the story of every American 
home in time of war. It is the pic- 
turization of all the virtues (and 
some of the vices) of the people 
who make up the greatest nation on 

A Simple Story 



“Since You Went Away” is not a 
preachment. In essence it is a sim¬ 
ple story of simple people. It is the 
story of an average home; of war 
plants; of women workers; of vic¬ 
tory gardens; of bowling alleys; of 
trips to the country on weekends; 
of young love in spring; of an 
American Christmas party. It is a 
film full of laughter—and tears, 
with the laughter predominating. 

Selznick has spared none of his 
genius in the production of the film. 
He has chosen a cast of players 
which is without peer and has sur¬ 
rounded his stars with a group of 
featured players who themselves 
would be considered an all-star 
cast in any other film. They are 
Hattie McDaniel, Agnes Moore- 
head, Albert Basserman, Nazimova, 
Keenan Wynn and Lloyd Corrigan. 
At least one hundred other players 
round out the gigantic cast, with 
5,000 others in extra roles. 

The Hilton House 

The main set of the action of 
“Since You Went Away” is one of 
Selznick’s famous “houses”—this 
one the “Hilton House.” A middle- 
class, suburban residence, the Hil- 


All the warmth and charm of David O. Selznick’s panoramic film about the American home front, “Since 
You Went Away,” playing at the .... Theatre through United Artists release, is captured in this friendly 
“family” portrait of Shirley Temple, Claudette Colbert and Jennifer Jones — chief members of the 
Hilton household. “Since You Went Away” stars Joseph Cotten, Monty Woolley, Lionel Barrymore and 
' Robert Walker with the Misses Temple, Colbert and Jones. 

3C—Three Col. Scene (Mat .45) 


ton House has received admiring 
attention as one of the most phe¬ 
nomenal sets ever to be constructed 
in Hollywood. For, not satisfied 
with merely filming the shell of a 
house, Selznick built a set which 
could actually be lived in. It was 
completely furnished by the world- 
famous furniture and interior dec¬ 
orating house of W. J. Sloane and 
included such amazing innovations 
—for a movie set—as water that 
actually flowed when a tap was 
turned; radios that really played; 
flowers that were changed daily; 
and magazines which were replaced 
from month to month. 

“Since You Went Away” was di¬ 
rected by John Cromwell. The 
screenplay was written by David 
0. Selznick. 


f 


Selznick Hit Coming! 


Claudette Colbert, Joseph Cotten, Jennifer Jones, Shirley 
Temple, Monty Woolley, Lionel Barrymore and Robert Walker 
lead a cast of hundreds in “Since You Went Away,” David 0. 
Selznick’s masterpiece of the home front which arrives at the 
.... Theatre through United Artists release. 

His first production since “Gone 
With the Wind” and “Rebecca,” 
Selznick has described “Since You 
Went Away” as the finest film he 
has yet produced. This opinion is 
shared by the cast, which has 
unanimously praised both its indi¬ 
vidual roles and the general pro¬ 
duction of the film. 

Handled on the large and sweep¬ 
ing style which marks all Selznick 
films, “Since You Went Away” 
nevertheless projects the simplicity 
and courage of the ordinary Amer¬ 
ican family in wartime. The Hilton 
family, around which the story is 
built, could be any average family 
living in a suburb of any fair¬ 
sized middle western city. 

Producer Selznick has added a 
new entry to his list of famous 
movie residences—Tara in “Gone 
With the Wind” and Manderlay in 
“Rebecca”—the gracious and liv¬ 
able Hilton house which is the 
home of Anne Hilton and her 
daughters, Janet and “Brig.” 

The production was directed by 
John Cromwell who has been ac¬ 
credited with many of Hollywood’s 
leading motion picture successes. 
The screenplay, written by Mr. 
Selznick, stresses the humor and 
joy of everyday living in wartime 
America rather than more sombre 
aspects of home front life. 



Jennifer Jones and Robert Walker 
are the romantic stars in this rustic 
scene from “Since You Went 
Away,” David O. Selznick’s unusual 
panorama of the home front play¬ 
ing at the .... Theatre through 
United Artists release. 

30A—One Col. Scene (Mat .15) 


Global War Doubles 
Research Headaches 


Among the special problems which war has brought to Hol¬ 
lywood—the loss of stars, featured players and technicians to 
the armed forces, the restrictions on materials used in film 
production—none is ranked more difficult of solution (by the 
experts involved) than the important job of research for films 
which deal with the contemporary American scene. 

Everyone knows by now that the 
correctness of every costume, every 
setting, most characterizations in a 
film depend on the exact knowledge 
of a research staff, checking on 
every facet of production. In films 
concerning bygone eras the problem 
is reduced to a minimum. There are 
many books at hand which give in 
great detail the material sought 
about a particular period. But when 
the period concerned with is con¬ 
temporary America—at the time of 
global war—the problem can not be 
solved by seeking the answer in 
books. The books have not yet been 
written. 

The research staff in David O. 

Selznick’s “Since You Went Away,” 
the great film at the .... Theatre 
through United Artists release, dis¬ 
covered the difficulty for itself when 
it began work on this most encom¬ 
passing film dealing with the Amer¬ 
ican home front. 

The researchers had to find in 
the ever-shifting kaleidoscope of 
present-day American existence— 
in the restless movement of trains 
from one corner of the nation to 
the other; in the new methods of 
crop raising and crop control; in 
the ever-changing problems of pro¬ 
duction and their solution-; in the 
changes in occupations; in the new 
place of women in the industrial 
life of the nation, a set of hard and 
fast facts which might be used to 
pin this dynamic, changing Amer¬ 
ican scene to the screen for more 
than two hours. 

How well they succeeded in their 
task will be seen in the realistic, 

American film which Selznick has 
produced with Claudette Colbert, 

Joseph Cotten, Jennifer Jones, 

Shirley Temple, Monty Woolley, 

Lionel Barrymore and Robert 
Walker in leading roles. 

Selznick has managed to bring 
the face of America to the screen. 

If his researchers had a difficult 
time of it—well, that’s just one 
more American score to settle with 
Hitler and Tojo. 



Shirley Temple, just sweet sixteen 
now, has a starring role in David 
O. Selznick’s romantic drama of 
the home front playing at the . . 
Theatre through United Artists 
release. 

32A—One Col. Scene (Mat .15) 


Shirley Temple Collects 
Many Affectionate Names 


Shirley Temple has three names 
and answers to all of them. 

To her mother, she is known sim¬ 
ply as “Shirl.” Her six co-stars on 
the set of “Since You Went Away,” 
as well as the electricians, property 
men and grips dubbed her “Butch,” 
and she loved it. 

Boys in the service, to whom she 
writes a constant stream of letters, 
have recently given her another 
name. They call her “Little Sister.” 
And she likes that, too. 


New Arrival 
Seven-Star 
Masterpiece 

“Since You Went Away,” David 
O. Selznick’s first film since the 
Academy Award - winning “Gone 
With the Wind” and “Rebecca,” 
starring Claudette Colbert, Joseph 
Cotten, Jennifer Jones, Shirley 
Temple, Monty Woolley, Lionel Bar¬ 
rymore and Robert Walker, arrives 
at the .... Theatre on ... . through 
United Artists release. 

Described as a “panorama of the 
home front,” “Since You Went 
Away” is the first film to glorify 
America and the folks at home. In 
the simple story of the Hilton fam¬ 
ily, Selznick has delineated a por¬ 
trait of all of the families of Amer¬ 
ica. In this household composed of 
Anne Hilton and her two daugh¬ 
ters, Janet and “Brig,” the pro¬ 
ducer has captured all the laughter, 
warmth and pathos of the average 
American home whose man has 
gone to war. 

Stars Have Great Roles 

Claudette Colbert, in the finest 
portrayal of her entire career, 
plays Anne Hilton, guardian angel 
and all-around protector of the 
morale and physical well-being of 
her family and friends. Miss Col¬ 
bert, who has had a long and highly 
successful career in Hollywood, 
calls her role in “Since You Went 
Away” the best she has ever played. 

Jennifer Jones and Shirley Tem¬ 
ple play the Hilton girls, Janet and 
“Brig,” with Monty Woolley com¬ 
plicating life around the household 
with one of his famous acid-tongued 
characterizations as Colonel Smol- 
let, the Colonel who came to dinner 
—and stayed. 

The men in the case are two of 
Hollywood’s finest eligibles, Joseph 
Cotten and Robert Walker. Cotten 
plays a man-about-town naval of¬ 
ficer and Walker turns in a moving 
performance as the shy and gang¬ 
ling Bill Smollett. 

Lionel Barrymore, beloved vet¬ 
eran of the screen, plays a minister 
in the film, a part never before at¬ 
tempted by him. 

Has Cast of Hundreds 

A cast of hundreds, including 
Hattie McDaniel, Nazimova, Agnes 
Moorehead, Albert Basserman, 
Keenan Wynn and Lloyd Corrigan 
in important supporting roles, com¬ 
bines to make the player-list for 
“Since You Went Away” one of 
the greatest ever assembled for a 
film. 

All of the famed Selznick genius 
and painstaking attention to real¬ 
istic detail which was so apparent 
in the great scenes in “Gone With 
the Wind” and “Rebecca,” is once 
more grandly evident in “Since You 
Went Away.” Joining Selznick’s 
other famous movie homes, “Tara” 
of “Gone With the Wind” and 
“Manderlay” of “Rebecca,” is the 
“Hilton House” of the new film. 
Never before in the history of 
movies has a set been constructed 
with such an eye towards complete 
realism. 

Staff of Experts on Film 

A whole staff of experts were 
hired by Selznick to assure the cor¬ 
rectness of his picturization of con¬ 
temporary America. Josephine Von 
Miklos, author of “I Took a War 
Job,” and William Periera, world- 
famous designer and city planner, 
were among those who contributed 
their special knowledge towards 
making “Since You Went Away” 
an exact film of life in America. 

The production was handled by 
John Cromwell, one of Hollywood’s 
foremost directors. It was paced 
swiftly with an eye towards the 
humor and the tears of present-day 
America—with the humor predomi¬ 
nating. 

The screenplay was written by 
David 0. Selznick. 


Shirley plays her first screen role 
in two years in David O. Selznick’s 
“Since You Went Away,” the ro¬ 
mantic drama of the home front 
opening at the .... Theatre on 
.... through United Artists re¬ 
lease. Although she plays fifteen- 
year-old “Brig” Hilton, Shirley is 
really past sixteen now and feels 
quite grownup. 
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Selznick Production 
Garners High Praise 


The film which Ben Hecht, in¬ 
ternationally renowned author and 
playwright, described as “a song 
of America” makes its long- 
awaited arrival at the .... The¬ 
atre on ... . through United Art¬ 
ists release. It is “Since You Went 
Away,” David 0. Selznick’s first 
production since his Academy 
Award-winning films, “Gone With 
the Wind” and “Rebecca.” 

With a cast of hundreds and a 
roster of leading players that 
looks like Hollywood's own spe¬ 
cial “Who’s Who,” “Since You 
Went Away” has been acclaimed as 
Selznick’s greatest production to 
date, even exceeding his own “Gone 
With the Wind.” Starring in the 
production are Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert Wal¬ 
ker. Seen in important featured 
roles are Hattie McDaniel, Nazi- 
mova, Agnes Moorehead, Albert 
Basserman, Keenan Wynn and 
Lloyd Corrigan. 

“Since You Went Away” was 
produced on the lavish scale which 
has marked all of Selznick’s big 
productions. But unlike so many of 
the Selznick films this one is not 
by any means a “spectacle” fea¬ 
ture. Rather it is a simple and 
heartwarming tribute to the people 
at home, the American home front 
which has contributed so directly 
to the winning of the great global 
struggle in which we are now en¬ 
gaged. Selznick has, through the 
story of the Hilton family, an 
average American household whose 
man has left for the Army, de¬ 
lineated a portrait of all America 
and all people. It is a story full of 
all the laughter, joy, pathos and 
tragedy of day to day living. But 
as directed by John Cromwell the 
humor and down-to-earth joy of 
life in the U. S. A. emerges as the 
major motif of the film. 

“Since You Went Away” was 
produced with all the eye for 
meticulous realism which has been 
so marked in Selznick features. A 
whole staff of experts on every 
phase of contemporary American 
life aided in the research and 
preparation of the film. The result 
is perhaps the first serious tribute 
to America, itself, to have reached 
the screen. 



Shirley Temple has “her moment” 
with friend-of-the-family Joseph 
Cotten in David O. Selznick’s 
“Since You Went Away,” opening 
at the .... Theatre on ... , 
through United Artists release. 

35A—One Col. Scene (Mat .15) 


Mother! 


Claudette Colbert is not afraid 
of portraying the mother of 
Jennifer Jones and Shirley Tem¬ 
ple in David 0. Selznick’s 
“Since You Went Away,” now 
playing at the .... Theatre 
through United Artists release. 

“There’s always room in mo¬ 
tion pictures for adult ro¬ 
mance,” she said. “The character 
I’m playing is very alive and 
vital and there’s no feeling ever 
that her own life is finished. 
She and her husband are very 
much in love, and they are shar¬ 
ing a great adventure, even 
though it has temporarily 
parted them.” 

Joseph Cotten, Monty Wool- 
ley, Lionel Barrymore and Rob¬ 
ert Walker have other starring 
roles in the poignant drama of 
the home front which was di¬ 
rected by John Cromwell. 


Joining the list of Selznick movie 
residences which have gained wide 
recognition is the Hilton house, 
scene of the major action of the 
film. The home, a gracious livable 
house in the suburbs of any fair¬ 
sized midwestern city, represents 
the finest effort and care of liter¬ 
ally hundreds of persons. It has 
been beautifully furnished by 
W. J. Sloane, famed interior 
decorators, and possesses the finest 
collection of miniatures and props 
ever to reach the screen. 

In “Since You Went Away” 
Selznick has captured the essence 
of the American, spirit. How thor¬ 
oughly he succeeded is attested in 
the statements of ten members of 
LOOK magazine’s Hollywood staff. 
Of the ten, four rated the film the 
finest they had ever seen, three 
others rated it as one of the two 
best, and the remaining three 
placed it among the five best of 
all time. 


Claudette In 
Welding Ranks 

Any time Claudette Colbert’s 
screen duties allow her to take an 
outside job, there’s a spot open 
for her as a welder. 

Claudette learned to weld dur¬ 
ing the filming of David O. Selz¬ 
nick’s all-star production, “Since 
You Went Away,” the unusual 
drama of the home front slated to 
open at the .... Theatre on ... . 
through United Artists release. In 
the picture she fails to make the 
grade in a try-out as a welder. In¬ 
stead, a shmvard executive hires 
her as a social activities leader. 

However, Mr. G. L. Revell, weld¬ 
ing engineer with the Lincoln 
Electric Company of Los Angeles, 
insists it’s all a bit illogical. Revell 
personally supervised the scenes in 
which Claudette tried her hand at 
welding, and he flatly states that 
she was the most promising stu^ 
dent welder he ever instructed. 

Starring with Claudette in the 
film are Jennifer Jones, Joseph 
Cotten, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker. 



The Hilton family (1. to r., Jennifer Jones, Shirley Temple and Clau¬ 
dette Colbert) are obviously happy to see the returned Joseph Cotten 
in David O. Selznick’s human drama of the home front, “Since You 
Went Away,” playing at the .... Theatre through United Artists 
release. Also starring in the film are Monty Woo’^y, Lionel Barry¬ 
more and Robert Walker. 

22B—Two Col. Scene (Mat .30) 


New Film Acclaims 
Home Front Courage 

The American way of living during the period of the peo¬ 
ple’s war serves as the vital subject matter of David 0. Selz¬ 
nick’s sweeping and heartwarming story of the American 
home front, “Since You Went Away,” coming to the ..... 
Theatre on ... . through United Artists release. 

Hollywood has paid tribute to 


Bit Parts 
Get Close 
Attention 


Even though his new film, “Since 
You Went Away,” which opens at 
the ... . Theatre on ... . through 
United Artists release, boasts a 
starring cast of seven brilliant 
players, and, in addition, has twen¬ 
ty-five well-known featured players, 
Producer David O. Selznick could 
not face the casting of “bit” parts 
with any degree of indifference. 
The result was that the film ended 
up by having the largest and most 
colorful collection of “bit” players 
ever assembled. 

Prominent among them is John 
Montagu, famous “mystery man” 
of golf, who has been equally mys¬ 
terious to motion picture producers 
whose most inviting offers he has 
turned down until Selznick engaged 
him for a links’ sequence in the 
film. 

The former Mrs. Jackie Coogan 
is another “bit” player, and so is 
Ruth Brennan, daughter of the 
actor, Walter Brennan, who unsuc¬ 
cessfully tried to hide her family 
tie from Selznick casting officials 
by calling herself Lynn Winthrop. 

Nearly every ex-star now on 
Central Casting rolls appears 
among the more than 5,000 extras 
used. Among them are names re¬ 
membered by many film fans, such 
as Gertrude Astor, Eva Novak, 
Aileen Pringle, Matt Moore, Minna 
Dupree Arbuckle and Theodore von 
Eltz. 

Second and third generations are 
represented by Carlyle Blackwell, 
Jr., son of the famous matinee idol 
of silent film days; Rudolf Friml, 
Jr., son of the composer, and 
George Beban, Jr., a former Olym¬ 
pic wrestling champion and son of 
the famous vaudeville star who 
once had his fling in pictures. 


the heroism of the British, the 
Russians, the French, the Dutch, 
the Norwegians and other gallant 
nations as their people withstand 
the battering ram of the forces of 
fascism. 

But it has remained for Selznick 
to come forward with a document 
of Americana. It’s the story of the 
Hiltons which might be any family 
in vast America. Families every¬ 
where are up against the same 
problems that face Anne, the 
mother, and “Brig” and Janet, her 
daughters. 

The universality of the theme 
has touched a responsive chord in 
the hearts of all who have seen 
“Since You Went Away.” The 
seven-star cast composed of Clau¬ 
dette Colbert, Joseph Cotten, Jen¬ 
nifer Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker was directed by 
John Cromwell. 

“Since You Went Away” is sec¬ 
ond in length only to “Gone With 
the Wind,” Selznick’s Academy 
Award-winning masterpiece, run¬ 
ning just under three hours. 

In addition to the stars the sup¬ 
porting cast includes such popular 
standbys as: Hattie McDaniel, Al¬ 
bert Basserman, Agnes Moorehead, 
Nazimova, Keenan Wynn, Craig 
Stevens, Jane Devlin, Gordon Oli¬ 
ver, Christopher Adams, Rhonda 
Fleming and Vicki Styles. 


64 Million Dollar Cast”Comes True! 


Like the weather, everybody in Hollywood talked about a million dollar cast but nobody 
ever did anything about it. Not, at least, until David 0. Selznick produced “Since You Went 
Away,” the heartwarming drama currently at the .... Theatre through United Artists re¬ 
lease. With “Since You Went Away” that most desirable of all Hollywood visions became 
reality. Mr. Selznick can truthfully say that he has a million dol lar cast. 

The seven stars who head the 


cast are probably worth in aggre¬ 
gate far more than a million dol¬ 
lars in salaries alone. They are 
Claudette Colbert, Joseph Cotten,' 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker. Most producers 
would be satisfied with a combina¬ 
tion of any two or three of them. 

Not Selznick. The famed pro¬ 
ducer of “Gone With the Wind” 
and “Rebecca” has surrounded his 
top seven with such players as 
Nazimova, Hattie McDaniel, Agnes 
Moorehead, Albert Basserman, Gor¬ 
don Oliver, Dooley Wilson, Jane 
Devlin, Keenan Wynn, Craig Ste¬ 
vens, Lloyd Corrigan and Charles 


Halton, each of whom is worth his 
weight in gold. The supporting cast 
would be considered a leading cast 
in any other film. 

And Selznick has not merely 
crowded his film with “name” 
players merely for “crowding’s” 
sake. Every star moves in and out 
of the story in so natural and 
logical a way that Ben Hecht on 
seeing the picture said, “I did not 
know till after I had left the pro¬ 
jection room that I had been look¬ 
ing at an all-star cast. They all 
seemed too much like people ever 
to have acted before.” 

Which is probably the best 
reason for spending one million 
dollars on a cast. 


Mark Twain’s Ghost 
Has Movie Field Day 

Mark Twain’s ghost had a field 
day in the Selznick casting office 
when bit players were chosen dur¬ 
ing the early days of “Since You 
Went Away,” Selznick’s master¬ 
piece of the home front coming to 
the .... Theatre through United 
Artists release. 

First Ann Gillis was cast for the 
role of Becky and it was recalled 
that she played in “Tom Sawyer,” 
produced by Selznick. A few mo¬ 
ments later it was determined to 
give the role of Jerry Mahoney, 
the grocer’s boy to Jackie Moran, 
who played a part in Selznick’s 
“Huckleberry Finn.” 


Panoramic Hit Here 


“Since You Went Away,” David 0. Selznick’s first film since 
his Academy Award-winning “Gone With the Wind” and “Re¬ 
becca,” arrives at the .... Theatre on ... . through United 
Artists release. With seven stars: Claudette Colbert, Joseph 
Cotten, Jennifer Jones, Shirley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker leading the cast of hundreds, 
the big new film has been described as a “panorama of the 
home front.” 


The story of the Hilton family, 
an average American household 
whose man has gone to war, 
“Since You Went Away” captures 
the spirit and human courage of 
simple people across the face of the 
nation. It is a heart-warming tale, 
full of the energetic humor of the 
American home front. 

The famed Selznick genius for 
painstaking realism is sharply in 
evidence in the new film. Aided by 
experts from every field of en¬ 
deavor, the portrayal of various 
facets of life in the U.S.A. emerges 


as a living experience which can 
be shared with understanding by 
every member of the motion pic¬ 
ture audience. Perhaps the best 
single example of the degree of 
Selznick’s purposeful exactness is 
the construction of the Hilton 
home which has been acclaimed as 
the finest example of set construc¬ 
tion yet to come out of Hollywood. 
Here, indeed, is a house to b<» 
lived in. 

John Cromwell directed the film 
at a swift pace, assuring a maxi¬ 
mum of comedy interspersed with 
the everyday pathos of living. 

The screenplay was written by 
David 0. Selznick. 



Monty (“The Beard”) Woolley does not take kindly to an interruption 
of his map-reading by Shirley Temple and pet bulldog, Soda. Mr. 
Woolley, Miss Temple—and Soda—are among the chief protagonists 
in David O. Selznick’s magnificent story of the home front, Since You 
Went Away,” playing at the ... . Theatre through United Artists 
release. Claudette Colbert, Jennifer Jones, Joseph Cotten, Lionel Barry¬ 
more and Robert Walker also star. 

18B—Two Col. Scene (Mat .30) 
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“Since You Went Away” 
A Tribute To A m erica! 


SINCE YOU WENT AWAY:—a Selznick International picture written and produced by David 0. 
Selznick. Last night at the .... Theatre through United Artists release with Claudette Colbert, 
Joseph Cotten, Jennifer Jones, Shirley Temple, Monty Woolley, Lionel Barrymore and Robert 
Walker. Directed by John Cromwell. 


(Prepared Review) 


Last night we saw an epic. It was David 0. Selznick’s magnificent “Since You Went Away,” 
which opened at the ... . Theatre through United Artists release. It was a film so touching, 
so full of the gentle humor and grace of America that no person in the entire audience could 
remain long unmoved. As Ben Hecht, who saw the film in Hollywood said, “ ‘Since You Went 
Away’ rings out like a song of America.” _ 


Not “spectacular,” not full of 
the hammish fireworks which are 
so often passed off as substitution 
for real art, “Since You Went 
Away” in its simple, almost humble 
otory of an American family 
caches a crest of power which few 
'•ther films for all the pyrotechnics 
♦hey may have employed could 
attain. 

Like all Selznick’s productions, 
“Since You Went Away” is one of 
those films which combines good 
plot with good acting. The pro¬ 
ducer has starred seven of Holly¬ 
wood’s choicest talents, Claudette 
Colbert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker. But never does one 
get that thankless feeling that here 
is an “all-star” cast “emoting.” 
Under John Cromwell’s direction, 
the virtual galaxy of stars be¬ 
comes an integrated group of peo¬ 
ple feeling and undergoing all 
those simple human things that all 
people at home must experience in 
time of war. 

Mr. Selznick has placed his story 
of the Hiltons in a community and 
a home which is as familiar as the 
papers on the living room floor on 
Sundays. Like the rest of the film 
special care has been taken in the 
choice and decoration of the sets 
and the Hilton home is a place we 
predict will soon be as generally 
familiar as Tara of “Gone With the 
Wind” and Manderlay of “Re¬ 
becca,” other domiciles which Selz¬ 
nick has immortalized. 

This would be an incomplete re¬ 
view without a special section for 
the cast. Certainly the finest repre¬ 
sentative of Hollywood talent to 
appear together on one screen in 
an integrated story for a long time, 


the seven stars who carry the main 
weight of the film generate no 
feeling of “crowding.” They weave 
through the story in so easy and 
relaxed a manner that one forgets 
that here is a much publicized 
“million dollar” cast and regards 
them merely as the neighbors next 
door with whom one can sympa¬ 
thize and smile. 

Perhaps the most difficult role 
rests with Claudette Colbert who 
is in turn father confessor, guar¬ 
dian angel, mother—and father of 
the Hilton household. It is on her 
that the problems of two growing 
girls rest most heavily and it is 
from her that the family and its 
friends take courage and high 
hope. 

Jennifer Jones, Selznick’s bril¬ 
liant young discovery who accom¬ 
plished am almost unheard of 
achievement by winning the Acad¬ 
emy Award with her first starring 
appearance in the “Song Of Ber¬ 
nadette,” now proves herself a 
versatile and sympathetic actress 
yith a complete reversal from the 
portrayal of the sainted French 
maiden in the creation of “Jane 
Hilton,” a spirited American girl. 

“Since You Went Away” marks 
Shirley Temple’s real return to the 
screen. And a welcome sight it was 
to see the “little curlytop” all 
growed up and turning in a bang- 
up performance. Shirley, still the 
effervescent personality that 
zoomed into the cinema heavens, is 
tempered with a smooth “know¬ 
how” which makes for big league 
acting. Shirley has come through 
for her fans with this film. She’s 
living proof that a champ can come 
back! 

You must have gathered by now 
that we found Selznick’s “Since 
You Went Away” just about the 
greatest thing to hit the screen. 
That is absolutely true. As we 
watched the film we had the feeling 
that it was possible, for all its im¬ 
mensity, to put America on the 
screen. This David O. Selznick has 
accomplished. For this privilege we 
say to the producer and to the cast, 
“Thanks for creating a memory.” 



Lovely Claudette Colbert adds ro¬ 
mance and drama to the delightful 
panorama of the home front, 
“Since You Went Away.” This is a 
David O. Selznick production open¬ 
ing at the .... Theatre on ... . 
through United Artists release. 

28A—One Col. Scene (Mat .15) 

Meet The Man 
With Films’ 
Oddest Job 

There are all sorts of odd jobs 
in the movie studios, but one of 
the oddest on the Selznick lot is 
done by a fellow who answers to 
the name of Jack. 

Jack worked on the David O. 
Selznick production, “Since You 
Went Away,” currently playing at 
the .... Theatre through United 
Artists release and starring Clau¬ 
dette Colbert, Joseph Cotten, Jen¬ 
nifer Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker. Jack’s job was to 
see that the American flag flew 
proudly in the breeze — whether 
there was a breeze or not. If there 
isn’t a wind, then Jack made it his 
business to turn on one of the 
large wind machines, adjusting it 
so that the flag waved in just the 
right direction at the right time. 

Jack has been controlling flag 
waving for the last ten years and 
is a past master at the art. Asked 
if the job took a great deal of skill, 
Jack replied: “Usually things go 
off all right, but occasionally I run 
into a snag. Like the time there 
was a cross wind which was blow¬ 
ing the flag in the wrong direction 
and I had to turn on my motor 
full blast to offset it. But the motor 
made so much noise the actors 
couldn’t be heard. I had to take a 
pair of my best flannels and wrap 
them around the engine to quiet it. 
I never could wear those flannels 
again.” 

Jack makes it a point to go to all 
the shows that have flags waving 
in them so that he can study the 
newest techniques of his craft. He 
doesn’t want to become dated in 
his methods and have some young 
whipper-snapper show him up. 


Selznick Script 
Sets A Record 

The longest script ever written 
for a motion picture is that pre¬ 
pared for David O. Selznick’s “Since 
You Went Away,” the seven star 
film now playing at the . . . Theatre 
through United Artists release. 

The final script ran to more than 
300 pages, about 20 pages longer 
than Selznick’s “Gone With The 
Wind.” Selznick wrote the script 
himself under the name of Jeffrey 
Daniel, a combination of the names 
of his two sons. 



As American as apple pie! Shirley Temple and Jennifer Jones as the 
Hilton girls. Brig and Janet, in David O. Selznick’s deeply moving 
-panorama of the home front, “Since You Went Away,” playing at the 
.... Theatre through United Artists release. The bulldog between the 
girls is Soda, pet of the household. Claudette Colbert, Joseph Cotten, 
Monty Woolley, Lionel Barrymore and Robert Walker are also starred. 

17B—Two Col. Scene (Mat .30) 
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Makes Movie History 


Ben Hecht Is Moved 

This is what Ben Hecht, internationally known author said after 
seeing SYWA : 

“My chief memory of ‘Since You Went Away ’ is that it made me 
cry like a fool and that U. S. A. had made its debut on the screen. 
The film rises above its story and sings out like a song of America. 
... You have wangled on to the screen the amiable and indestructible 
face of democracy. 1 did not know until after I had left the projection 
room that I had been looking at an all-star cast, they all seemed too 
much tike people ever to have acted before.” 


A Star-Filled Film 


(Prepared 

David O. Selznick who made 
“Gone With the Wind” and “Re¬ 
becca” two of the world’s finest 
films has accomplished the impos¬ 
sible. He has repeated his brilliant 
success with a film which promises 
to transcend even the near-immor¬ 
tality of his two great motion pic¬ 
tures. It is ‘ ‘Since You Went 
Away,” which we were privileged 
to see at its opening at the .... 
Theatre last night. 

David 0. Selznick is a name of 
which motion pictures can today be 
proud. For with that remarkably 
sweeping touch which is so 
markedly evident in his other great 
films, Selznick has brought to the 
screen the very soul of America. 
More than a tale of the home front, 
which is its ostensible plot, “Since 
You Went Away” emerges, as Ben 
Hecht has put it, as a “song of 
America.” 

Yet the new film is by no means 
a “spectacle” picture. A cast of 
seven stars, Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert Wal¬ 
ker, weaves from a simple and 
humble story of one family in 
America in time of war, a powerful 
and moving vehicle without re¬ 
course to the usual fireworks 
which one finds all too often in 
Hollywood “epics.” 

Under John Cromwell’s superb 
direction, “Since You Went Away” 
unfolds simply and full of quiet 
American humor. There is little 
self-pity here; certainly no maudlin 
moments. And yet mixed with the 
liberal supply of laughter there are 
scenes which stand out as starkly 
as a solitary tree in a desert for 
their moving and sincere pathos. 


Selznick, who wrote the screen¬ 
play himself, has employed a de¬ 
vice which permits him to be as 
specific as the point of a pin and 
as broad as all outdoors. He has 
narrowed the problems of all 
American families on the home 
front into the problems of one 
family—the Hiltons. Through the 
unfolding of the story of this fam¬ 
ily living in a typical home in a 
mid-western city he has managed 
magically to delineate a portrait of 
all America. 


Nothing is missing; the war 
plants and their women workers; 
the victory gardens; the huge sol¬ 
dier dances; the canteens; the 
short trip to the country on a 
week-end; the restless tide of in¬ 
coming and outgoing trains bearing 
soldiers and civilians to every part 
of the nation on the business of a 
country at war; the smell and 
feeling of the seasons of the year 
in America; the warmth and love 
of a Christmas party; the joy of a 
snowball fight; the bustle of res¬ 
taurants and bowling alleys—all 
these are here. It is the face of 
America brought finally and tri¬ 
umphantly to the screen. 


Review) 

The Selznick touch provided all 
the humor a moviegoer can wish. 
There has been no attempt to 
“cash” in on sentimentality 
(though there are sections which 
made the theatre take on the as¬ 
pects of a vast sunken living room 
—with the water present). The 
major mood is hope, courage— 
lighthearted humor. 

In keeping with the spirit of the 
film Selznick has provided the Hil¬ 
tons with a house which will 
probably immediately take its place 
with those other two world-famous 
domiciles, Tara of “Gone With the 
Wind” and Manderlay of “Re¬ 
becca.” Here is a house to be lived 
in indeed! 

It could not be too broad a state¬ 
ment to say that the individual 
members of the cast give the best 
performances of their successful 
careers. Claudette Colbert gives a 
rich and sympathetic portrayal of 
Anne Hilton who is guardian angel, 
father confessor, mother — and 
father to her two daughters—Janet 
(Jennifer Jones) and “Brig” (Shir¬ 
ley Temple) and the friends of the 
family. And what is true of Miss 
Colbert’s performance is true of 
the uniformly excellent cast. Inci¬ 
dentally, featured players have 
chosen with as much care as the 
stars. Hattie McDaniel, Nazimova, 
Agnes Moorehead, Albert Basser- 
man, Keenan Wynn and Lloyd Cor¬ 
rigan, great names all, are only a 
few of the players who give yeo¬ 
man support. 

If vou would see America’s bow 
on the screen, don’t miss “Since 
You Went Away.” 
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Handsome Joseph Cotten wins new 
laurels as the friend-of-the-family 
in “Since You Went Away,” David 
O. Selznick’s unusual tribute to the 
folks at home opening on .... at 
the .... Theatre through United 
Artists release. 




23A—One Col. Scene (Mat .15) 


A Film Milestone! 


David O. Selznick’s “Since You 
Went Away,” which opened at the 
.... Theatre last night, starring 
Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker, is another 
tribute to Selznick’s master movie¬ 
making. Taking the simple theme 
of the life of an ordinary American 
family on the home front, Selznick 
has woven the story of all America. 
It is the first real tribute to the 
unsung heroes of America’s superb 
war effort—the women and chil¬ 
dren back home. 

Directed by John Cromwell, who 
has been behind the megaphone 
on some of Hollywood’s greatest 
successes, “Since You Went Away” 
sets a mood of alternate pathos 
and humor—with the humor always 
predominating. No saga of sorrow 


this, rather it is a song of the ^ 
courage, the hope and the ability 
of Americans to laugh and find 
happiness even in the face of ^ 
tragedy. 

An all-star cast keeps the story 
always foremost. Despite the fact 
that seven of Hollywood’s greatest 
stars are gathered in important 
roles there is no feeling of “mil- 
lion-dollar emoting.” Rather the 
subtlety and understanding in each 
individual performance produced a 
feeling of neighborliness, of self- 
recognition in each member of the 
assembled audience. Orchids to the £& 
cast for the greatest collective ^ 

performance to reach the screen. 

In his careful attention to detail, 
Selznick has brought every facet 
of contemporary American life ^ 

vividly alive on screen. Nothing is 
missing in this heartwarming pano¬ 
rama of the American home front. 

If you have been waiting for — 
America’s bow on the screen you 
have been waiting for “Since You 
Went Away.” 
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THE PLAYERS 

In the order of their appearance 


IN THE HILTON HOME 

Anne Hilton__Claudette Colbert 

Jane, her elder daughter_lennifer Jones 

Bridget ("Brig"), her younger daughter 

Shirley Temple 

Fidelia _Hattie McDaniel 

Gladys Brown, a friend of "Brig"_Jane Devlin 

Mr. Mahoney, the grocer_Lloyd Corrigan 

A Marine Officer_Gordon Oliver 

Colonel Smollett_Monty Woolley 

and "Soda" 


IN THE COCKTAIL LOUNGE 

Emily Hawkins, a friend of Anne_Agnes Moorehead 

Lt. Anthony Willett, U.S.N.R-Joseph Cotten 

A Courteous Patron_Robert Anderson 

The Bartender_Irving Bacon 

and Aileen Pringle, Charles Williams, 

Wallis Clark, Neila Hart 


IN THE STEAK HOUSE 

The Headwaiter_Leonide Mostovoy 

"Sugar," a friend of Tony_Dorothy Garner 

"Sugar's" Officer Friend_lames Carlisle 


IN THE HILTON HOME 

The Taxi Driver_George Chandler 

Corporal William G. Smollett II, 

The Colonel's Grandson_Robert Walker 


AT THE HANGAR DANCE 

A Friendly Sergeant_John A. James 

A Frightened Young Thing_Mary Anne Durkin 

Swenson's Girl Friend_Joyce Horne 

Becky Anderson_Anne Gillis 

The Southerner_Grady Sutton 

"Sugar," a friend of Tony_Ruth Valmy 

Johnny Mahoney_Jackie Moran 

A Short Soldier_Buddy Gorman 

A Tall WAC_Patricia Peters 

A Former Plowboy_Andrew McLaglen 

Major Atkins_Addison Richards 

The Motorcycle Policeman_George Lloyd 


AT THE BOWLING ALLEY 

The Pin Girl_Barbara Pepper 

Harold Smith, a sailor_Guy Madison 


IN THE SWEET SHOP 

The Waitress_Jill Warren 


AT THE GRADUATION EXERCISES 

The Principal _Byron Foulger 

IN THE DINING CAR 

The Conductor_Harry Hayden 

An Impatient Traveling Salesman_Edwin Maxwell 

A One-Armed Sailor_Russell Hoyt 

A Young Mother_Loudie Clear 

Her Baby _Don Najarian 

A Refugee Child_Helen Koford 

A Hungry Woman Traveler_Florence Bates 

IN THE HOTEL LOBBY 

The Clerk_Theodore Von Eltz 

The Page Boy_Conrad Binyon 

IN THE DAY COACH 

An Old Lady_Adeline de Walt Reynolds 

and Christopher Adams, Jimmy Dodd, Martha 
Outlaw, Verna Knopf, Robert Cherry, Kirk Barron 

IN THE REHABILITATION ROOM 

The One-Armed Boy-Earl Jacobs 

The Patient at the Potters Wheel_Cecil Ballerino 

The PaHent in the Wheel Chair_Jack Gardner 

The Patient at the Jig-Saw_Doodles Weaver 

The Nurse with the Walking Aid_Dorothy Adams 

The Patient on the Escalator_lames Westerfield 

The Patient at the Finger Ladder_Warren Hymer 

and Paul Esburg, Richard C. Wood, Ralph Reed 
(Note: Messrs. Jacobs, Esburg and Wood are 
wounded veterans, honorably discharged) 

IH THE CHURCH 

The Clergyman_Lionel Barrymore 

IN THE RAILROAD DEPOT 

The Marine Lover_Willard Jillson 

His Girl Friend_Dorothy Mann 

Another Girl Friend_Peggy Maley 

A Colored Officer_Robert Johnson 

His Wife_Dorothy Dandridge 

Their Child_Shelby Bacon 

An Eager Sailor_Eddie Hall 

A Serious Soldier_Warren Burr 

A Gabby Woman_Lela Bliss 

A Sergeant's Child_Eilene Janssen 

An M.P._Harlan Miller 

A Mother_Mrs. Ray Feldman 

Her Soldier Son_Neyle Marx 

A.W.O.L.__Johnny Bond 

An Envious Girl_Ruth Roman 

Her Friend _Betsy Howard 

A Bearded Sailor_Stephen Wayne 

A Taxpayer_William B. Davidson 

A Tough Bronx Soldier_Tom Dawson 

A Merchant Marine's Wife_Marilyn Hare 

The Conductor_Jonathan Hale 

The Gateman_Walter Baldwin 


IN THE CONVALESCENT WARD 

A Voice_Eric Sinclair 

OH THE HOSPITAL GROUHDS 

Danny Williams, a Merchant Marine casualty 

Craig Stevens 

IN THE PSYCHIATRIST’S OFFICE 

Dr. Sigmund Gottlieb Golden_Albert Basserman 

IH THE SHIPYARDS 

The Foreman-lerry Revell 

Zofia Koslowska, a welder_Nazimova 

ON CHRISTMAS EVE 

A Boy Caroler-Jimmy Clemons, Jr. 

Lieutenant Solomon_Keenan Wynn 

THE CREDITS 

Produced by_David O. Selznick 

Directed by-John Cromwell 

Screen Play by-David O. Selznick 

Production Designed by_William L. Pereira 

Photographed by_Stanley Cortez, A.S.C. 

Lee Garmes, A.S.C. 

Music by-Max Steiner 

Associate Music Director_Louis Forbes 

Settings by_Mark Lee Kirk 

Production Managers_Raymond A. Klune 

Richard L. Johnston 

Special Effects by_Jack Cosgrove 

Associate_Clarence Slifer 

Production Assistant_Barbara Keon 

Supervising Film Editor_Hal C. Kern 

Associate Film Editor_lames E. Newcom 

Assistant Film Editors_John D. Faure 

Arthur Fellows, Wayland M. Hendry 

Sound Editor_Charles L. Freeman 

Interior Decoration by_Victor A. Gangelin 

Consultant for the Hilton Home_Tom Douglas 

Production Artists_Joseph McMillan Johnson 

A. Leslie Thomas, Frederick Robinson 

Assistant Production Manager_Fred R. Ahern 

Assistant Director_Lowell J. Farrell 

Unit Managers_John E. Burch, George Yohalem 

Second Assistant Director_Edward F. Mull 

Head Script Clerk_Lydia Schiller 

Recorder _Percy Townsend 

Re-Recorder_Arthur Johns 

Technical Advisor_Lt. Col. J. G. Taylor, U. S. Army 

Research_A. Joan O'Brien, Sarah 

Catherine Haney, Eileen Johnston 

Casting Manager_Ruth Burch 

Camera Operators_Edward P. Fitzgerald 

Harry Webb 

Assistant Cameramen_Kenneth Meade 

Harvey L. Slocomb 

Still Photographer_Marty Crail 

Dance Director_Charles Walters 

Make-up Supervisor_Robert Stephanoff 

Associate_William Riddle 

Hair Stylist_Peggy Higgins 

Associate -Margaret Martin 

Wardrobe Director_Elmer Ellsworth 

Associate _Adele Sadler 

Construction Superintendent_Harold M. Fenton 

Chief Draftsman_Alfred Ybarra 

Chief Electrician _lames Potevin 

Chief Grip-Morris Rosen 

Properties: On the Set_Arden Cripe 

Manager_Fred M. Widdowson 

Greens-Roy A. McLaughlin 

Draperies-lames A. Forney 
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Selznick Discoveries 
Launched in New Film 


In addition to the imposing array of seven top-flight Holly¬ 
wood stars appearing in his great emotional drama, “Since 
You Went Away,” David 0. Selznick utilized this production, 
his first since the spectacular “Gone With The Wind,” to intro¬ 
duce to film audiences some of the new players he has under 
contract. 

For most of them, this was a 
first-time experience before the 
camera, and they eagerly welcomed 
the unusual opportunity of working 
with such finished performers as 
Claudette Colbert, Jennifer Jones, 

Joseph Cotten, Shirley Temple, 

Monty Woolley, Lionel Barrymore 
and Robert Walker who play the 
leads in “Since You Went Away,” 
which is currently running at the 
.... Theatre through United Art¬ 
ists release. 


In order to put the youngsters 
more at their ease, Selznick signed 
up Helena Sorell, who is an au¬ 
thority on dramatic training, to 
provide them with a background 
in acting technique and to train 
them in the use of the voice. Miss 
Sorell schooled such stars as Ve¬ 
ronica Lake and Robert Stack. She 
says: “The new year—1944—will 
see the development of more new 
stars than in any similar period 
in movie history! War years are 
always a challenge to youth.” 

Among the young fortunates who 
got their chance in “Since You 
Went Away” is Rhonda Fleming, 
a native Californian who got her 
first professional breaks through 
the “Gateway to Hollywood” pro¬ 
gram and by singing at the Bilt- 
more Bowl. She also appeared in 
Ken Murray’s “Blackouts.” With 
green eyes and titian hair, 21 year 
old Miss Fleming is an arresting 
beauty .... 

Vicki Styles is the daughter of 
the well known vaudevillian, Hal 
Styles. Selznick saw her photo¬ 
graph in the newspaper and sent 
for her to have an interview. A 
contract followed. 

Willard Jillson, handsome Ken¬ 
tucky-born six-footer, never thought 
of films as a career. He once oper¬ 
ated a tractor in Central America 
during the construction of a high¬ 
way. He is the son of a geologist 
and is the first of his family to 
follow the greasepaint trail, and 
this happened only through the ac¬ 
cident of meeting a Hollywood 
agent who brought him to Selz- 
nick’s attention. 

Christopher Adams and Eric 
Sinclair, like Jillson, received their 
histrionic baptism in “Since You 
Went Away.” Adams has a partic¬ 
ularly interesting human interest 
story. In service with the United 
States Coast Guards, he was as¬ 
signed to pose for military posters. 


His youthful, vital good looks in 
the photograph attracted the atten¬ 
tion of Selznick, who signed him 
to a post-war term contract. Sin¬ 
clair also owes his crack at films 
to the observant eye of talent 
scouts. 

Dorothy Mann, a 16 year old, 
found herself with a movie con¬ 
tract as a result of winning “the 
most beautiful back” contest. She 
has an arresting singing voice and 
a face that can easily be her for¬ 
tune. 

Last comes 22 year old Guy 
Madison, who was once a lineman 
with the telephone company. He 
also is with the Coast Guard and 
has been promised a film career 
when the war ends. 

Selznick has great faith in 
these young players, and while he 
does not expect to unearth a Jen- 



Lionel Barrymore plays a clerical 
role in David O. Selznick’s brilliant 
film, “Since You Went Away,” a 
panorama of the home front now 
playing at the .... Theatre through 
United Artists release. 

25A—One Col. Scene (Mat .15) 


nifer Jones every year, his theory 
is that you never can tell what a 
youngster can do until given a good 
chance. 


Dance Is Tribute to 
Selznick Showmanship 


After David 0. Selznick staged 
the burning of Atlanta in his 
great production, “Gone With The 
Wind,” the phrase “master of bold 
and spectacular showmanship” was 
on the tip of everyone’s tongue 
when this producer’s name was 
mentioned in Hollywood. For this 
marvelous scene eclipsed in mag¬ 
nitude and sustained thrills any¬ 
thing previously recorded in films. 

Again Selznick’s magic has been 
given full play—this time in his 
current production, “Since You 
Went Away,” the dramatic pan¬ 
orama of the American home front 
in the grip of a global war that 
has been held over for another 
week at the .... Theatre through 
United Artists release. 

One of the high spots in the 
film, so far as spectacular effects 
are concerned, is the “Hangar 
Dance” given for enlisted men of 
the U. S. Army. It marks the first 
time, too, that an event like this 
on the stage or screen has been 
filmed in any army aviation han¬ 
gar — a perfect reproduction of 


which was set up on two combined 
stages at the Selznick Culver City 
studio. The stage covered more 
than 20,000 square feet of floor 
space, required more than 200 sep¬ 
arate pieces of lighting equipment 
and a crew of 100 electricians to 
illuminate the scene. 

More than 700 Southern Cali¬ 
fornia college boys and girls took 
part as soldiers and hostesses, 
among them many young men who 
have been trained as members of 
the army and navy R.O.T.C. on the 
campuses of USC and UCLA. The 
climax of the dance was a whirl¬ 
wind Conga line in which some of 
the stars of this magnificent pro¬ 
duction took part, including Clau¬ 
dette Colbert, Jennifer Jones and 
Joseph Cotten. Also, starring in 
“Since You Went Away” are Shir¬ 
ley Temple, Monty Woolley, Lio¬ 
nel Barrymore and Robert Walker, 
with such well-known players as 
Agnes Moorehead, Hattie McDan-. 
iel, Albert Basserman and Alla^ 
Nazimova in important supporting* 
roles. ® 


Behind-Scenes Experts 
Assure Movie Reality 


The general public has become largely familiar with those 
“little people” behind the scenes of a Hollywood production 
who play so important a part in the beautifying of the various 
stars and featured players in a film. Such names as Dolly Tree, 
Wally Westmore, Adrian, etc., have become almost as widely 
known as those of your favorite stars. But there is a whole 


group of behind-the-scenes experts 
about whom the public rarely 
hears and whose work is easily 
as important and dramatic as 
that of the makeup man, the 
dressmaker, the hairdresser. They 
are the artists and production 
men. It lies within the province 
of the work of these men to create 
the realistic illusions of depth, of 
change and of background which 
combine to make a motion picture 
so realistically a representation of 
life. 

The importance of the work of 
the artists and production men is 
clearly recognized and appreciated 
by the makers of films—the pro¬ 
ducers and directors. They know 
of the skill, the patience and the 
technical genius which goes into 
something even as simple as a 
scene of a bike-ride through the 
country. And when a producer is 
attempting to capture both the 
mood and physical aspect of all 
America then he leans most heav¬ 
ily on the technicians who will ac¬ 
complish the task. 

To men like these then, goes a 
great amount of the credit for the 
success and over-all technical per¬ 
fection of David O. Selznick’s 
sweeping drama of the home front, 
“Since You Went Away” playing 
at the ... . Theatre through 
United Artists release. For in this 
film about the folks at home, the 
Selznick production staff has cap¬ 
tured in their backgrounds and 
sets the very face of America in 
the changing seasons. 

Chief production designer for 
Selznick productions was William 
Pereira, an expert city planner 
and architect whose aid on govern¬ 
ment city planning projects proved 
invaluable. Working directly with 
Mr. Pereira was Mark-Lee Kirk, 
art director. Mr. Kirk, an archi¬ 
tect of wide repute was long as¬ 
sociated with Paramount, RKO- 
Radio and Twentieth Century-Fox. 

With a full art staff, Pereira 
and Kirk designed and executed 
the construction of three giant di¬ 
oramas on a scale never before at¬ 
tempted. Dioramas, the giant 
painted backdrops which form 
backgrounds for motion picture 
scenes, are rarely accorded the 
special treatment given by the 
Selznick staff. The ’drops were 
painted in full color, thus giving 
a three dimensional effect, and in¬ 


dividually spread 30 feet high by 
180 feet long. The dioramas re¬ 
quired several thousand square 
feet of canvas, but they were so 
skillfully executed that all of this 
material will be, for the motion 
picture audience, a real and liv¬ 
able street, changing its aspect 
with every change of season. 

Another setting which proved a 
challenge to the technical genius 
of the Selznick production staff 
was the construction of the Hilton 
house. They were so successful in 
the building of the home which 
houses Claudette Colbert, Jennifer 
Jones, Shirley Temple and Monty 
Woolley, four of the seven stars 
of the film, that the members of 
the cast of “Since You Went 
Away” eyed the substantial domi¬ 
cile hungrily. They still have a 
housing shortage in Hollywood. 

Next time you go to the movies, 
take a good look at the things in 
the background. They sometimes 
offer as much drama as the histri¬ 
onics going on in the foreground. 



Acid-tongued Monty Woolley stars 
in “Since You Went Away,” David 
O. Selznick’s superb drama of life 
on the home front opening at the 
. . . . Theatre on ... . through 
United Artists release. 

29A—One Col. Scene (Mat .15) 
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Sweet Peace! 


Claudette Colbert and Rob¬ 
ert Walker are two stars 
in “Since You Went Away” 
David O. Selznick’s great 
production now at the .... 
Theatre through United Art¬ 
ists release, who have special 
reason for being happy with 
their parts. 

In their two most recent 
films, “So Proudly We Hail” 
for Miss Colbert and “Ba¬ 
taan” for Walker, the two 
players had to brave shell¬ 
fire and bombs and the sav¬ 
agery of the Japs in the sim¬ 
ulated horror of war. 

In “Since You Went 
Away” they appear on the 
American home front, which, 
relatively speaking, remains 
a pretty clean and peaceful 
place. 


Famed Troop Train 
Now Luxury Liner 


The Atlanta Special rides again! 

The famed troop train of “Gone 
With The Wind,” the old wooden 
coaches and high-wheeler engine 
that carried Confederate soldiers 
to battle in the Civil War epic, are 
being reconstructed for service in 
David O. Selznick’s “Since You 
Went Away” the heart-warming 
drama of the home front currently 
at the .... Theatre through 
United Artists release. 

With railroad rolling stock tied 
up by the government and impos¬ 
sible to rent or borrow, the Selz¬ 
nick studio is reclaiming the train 
which thrilled movie fans the 
world over. When next it appears 
on the screen it will be streamlined 
inside and out—a complete luxury 
liner. 



An all-star cast enjoys the pleasant joviality of a typical American Christmas party in David O. Selz¬ 
nick’s stirring panorama of the home front, “Since You Went Away,” playing at the .... Theatre through 
United Artists release. Seen here from left to right are: Shirley Temple, Craig Stevens, Joseph Cotten, 
Jennifer Jones, Nazimova, Keenan Wynn, Claudette Colbert, and on hands and knees, Monty Woolley. 
Not shown here, but seen in starring roles, are Lionel Barrymore and Robert Walker. 

4C—Three Col. Scene (Mat .45) 


Film Family 
Looks Like 
Real Family 

Any resemblance among mehi- 
bers of families in films, as any 
casting director will cheerfully ad¬ 
mit, is purely coincidental. It really 
doesn’t matter, since it happens in 
the best of families, whether 
mother and daughter, sisters and 
brothers and other kin are lqok- 
alikes for purposes of the camera. 

When David O. Selznick en¬ 
gaged his stars, all seven of theip, 
for “Since You Went Away,” he 
looked for stars to fit the parts 
and, in some cases, parts to fit the 
stars. This was without regard for 
appearances, although nobody’s 
throwing rocks at his three lead¬ 
ing ladies—the Misses Claudette 
Colbert, Jennifer Jones and Shir¬ 
ley Temple. 

It is therefore pure coincidence 
that Claudette who plays Anne 
Hilton in the film, and Jennifer 
and Shirley who play her daugh¬ 
ters, Jane, 18, and Brig, 15, have 
some of the same facial character¬ 
istics. At least that’s what Ste- 
phanoff, the Macedonian makeup 
man on the “Since You Went 
Away” set, claims. Stephanoff is 
one of the best in his craft, hav¬ 
ing abandoned his slapstick com¬ 
edy career to slap grease-paint on 
the stars of “Ben-Hur,” way back 
in 1926, and he’s been at the pan¬ 
cake front ever since. 

Stephanoff can give you three 
good reasons why these particular 
stars look alike. First, they all 
have high cheek bones; second, the 
eyes are the focal part of the face; 
third, they all have mobile mouths 
—by which he means very expres¬ 
sive. 
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Statistics 
Show Film 
Magnitude 


A peep into the statistics on 
David O. Selznick’s long awaited 
“Since You Went Away,” which 
arrives at the .... Theatre on 
.... through United Artists re¬ 
lease reveals in clearest form the 
tremendous task involved in the 
production of a major motion pic¬ 
ture. The facts emerge even more 
sharply when they are compared to 
the figures on “Gone With the 
Wind,” probably the greatest film 
to date to come out of Hollywood. 

With its running time of more 
than three hours, “Since You Went 
Away” qualifies as the second long¬ 
est film to emerge from Hollywood. 
It is topped only by “Gone With 
the Wind.” 

Just as “Gone With the Wind” 
ran longer in footage, it took a 
more time-consuming period to 
produce. “Since You Went Away” 
was before the cameras 127 days, 
just ten days shorter than the 
shooting schedule of its distin¬ 
guished predecessor. 

Its 300-plus pages establishes 
the script of “Since You Went 
Away” as the longest ever written. 
Selznick himself did the writing 
under the assumed name of Jeffrey 
Daniel, a combination, incidentally, 
of the names of his two sons. 

To say that the production is 
star-studded is putting it mildly. 
Where “Gone With the Wind” had 
four stars — Vivien Leigh, Clark 
Gable, Olivia de Havilland and the 
late Leslie Howard—“Since You 
Went Away” goes three better with 
a cast of seven leading players— 
Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barymore 
and Robert Walker. 

In addition, Hattie McDaniel, 
Nazimova, Agnes Moorehead, Al¬ 
bert Basserman, Jane Devlin, 
Keenan Wynn, Craig Stevens, Gor¬ 
don Oliver, Dooley Wilson, Butter¬ 
fly McQueen, Charles Halton, 
Rhonda Fleming and Vicki Styles 
are among the score of strong per¬ 
sonalities who make up the sup¬ 
porting company. One of Holly¬ 
wood’s ace craftsmen, John Crom¬ 
well, directed. 

With 5035 extras called for 
scenes, “Since You Went Away” 
displays -a two to one gain over 
“Gone With the Wind” which used 
a total of 2,500. The former has 205 
speaking roles as compared with 
the 55 of the latter. 

Another astonishing statistical 
fact lies in the revelation that it 
demanded 1137 items to furnish the 
average, middle-class American 
home wherein most of the action 
of “Since You Went Away” takes 
place. 

A stickler for realism, Producer 
Selznick instructed his production 
aides to go to the truthful limit in 
creating a typical mid-Western 
home for a moderately successful 
man, his wife, their two daughters 
and a servant. Accordingly, a two- 
story house comprising a living 
room, dining room, kitchen, porch, 
h'alls, den and three bedrooms was 
completed on two sound stages. 

Out of this concern with realism 
Selznick has produced a film which 
is the complete picture of the 
American home front. It is a true 
story of the people, the places and 
the emotions of all America. 


The all-star cast which makes David O. Selznick’s “Since You Went Away” the greatest film ever to reach the screen! From left to right 
the stars are Claudette Colbert, Joseph Cotten, Jennifer Jones, Shirley Temple, Monty Woolley, Lionel Barrymore and Robert Walker. “Since 
You Went Away” is currently at theWv. Theatre through United Artists release. 

ID—Four Col. Scene (Mat .60) 


Selznick At Height of Career; 

Heir To Great Film Tradition 

David O. Selznick, now at the height of his productive genius, is to motion pictures what 
families like the Barrymores and the Drews are to the theatre. Like the Barrymores and the 
Drews, Selznick is heir to a tradition. 

While the great stage families 
lived and brought up their children 
back stage, so to speak, in an en¬ 
vironment filled with the smell of 


greasepaint and costumes and clut¬ 
tered with all the trappings of the 
stage, the Selznicks were founding 
their own heritage, cutting their 
teeth on torn movie stubs and 
learning their ABC’s reading the 
titles on silent movies. If we can 
say that there is cold cream and 
greasepaint in the blood of the 
theatre’s great families, we cannot 
forget the celluloid and Kleig lights 
which must surely flow through the 
Selznicks. 

It has fallen to David to carry on 
a great name which his father, 
Lewis J. Selznick, a pioneer in both 
the production and exhibition of 
motion pictures, brought to the in¬ 
dustry in its infant days. 

And David has been eminently 
successful in that responsibility. 
Today the name Selznick brings to 
mind immediately some of the finest 
films ever to be produced: “Nothing 
Sacred,” “A Star Is Born,” “A Tale 
of Two Cities,” “David Copper- 
field,” “Dinner At Eight,” “A Bill 
of Divorcement,” “Intermezzo—A 
Love Story” and, of course, the im¬ 
mortal Academy Award winners, 
“Gone With the Wind” and “Re¬ 
becca.” 

Now the Selznick tradition moves 
forward with still another great 
film, “Since You Went Away,” the 
human drama of the home front at 


Claudette Colbert as Ann Hilton tenderly comforts her daughter “Brig” 
(Shirley Temple) in David O. Selznick’s moving panorama of the 
American home front, “Since You Went Away,” at the .... Theatre 
through United Artists release. Joseph Cotten, Jennifer Jones, Monty 
Woolley, Lionel Barrymore and Robert Walker share stellar honors 
in the magnificent Selznick film. 

14B—Two Col. Scene (Mat .30) 


the .... Theatre through United 
Artists release with a cast of thou¬ 
sands and starring Claudette Col¬ 
bert, Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert 
Walker. 

David O. Selznick has continued 
the pioneering spirit which made 
his father’s slogan, “Selznick Pic¬ 
tures Make Happy Hours,” a 
reality. When he was executive as¬ 
sistant to the managing director 
at Paramount, Selznick fought vig¬ 
orously for a system of unit pro¬ 
duction with each associate pro¬ 
ducer responsible for the picture 
he made. In that way a film would 
be a unified entity made under the 
watchful and expert eye of one man. 
In that way each film would realize 
the complete quality of its own 
story. But the executives at Para¬ 
mount disagreed with the young 
producer and Selznick left for 
RKO, where he could put his ideas 
into operation. 

Selznick has never been satisfied 
with product that is just “all 
right.” He is known in the industry 
as a perfectionist to whom each 
small detail is of great consequence 
in the finished film. And this pas¬ 
sion for unsurpassed quality is evi¬ 
dent in each of the truly colossal 
films with which he has been con¬ 
nected. Everyone knows of the 


Hollywood Welcomes 

Man’s Best Friend 


Hollywood has entered its dog 
days—and is enjoying them. It is 
beginning to appear that the dog is 
not only the man’s best friend, but 
one of his best comedians. 

Latest producer to put on the dog 
is David O. Selznick, who engaged 
a massive English bulldog for a 
full-sized role in his new produc¬ 
tion “Since You Went Away,” now 
playing at the .... Theatre through 
United Artists release. The dog, 
Soda, lends his special canine tal¬ 
ents to a cast of 5000 with leading 
roles played by Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert 
Walker. 

So far as the records show, Soda 
is the first bulldog to get feature 
film billing. Lately there have been 
collies, scotties and terriers scam¬ 
pering across the screen, but no 
bulldogs. The collie, of course, was 
the popular Lassie of “Lassie 
Come Home.” For Scotties, there 
have been Fala of screen short sub¬ 
jects and a dog named Whiskers 
who impersonated Fala, the White 
House pet, in the comedy “Princess 
O’Rourke.” Then, of course, there 
is Daisy, who has just about at¬ 
tained star billing in the “Blondie” 
series. 


three-year search for a leading lady 
for “Gone With the Wind.” Every¬ 
one is aware of the unyielding in¬ 
tensity with which Selznick oper¬ 
ates. 

Selznick believes that it is the 
job of the producer to judge a trend 
among the moviegoing public and 
then to produce films which will 
satisfy that demand. This has been 
true in each of the great dramas 
he has produced. It is true of “Since 
You Went Away.” 


Robert Walker registers indecision 
in this tense scene with Monty 
Woolley from “Since You Went 
Away,” David O. Selznick’s touch¬ 
ing drama of the home front play¬ 
ing at the .... Theatre through 
United Artists release,,' 

31A—One Col. Scene (Mat .15) 


Film House of Representatives 
in “Since You Went Away” 

Every one of the forty-eight 
states is represented in the cast of 
David O. Selznick’s grand new 
drama of the home front, “Since 
You Went Away” now playing at 
the . . . Theatre through United 
Artists release. And that broad 
representation is exactly as should 
be, for Selznick’s film is the first 
serious attempt by a movie-maker 
to picturize the dynamic sweep of 
contemporary America. 

Selznick’s casting aides made no 
special attempt to get the geo¬ 
graphical representation, it just de¬ 
veloped with the assembled film 
company of seven stars, a score of 
featured players and some 5,000 bit 
parts. 


Hollywood’s 
Champ Star 
Discoverer 


History has a way of repeating 
itself, particularly when it gets a 
helping hand from David O. Selz¬ 
nick, the Hollywood star-builder. 

Five years ago, after testing 
hundreds of beautiful and talented 
girls, Selznick put the then un¬ 
known English actress, Vivien 
Leigh, in the most sought-after 
part Hollywood ever had—that of 
Scarlett O’Hara in “Gone With the 
Wind.” In this one screen appear¬ 
ance she became the talk of the 
screen world. 

Selznick has done it again with 
the newest star on his contract list, 
Jennifer Jones, who, with her first 
screen performance in “The Song 
of Bernadette,” became the talk of 
Hollywood. Now in his own pro¬ 
duction, “Since You Went Away,” 
she shares stellar honors with Clau¬ 
dette Colbert, Joseph Cotten, Shir¬ 
ley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. 

Miss Jones is the beautiful and 
winning daughter of Phil R. Isley, 
former tent showman who has a 
string of film houses in Texas and 
Oklahoma. She has had dramatic 
school, tent show, radio and stock 
company experience, but nothing to 
bring her any degree of prominence 
until Selznick offered her a screen 
contract a year ago. 

At that time, 20th Century-Fox 
was casting “The Song of Berna¬ 
dette,” and most of the important 
actresses in the cinema city were 
anxiously considering themselves 
for the job. Selznick, who was not 
then ready to put “Since You Went 
Away” before the cameras, advised 
Fox executives that they had better 
test his Miss Jennifer Jones for 
the part, and offered to wager that 
when they had tested everyone else 
in sight, his unknown candidate 
would win the part. His judgment 
was correct; scores of players were 
tested for the part, yet Miss Jones 
got the job. Her instantaneous suc¬ 
cess is now screen history. 

“Since You Went Away,” like 
“Gone With the Wind,” runs 
slightly over three hours in length, 
but also, like its famous predeces¬ 
sor, is so magical in its story-telling 
the end comes too soon. In it Miss 
Jones plays Jane, the 18-year-old 
daughter of Anne Hilton (Claudette 
Colbert), with Shirley Temple cast 
as her sister “Brig,” an adorable 
15-year-old. 

Although Shirley was one of the 
most famous child stars of the 
screen, she retired from the screen 
for two years to devote her time to 
school. Now Mr. Selznick, starring 
her in what is virtually her first 
grownup role, is so pleased with 
her performance in “Since You 
Went Away,” which is playing now 
at the .... Theatre through United 
Artists release, he has signed her 
to a long-term contract. He is con¬ 
vinced that this former child film 
actress, who has just passed her 
16th birthday, will be one of the 
stars to be reckoned with in the 
next few years. 
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Colbert and Liberty; 
Gifts from France 


Claudette Colbert, who plays the finely etched role of Anne 
Hilton in David 0. Selznick’s magnificent epic of the home 
front during the present war, “Since You Went Away,” now 
playing at the .... Theatre through United Artists release, 
was born in Paris, France, just a few years prior to the first 
World War. 


According to her admirers, 
France has given the United States 
two famous women. One is a lady 
carrying a torch, standing sedately 
in New York Harbor, whose name 
is Liberty; the other is a beauti¬ 
ful, vivacious lady who has the 
men carrying the torches. Her 
name is Claudette Colbert. At least 
that is the name we know her by. 
Her real name was Chauchoin, but 
Claudette thought it difficult to 
pronounce and changed it to Col¬ 
bert when she went on the stage, 
retaining the first letter “C” hop¬ 
ing it would bring her good luck. 

Her entrance into the theatrical 
world came about through a friend 
who had a friend who happened 
to know Ann Morrison, the play¬ 
wright. This second friend sent 
Claudette to Miss Morrison, who 
was impressed with the way that 
she carried herself and gave her 
a small part in her play, “The 
Wild Westcotts.” 

A succession of plays on the 
road and on Broadway followed, 
but it was not until she played in 
“The Barker” with Walter Huston 
that Claudette was established as 
a star on The Great White Way. 
Not only did she get the reputa¬ 
tion of being a fine actress, but 
the great discovery was also made 
at the same time that Claudette 
was really a beautiful girl. Her 
legs also got quite a play that 
year, too! In the show she had to 
wear an abbreviated costume that 
showed them off to great advan¬ 
tage and pretty soon she was 
talked about as “the girl with the 
most beautiful legs on Broadway.” 

After a few years of stardom 
on the stage, it was inevitable that 
the movies should hold out a wel¬ 
coming hand to her. She did all 
right in Hollywood, she admits, but 
no startling roles came her way. 
Claudette didn’t like this very 
much and when the role of Pop- 
paea in “The Sign Of The Cross” 
was being cast by Maestro Cecil 
DeMille, she went to his studio and 
asked to make a test for it. When 
the film was released, with Miss 
Claudette Colbert in the top-spot, 
the public did plenty of talking 
about her and the screen industry 
labeled her as an actress with 
serious dramatic abilities. 

Claudette is five feet, four and a 
half inches tall and weighs 115 
pounds. She is one of the few stars 
who doesn’t have to diet, eating 
what she pleases and as much as 
she pleases. Her hair is dark 
brown and so are her eyes. She is 
a fanatic about skiing and before 
the war spent all her free time in 


Sun Valley, Idaho, gathering up 
the various trophies. 

On Christmas Eve in 1935 she 
married Dr. Joel Pressman, who 
now is a Lt. Commander in the 
Navy. It took them three years to 
complete their home in Holmby 
Hills, Hollywood, as Claudette had 
all the furniture and wallpaper 
designed to order. 

She has one secret vice, collect¬ 
ing perfume, hates bright nail pol¬ 
ish, prefers tubs to showers, is 
completely honest and sometimes 
uncomfortably blunt when asked 
an opinion. Thinks hats are a nuis¬ 
ance but whenever she feels blue 
she goes out and buys one. She 
claims it cheers her up. 

“Follow Hunch 99 
Says Colbert 

Claudette Colbert insists that 
her film successes came about 
strictly by “following her 
hunches.” Says she: “I simply fol¬ 
low my hunches and when some 
seventh sense signals ‘Go ahead’ 
I put on full speed and never look 
back. 

“I did it with ‘It Happened One 
Night.’ Columbia wasn’t an im¬ 
portant studio then, nor was Frank 
Capra the outstanding director he 
is now. Every other actress with 
a name in Hollywood turned down 
the part, but I had a hunch that 
it was good. And it was. With 
that picture I struck the jack-pot! 
And got the Academy Award, too. 

“I had a hunch about the role 
in Fannie Hurst’s ‘Imitation of 
Life’ also. In that I played the 
mother of a 20-year-old girl, and 
my part was actually second in 
importance to that of Louise 
Beavers, the superb Negro actress. 
It was my first really mature role, 
but it proved a winner.” 

Recently when David 0. Selz- 
nick suggested that she play Anne 
Hilton, the mother in “Since You 
Went Away,” now running at the 
.... Theatre through United Art¬ 
ists release, Claudette pondered 
the offer. She read the’ script, hesi¬ 
tated for a moment, and then had 
a hunch about the famous “Selz- 
nick touch” that has distinguished 
so many motion pictures. It was 
“full speed ahead” after that for 
Claudette, who now feels that her 
role of Anne Hilton is the most 
exacting and exciting that she has 
ever played and that “Since You 
Went Away” is the finest picture 
in which she has ever appeared. 
“Once again,” she says, “my hunch 
worked out.” 


schizophrenia. And when one con¬ 
siders that he has played a simple 
engineer (Journey Into Fear) ; a 
psychopathic murderer (Shadow of 
a Doubt); a Scotland Yard detec¬ 
tive (Gaslight) and now a devil- 
may-care naval lieutenant in 
“Since You Went Away” playing 
at the .... Theatre through 
United Artists release, one realizes 
why Cotten feels a little like the 
living example of a Jekyll-Hyde 
character. 

You will not hear Cotten com¬ 
plaining about the variety roles, 
though. He has not forgotten that 
not-too-distant-past when he would 
be satisfied with any role. In fact, 
he still speaks a little amazedly 
about his present unmistakably 
high position in the movies. 

Cotten’s route to movie stardom 
was, to put it mildly, circuitous. 
Though he was a graduate of the 
Washington, D. C. Hickman School 
of Expression, Cotten found no 
welcome signs waving frantically 
from producers’ offices. He prob¬ 
ably was never after treated with 
such supreme indifference as the 
inhabitants of those offices dis¬ 
played .towards his ambitions. 

When he reached that point 
where his three skimpy meals a 
day had dwindled to one skimpy 
meal, Joe decided that while art 
is long, the stomach grows empty 
and demanding in a short time. He 
went and got a job. 

His job—paint salesman with a 
small Brooklyn paint company— 
was the start of what looked like 
a long detour around the path to 
theatrical success. From being a 
paint salesman in Brooklyn he 
went to Florida to taste some of 
the fruits of the boom down there. 
Result—he came back north— 
broke, but with a letter of intro¬ 
duction to Burns Mantle. 

Mantle was impressed enough to 
write letters to John Golden and 
David Belasco. Cotten went to see 
Belasco first. The producer was 
delighted to see the actor. And as 
Cotten trailed Belasco to the the¬ 
atre he thought, “An open and 
shut case of mistaken identity.” 
Whether this was actually the case 
or not, we will never know, for 
Cotten remained with Belasco un¬ 
til the producer’s death. 

In 1931 Joe was engaged by the 
Copley theatre of Boston and si¬ 
multaneously got married to Leo- 
nore Kipp whom he had met in 
Miami some years before. 

A few months after his mar¬ 
riage, Joe finally got a break on 
Broadway — a role in “Absent 
Father.” This was followed by 
“Accent on Youth” and “The Post¬ 
man Always Rings Twice.” It was 
during the run of this latter play 
that Joe met Orson Welles and 


began his long friendship with 
that young genius. 

Joe’s first appearance in movies 
was a part in Welles’ revolution¬ 
ary “Citizen Kane.” He returned 
to Broadway after completing the 
picture to tour with “The Phila¬ 
delphia Story.” When the tour was 
completed the Cottens found them¬ 
selves on their way back to Hol¬ 
lywood with a contract from Alex¬ 
ander Korda. 

Cotten has played just about 
everything since his return to the 
film capital. But as you can see, 
he’s not complaining. 


Nazimo vaT ops 
For 3 Decades 


David 0. Selznick’s “Since You 
Went Away” now playing at the 
.... Theatre through United Art¬ 
ists release boasts a cast of lead¬ 
ing players which includes Clau¬ 
dette Colbert, Joseph Cotten, Jen¬ 
nifer Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker. But besides these 
top names, “Since You Went 
Away” has a cast of featured 
players which in any other film 
would be sufficient for an all-star 
leading cast. Best known of these 
name players is the famed Nazi- 
mova. 

For more than 30 years Nazi- 
mova, probably Russia’s greatest 
star, has ruled the theatrical roost. 
From the moment of her debut 
in America in 1905 in “The Chosen 
People” Nazimova has been recog¬ 
nized as a star of international 
magnitude. In New York and on 
the road the great actress’ per¬ 
formances of Ibsen and Chekovian 
dramas were noted for their fault¬ 
less technique. 

It was in the early twenties that 
she first associated herself with 
the silent screen, her memorable 
vehicles including “The Doll’s 
House,” “Salome” and “Camille.” 

Among her more recent foot- 
light accomplishments are “Mourn¬ 
ing Becomes Electra,” “The Good 
Earth,” “The Simpleton of The 
Unexpected Isle,” and a revival of 
“Ghosts.” 

Nazimova recently returned to 
the film world. Oddly enough, she 
is living in the Garden of Allah, 
an apartment house which was the 
site of her former home when she 
first came to Hollywood. 

The great actress plays a woman 
welder in Selznick’s poignant tale 
of the home front. 



^JOSEPH COTTEN reaches new dramatic heights in David O. Selznick’s 
panorama of the home front, “Since You Went Away,” now playing 
at the .... Theatre through United Artists release. Cotten is co-starred 
with Claudette Colbert, Jennifer Jones, Shirley Temple, Monty Woolley, 
i Lionel Barrymore and Robert Walker. 

9B—Two Col. Scene (Mat .30) 



CLAUDETTE COLBERT creates an unforgettable portrayal as Anne 
Hilton in David O. Selznick’s tribute to the American home front, 
“Siqce You Went Away,” playing at the .... Theatre through United 
Artists release. Miss Colbert shares stellar honors with Joseph Cotten, 
Jennifer Jones, Shirley Temple, Monty Woolley, Lionel Barrymore and 
Robert Walker. 

10B—Two Col. Scene (Mat .30) 

Variety Is Spice 

Of Cotten’s Life 

Joseph Cotten is one Hollywood leading man who is not bur¬ 
dened with that most often obnoxious of all movie complaints 
—“typing.” In his brief and astoundingly successful career, 
Cotten has played so many parts of directly contradictory per¬ 
sonality that he is beginning to worry about a kind of cinema 


Agnes Left 
Parsonage 
For Films 

It’s always news when a girl 
born in a parsonage goes on the 
stage. The latest one to achieve 
fame as a successful actress is 
Agnes Moorehead who has a prom¬ 
inent featured role in David 0. 
Selznick’s unusual saga of the 
American home front, “Since You 
Went Away,” now at the . . . . 
Theatre through United Artists 
release. In the seven-s+ar cast of 
this brilliant successor to Mr. 
Selznick’s “Gone With The Wind,” 
are Claudette Colbert, Jennifer 
Jones, Joseph Cotten, Monty Wool- 
ley, Lionel Barrymore and Robert 
Walker. 

Miss Moorehead, the daughter 
of a Presbyterian minister, is cer¬ 
tainly in good theatrical company. 
Although born in Massachusetts, 
her education took place in Wis¬ 
consin. When she graduated she 
taught school, but always in the 
background of her mind lingered 
the desire to go on the stage. 

Finally, she couldn’t put off the 
urge any longer. Having saved 
money from her career of teaching, 
she headed for New York and en¬ 
rolled in the American Academy 
of Dramatic Arts. In her class was 
another “young hopeful” named 
Rosalind Russell. 



Agnes Moorehead has a featured 
role in David O. Selznick’s tender, 
emotional drama of life on the 
home front which bows in at the 
.... Theatre on ... . through 
United Artists release. 

37A—One Col. Scene (Mat .15) 


Broadway was kind to Miss 
Moorehead and in direct succession 
she appeared in featured parts in 
such plays as “Scarlet Pages,” “All 
The King’s Horses,” “Courage” 
and “Candlelight.” Radio was even 
kinder to her and she played prom¬ 
inently along with such stars as 
Beatrice Lillie, Bob Hope, Bert 
Lahr and Fred Allen, establishing 
quite a reputation for herself along 
the air lanes. 

It was because of Orson Welles, 
however, that she finally arrived 
in Hollywood. Meeting him on a 
broadcast, he promptly invited her 
to become a member of his famous 
Mercury Players. When Welles 
went to Hollywood he brought 
Miss Moorehead with him. Al¬ 
though she has had outstanding 
roles in “Journey Into Fear,” “The 
Big Street” and “The Youngest 
Profession,” among other films, 
her finest screen portrayal was as 
the frustrated spinster in “The 
Magnificent Ambersons,” in which 
Joseph Cotten and Dolores Costello 
were starred. 

Playing character roles is Miss 
Moorehead’s favorite avocation as 
well as vocation. She is married to 
Jack G. Lee, also an actor. They 
own a 320-acre farm between 
Zanesville and Cambridge, Ohio, 
where they grow alfalfa, wheat, 
oats, corn, soy beans, potatoes, 
muskmelons and popcorn. At least 
they will never go hungry, if act¬ 
ing jobs take a sharp decline! 

In real life, this fine actress, 
who has in so short a space of time 
won a fine name for herself in 
filmdom, is an attractive, frank- 
spoken young woman with blue 
eyes, brown hair and a knack of 
dressing very smartly. Fans, she 
claims, seldom recognize her on the 
street and this she considers a 
flattering tribute to her ability at 
miming. 
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Nazimova is 'cast as a defense 
worker ill David O. Selznick’s ex¬ 
traordinary panorama of the home 
front, “Since You Went Away,” pre¬ 
miering at the .... Theatre on 
.... through United Artists release, 
24A—One Col. Scene (Mat .15) 


John Cromwell 
Signs His Name 


There is a well defined trend 
among Hollywood directors, of late, 
towards the appearance, if only 
^ momentarily, of the director in the 
<5* film he is directing. The psycho¬ 
logical reasons for the trend are 
obscure and are not related to the 
old canard that all directors are 
really frustrated actors at heart. 
This fleeting appearance of the di¬ 
rector is commonly known as his 
“signature.” 

John Cromwell, director of 
“Since You Went Away” the seven 
star hit now playing at the . . . . 
Theatre through United Artists 
- release, has not escaped the new 
mania. Mr. Cromwell has his sig¬ 
nature boldly affixed to the sweep¬ 
ing David 0. Selznick production. 

The director about to take a bit 
part places himself immediately at 
*' the mercy of the assistant director. 

This party, having some real or 
imaginary scores to pay is likely 
to put his erstwhile boss through 
a rehearsal schedule for that one 
little shot which is equal to the 
total portrayal of Hamlet. 

Having gotten past the assistant 
director, the director-actor must 
now run the gauntlet of actors— 
those poor souls whom he has put 
through all kinds of torments from 
the moment the picture begins. 

In the case of “Since You Went 
Away” Cromwell had to face the 
critical examination of Claudette 
Colbert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore and 
Robert Walker who are the stars 
of the film. When Cromwell ap¬ 
peared for his part he was ribbed 
so mercilessly that he blew up his 
two lines several times. Then Cot- 
r ten suggested that if the director 

were smoking a cigar it might 
it? steady his nerves. Cotten kindly 

presented the cigar—an old and 
senile one. Result: Cromwell 
^ nearly coughed his head off. 

When the scene was finally done 
perfectly, the cameraman, Lee 
A Garmes, remarked very happily 

that he had neglected to load the 
camera and that the whole busi¬ 
ness would have to be repeated. 



Jennifer Jones, Academy Award 
winner, has a starring role in 
David O. Selznick’s heart-warming 
panorama of the home front, 
“Since You Went Away,” now at 
the .... Theatre through United 
Artists release. 

26A—One Col. Scene (Mat .15) 




Jennifer Debuted 
As Candy Stick 

Of all things, the Cinderella who won an Academy Award 
in her first film, made her acting debut as a peppermint candy 
stick! Little did the family realize as it sat there proudly 
watching its “baby” give her emotional all in a school Christ¬ 
mas pageant that the seven-year-old would one day develop 
into a screen celebrity. Yet that’s the story of Jennifer Jones, 
born Phyllis Isley in Tulsa, Okl ahoma. _ 

It was David 0. Selznick, the 


film producer who first recognized 
her talents when she was an ob¬ 
scure actress trying to gain a foot¬ 
hold in the theatre in New York. 
So confident was Selznick of her 
ability that long before her first 
picture, “The Song of Berna¬ 
dette,” was released, he had her at 
work in one of the biggest roles 
ever assigned to a young actress, 
that of Jane Hilton in “Since You 
Went Away.” This epic story of 
a charming American family, The 
Hiltons, during war time, co-stars 
Jennifer Jones with Claudette Col¬ 
bert, Joseph Cotten, Shirley 
Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. 

Jennifer was born to go into 
show business. Her brother, Phil 
R. Isley, now operating theatres 
in Texas and Oklahoma, once 
qualified as the guiding spirit of 
a barnstorming troupe that posi¬ 
tively battered audiences with its 
heart-breaking interpretations of 
“East Lynne,” “The Old Home¬ 
stead” and other tear-jerkers. Be¬ 
tween the acts he did his best to 
wring the remnants of hearts left 
in the audience with recitations of 
“The Face On The Barroom Floor” 
and “The Shooting of Dan Mc- 
Grew.” 

With a background such as this, 
it was no wonder that all through 
highschool and college, Jennifer’s 
interests were bound up in dra¬ 
matics. Eventually, she won hon¬ 
orable mention in a statewide ra¬ 
dio contest, sponsored by the Uni¬ 
versity of Oklahoma, when she 
played the lead in a hectic, moody, 
one act play. This triumph cinched 
matters for her and she decided 
to become a professional. 

When David O. Selznick bought 
the film rights to “Claudia,” which 
he later sold to 20th Century Fox, 
Jennifer, who was in New York 
at the time, thought she was just 
suited to the part and was given 
a tryout at Selznick’s New York 
office. But she was so nervous and 
self-conscious the staff just shook 
its head at her. 


Hattie Still 
Award Winner 


Among distinguished Negro ac¬ 
tors, few equal the record achieved 
by buxom Hattie McDaniel. She is 
the first member of her race to 
receive an Academy of Motion Pic¬ 
tures Arts and Sciences Award. 
This recognition came about as a 
result of her performance in Da¬ 
vid O. Selznick’s sensational film, 
“Gone With The Wind.” 

Now Miss McDaniel is again in 
a big Selznick production, “Since 
You Went Away,” a touching film 
narrative of the American home 
front which has been receiving 
cheers from audiences everywhere. 
Sharing stellar honors in this out¬ 
standing picture are Claudette Col¬ 
bert, Jennifer Jones, Joseph Cot¬ 
ten, Shirley Temple, Monty Wool- 
ley, Lionel Barrymore and Robert 
Walker. This is a United Artists 
release currently at the .... The¬ 
atre. 

Daughter of a Baptist minister, 
Miss McDaniel began her career 
as a singer with Professor George 
Morrison’s orchestra. Vaudeville 
and radio engagements followed, 
but when jobs got scarce she wasn’t 
too proud to fill in lean times by 
going “in service” as a cook and 
housemaid. It was in Milwaukee, 
where she was working a restau¬ 
rant for one dollar a night and 
tips, that her big break came. She 
asked permission to sing in the 
floor show, knowing that one of the 
singers was home ill. From this 
night on, her pay rose to $90.00 in 
tips from enthusiastic patrons. 

In 1930 Miss McDaniel had her 
first look at Hollywood. She came 
West in a second-hand car with 
friends. After two years during 
which she played extras, along 
with bit and small parts that 
drifted her way, a top assignment 
in “Judge Priest,” starring the 
late Will Rogers, came to her. 
From that time on Hattie Mc¬ 
Daniel never had to worry about 
getting along in Hollywood. 


Thoroughly discouraged Jenni¬ 
fer went back to her apartment in 
Garden City, Long Island, decid¬ 
ing to give up acting forever. But 
the next day she got a call from 
the Selznick office to come over and 
have an interview with Mr. Selz¬ 
nick, who had just arrived. Think¬ 
ing that they were only sorry for 
her she decided not to accept the 
invitation and, instead, started to 
wash her hair. In the middle of 
this the phone rang and she was 
informed that Mr. Selznick was 
waiting to see her and was getting 
impatient. This second invitation 
she could not help believing and 
she hopped into the first taxicab 
she could get and dried her hair 
out the window on the way into 
New York. Her meeting with Selz¬ 
nick is now familiar to everyone 
who follows the news of Holly¬ 
wood celebrities. 

After the usual training he gives 
to all his stars, he loaned her out 
for the role of Bernadette in 20th 
Century-Fox’s film version of the 
Franz Werfel novel. This role, her 
first, won her the much-prized 
Academy Award for the best fe¬ 
male film performance of the year. 


JENNIFER JONES as Jane Hilton in David O. Selznick’s human story of 
the American home front, “Since You Went Away,” at the .... The¬ 
atre through United Artists release. Miss Jones is one of seven stars. 
The others are Claudette Colbert, Joseph Cotten, Shirley Temple, 
' Monty Woolley, Lionel Barrymore rind Robert Walker. 

11B-—Two Col. Scene (Mat .30) 


Temple Returns to Screen! 

When Shirley Temple celebrated her sixteenth birthday on the set of David O. Selznick’s 
“Since You Went Away” (currently playing at the .... Theatre through United Artists re¬ 
lease) she was marking, in a sense, the end of a motion picture era. In the simple ceremony— 
so sharply different from the huge affairs which once had marked her successive birthdays 
—Shirley was putting behind the days of her “baby-stardom” for the more mature and more 
meaningful roles of young womanhood. 

Those who knew her in the early 
days say that there has been little 
significant change in the young ac¬ 
tress. She remains the same sunny, 
bright-haired girl, as ready for 
mischief and fun as when she was 
the virtual idol of millions. Her 
change has come only in a richer 
understanding of her job; a 
greater maturity in performance. 

It is amazing to consider how 
thoroughly the young Shirley 
gripped the imagination and affec¬ 
tion of untold numbers of fans 
throughout the world. A youngster, 
no more than eight or ten at the 
apex of her popularity, she man¬ 
aged to maintain a fan following 
which reached fantastic propor¬ 
tions. At one point in her career, 
for example, she was receiving 
more than 700,000 fan letters from 
England and Scotland alone! 

And yet there was nothing in 
her background to give any hint 
of the success which was to be 
hers. Born in 1929, her parents 
were non-professional people and 
her brothers Jack and George, Jr. 
had no particular leanings towards 
a theatrical life. But almost from 
the moment she could walk it was 
plain that in a show-business 
sense, Shirley was a prodigy. 

At an age when most other chil¬ 
dren can barely balance themselves 
successfully on their new found 
legs, Shirley had already shown 
a gift for rhythm that was phe¬ 
nomenal. Her mother, recognizing 
this talent in the youngster, en¬ 
tered Shirley in a dancing school. 

It was discovered almost imme¬ 
diately that Shirley had the amaz¬ 
ing ability to learn to dance by 
listening to, not watching, a tap 
routine being beat out. Her ability 
was so marked that by the time 
she had completed her third les¬ 
son she was discovered by a talent 
scout. She was tested, proved suc¬ 
cessful and appeared in baby com¬ 
edies for the next year, getting 
experience. 

After appearing in bit parts in 
some full-length pictures, Shirley 
got her first real break in the 
“Frolics of Youth Series.” At a 
showing of one of the films Shirley 
was spotted by Jay Gorney, who 
had just written the music for 
“Stand Up and Cheer.” Gorney 
was so excited with Shirley’s ge¬ 
nius on screen that he immediately 
rushed her to the studio for a 
test for the film. She got the role 
over 150 other kids who were try¬ 
ing out for the same part. It was 
only a small part but her singing 
of “Baby Take a Bow” proved such 
a sensation that she could no 
longer be overlooked. 

By the time her third picture 
was released Shirley had zoomed 
to an unparalleled and unchal¬ 
lenged position as the most popu¬ 
lar star in Hollywood. In 1936 she 
was presented with a special 


SHIRLEY TEMPLE returns to the screen in the fihest role of her entire 
career as “Brig” Hilton in David O. Selznick’s human story of the 
American home front, “Since You Went Away,” playing at the .... 
Theatre through United Artists release. Miss Temple is one of seven 
stars. The others are Claudette Colbert, Joseph Cotten, Jennifer Jones, 
Monty Woolley, Lionel Barrymore and Robert Walker. 

7B—Two Col. Scene (Mat .30) 


award at the Academy Award 
Dinner for her unique place in 
motion pictures. 

When she grew too old for 
“baby” parts, Shirley wisely re¬ 
tired to get over the awkward 
stage of her development. Her re¬ 
turn is simple, without fanfare. 
Mr. Selznick believes that she will 
rewin her place in the American 
heart through hard and careful 
work and without benefit of a hell- 
for-leather publicity campaign. 

Today, still an unaffected Amer¬ 
ican girl, Shirley attends Westlake 
School for Girls, goes to classes 
and participates in the life of her 
school. 

She has no special boy friend 
and keeps up a voluminous corre¬ 
spondence with boys in the serv¬ 
ices. 


Christopher Discovers 
It Pays To Be Handsome 

Christopher Adams shuddered 
when he was ordered by his su¬ 
perior officer in the United States 
Coast Guard to report to a pho¬ 
tographer and pose for a picture 
to be used as a recruiting poster. 
Adams was afraid that the boys 
might give him a gentle raspberry. 
Instead the poster attracted the 
attention of producer David O. 
Selznick who gave the young sailor 
a part in “Since You Went Away” 
the big new film now playing at 
the .... Theatre through United 
Artists release. 


Hi 
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Bob Walker Got Film Break 
Because He Was Underweight 

Bob Walker thanks his lucky stars that he never tried to gain any weight. Walker is per¬ 
haps the first leading man in the history of motion pictures who was rejected because 
he was “too skinny” and then cast for an important role for exactly the same reason. As 
Sidney Skolsky would say, “But don’t get me wrong, I love Hollywood!” Now an established 

star, Walker plays a leading role 


in “Since You Went Away” at the 
.... Theatre through United Art¬ 
ists release, along with Claudette 
Colbert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Monty 
Woolley and Lionel Barrymore. 

There are reasons for Bob’s lack 
of weight. Certainly there is noth¬ 
ing in the life he led which would 
have contributed towards gaining 
extra poundage. 

Born in Salt Lake City, Utah, 
Bob was something of a problem 
child given to running away from 
home, and generally misbehaving 
at school. He was always a little 
and anemic-looking sort of kid and 
his bad behavior might have been 
a compensation for his inferior 
physical makeup. At any rate his 
parents decided after his gradu¬ 
ation from grammar school that it 
would be best for all hands if Bob 
finished his schooling in Califor¬ 
nia. It was while attending the 


San Diego Army and Navy Mili¬ 
tary Academy there that Bob was 
nipped by the acting bug. It was 
a very lucky bite. 

Bob turned out such a fine actor 
that his talent won him two schol¬ 
arships and then a chance to study 
at the American Academy for 
Dramatic Arts in New York. His 
aunt financed that venture. 

That was in 1937 and it was 
then that Bob met his wife-to-be, 
Jennifer Jones, also a student at 
the Academy. 

When he finished his first year 
of school in 1938, Bob decided to 
see a little of life beyond his im¬ 
mediate ken. He signed on a ba¬ 
nana boat and after one trip was 
convinced that the sailor’s lot was 
not a happy one—certainly not for 
him. He hightailed it back to New 
York where he found Miss Jones 
still waiting—if a little peevishly. 
He had written only one letter dur¬ 
ing the entire trip. 



ROBERT WALKER as Corporal Bill Smollet in David O. Selznick’s mas¬ 
terpiece of the home front, “Since You Went Away,” playing at the 
• . . Theatre through United Artists release. Bob is co-starred along 
with Claudette Colbert, Joseph Cotten, Jennifer Jones, Shirley Temple, 
Monty Woolley and Lionel Barrymore. 

6B—Two Col. Scene (Mat .30) 


Woolley Made Beard 
Symbol of Success 


In these days, when “five o’clock 
shadow” is tantamount to social os¬ 
tracism (or so the ads would have 
us believe), the popularity of Monty 
Woolley—and beard—can only be 
ascribed to the innate revolt of the 
male population against the bar¬ 
barous practice of daily shaving. 
In their enthusiastic support for 
the bearded actor, the masculine 
body of theatregoers are ac¬ 
tually saluting the courage of the 
daring Woolley who not only grew 
a beard but made it the source of 
his fortune. 

Yet the Woolley beard is not, as 
you might expect, a gesture of re¬ 
volt. It is in fact a salute to the 
famous Professor Kittredge under 
whom Woolley studied at Harvard 
and who himself sported a nation¬ 
ally famous beaver. Woolley’s ad¬ 
miration for “Kitty” was not di¬ 
minished even when “Kitty” sug¬ 
gested that Monty abandon aca¬ 
demic studies in favor of dramat¬ 
ics. 

His loyalty to the beard almost 
proved a monkey wrench in 
Monty’s revolving gears towards 
screen stardom. When he first ap¬ 
peared before the cameras (a little 
more than five years ago) his 
bearded visage automatically rele¬ 
gated him to roles in which he 
played, in unrelieved succession, 
ambassadors, physicians, profes¬ 
sors and such. The actor became 


something of a discouraged hermit. 

One day his friend, Moss Hart, 
telephoned Woolley from New 
York, ordering Monty to fly east 
to play the lead in a show written 
by Hart and George Kaufman. 
Before he slammed down the re¬ 
ceiver, Woolley told Hart he 
thought the call “a poor joke to 
play when I’m trying to get some 
sleep.” It was no joke. The show 
was “The Man Who Came To Din¬ 
ner” in which Woolley played 
“Sheridan Whiteside” for 783 
rousing performances. 

When Warners filmed the Kauf- 
man-Hart play, Woolley came to 
the Coast to recreate the “White- 
side” role. His previous experience 
had made Woolley shy about Holly¬ 
wood, but the success of the film 
overcame his allergy to celluloid. 
He remained to appear in “The 
Pied Piper,” “Life Begins at 8:30,” 
“Holy Matrimony” in addition to 
Selznick’s “Since You Went 
Away.” 

In “Since You Went Away” 
playing at the ... . Theatre 
through United Artists release, 
Monty creates one of his wittily 
acid-tongued roles. He shares star¬ 
ring honors with Claudette Col¬ 
bert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Lionel Bar¬ 
rymore and Robert Walker. 

He’s still the only “beard” in 
the lot. 


He didn’t return to the Academy 
for a second year—getting out on 
his own. And then began what Bob 
could rightfully call “My Battle.” 
He lived in a co-operative lodge on 
an income of ten dollars a week 
borrowed from his brother. He got 
a job, with Jennifer, with the 
Cherry Lane Theatre in Greenwich 
Village and worked there for the 
grand sum of fifty cents a per¬ 
formance. 

A brief rift appeared in the 
clouds when he and Jennifer were 
signed by a radio station in Tulsa, 
Okla. to star in a series of dra¬ 
matic sketches. Things looked 
bright enough to take a chance on 
marriage and so Bob and Jen¬ 
nifer became man and wife. But 
the sunshine didn’t last. After a 
brief try at Hollywood the two 
returned to the Village, discour¬ 
aged and broke. Bob took whatever 
jobs he could get and Jennifer re¬ 
tired from her search for a stage 
career to present the Walkers with 
two boys, Bobby and Michael. 

The big turning point—and you 
knew there had to be one—came 
when Bob got his first radio job. 
He was given a part in “Yester¬ 
day’s Children” and was paid a 
memorable twenty dollars. Soon he 
was in enough shows to keep the 
wolf away from the door. 

And then Hollywood called. Once 
long before, Bob had been turned 
down for a part because he was 
“too skinny.” Now he was de¬ 
manded for the role of the young¬ 
ster, Plunkett, in “Bataan” pre¬ 
cisely because he was so typically 
gangling and American. 

He’s been around since. He’s 
gaining a little weight. 



Short Snorts 

Monty Woolley has appeared on 
the stage sans his famous beard, 
believe it or not. Back in his Yale 
College days, Monty was one of the 
school’s best actors and played de¬ 
nude of any facial spinach. His 
beard is highly prominent, how¬ 
ever, in “Since You Went Away” 
now playing at the ... . Theatre 
through United Artists release. 

Bob Walker, one of the seven 
stars of “Since You Went Away” 
at the .... Theatre through 
United Artists release fills in his 
spare time by studying French, the 
piano and by making hand-tooled 
leather goods. 

Lionel Barrymore is the last of 
the famous theatrical clan still ap¬ 
pearing on the screen. His latest 
picture “Since You Went Away” 
playing at the ... . Theatre 
through United Artists release 
marks his 30th year in the movies. 


LIONEL BARRYMORE, beloved veteran of the screen, has a starring 
role in David O. Selznick’s “Since You Went Away,” a panorama of the 
home front now playing at the .... Theatre through United Artists 
release. Mr. Barrymore is seen with Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, Monty Woolley and Robert Walker 
who play leading parts in the film. 

8B—Two Col. Scene (Mat .30) 


Barrymore Talents 
Used in Many Arts 

If you ever happen to be in the San Fernando Valley just 
outside of Hollywood and run across a farmer who specializes 
in raising Indian corn and razor-back hogs, you will be amazed 
to discover that you have also run across a Barrymore. Lionel 
Barrymore, to be exact, who has not only distinguished him¬ 
self as a farmer, but as an actor, director, artist, illustrator and 
composer as well. 

Sometimes called the “Dean of 
motion picture actors,” Barry¬ 
more, throughout his career of 
nearly 30 years, has ably main¬ 
tained what is affectionately re¬ 
garded as the theatre’s “Barry¬ 
more tradition.” 

The death recently of his 
brother, John, who was the irre¬ 
pressible “baby” of the Barrymore 
tribe, and the infrequency of his 
sister Ethel’s screen appearances, 
leave Lionel alone in Hollywood to 
discharge this famous family’s ar¬ 
tistic obligations. 

David O. Selznick, who had 



MONTY WOOLLEY at his acid-tongued best in David O. Selznick’s 
panorama of ,the home front, “Since You Went Away,” at the .... 
Theatre through United Artists release. Mr. Woolley shares starring 
honors with Claudette Colbert, Joseph Cotten, Jennifer Jones, Shirley 
Temple, Lionel Barrymore and Robert Walker. 
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called upon the actor’s talents for 
his fine productions, “Dinner At 
Eight” and “David Copperfield,” 
cast him as a minister in his ap¬ 
pealing drama, “Since You Went 
Away,” which also stars Claudette 
Colbert, Jennifer Jones, Joseph 
Cotten, Shirley Temple, Monty 
Woolley and Robert Walker. The 
film, a worthy successor to this 
producer’s “Gone With The Wind,” 
is now playing at the .... Theatre 
through United Artists release. 

Barrymore was born in Phila¬ 
delphia and began his stage career 
at the age of five, appearing with 
his parents, Maurice Barrymore 
and Georgia Drew. When he was 
18 and old enough to bolt the 
family’s theatrical tradition, he es¬ 
caped to Paris to study art. He 
stayed only one year and then the 
call of the blood proved too much 
for him and he came back to New 
York to appear with John in the 
stage production of “Peter Ibbet- 
son.” 

He made his first picture, “The 
Yellow Streak,” in 1915, and later 
appeared in many silent films op¬ 
posite Lillian Gish and Mary Pick- 
ford, who were the darlings of 
the fans in those days. In 1920 he 
recreated his great stage role in 
“The Copperhead” on the screen. 
After this play Barrymore ap¬ 
peared on the stage with Irene 
Fenwick, the former musical com¬ 
edy star, in “The Claw” and 
“Laugh, Clown, Laugh.” They co- 
starred in “Taps on Broadway,” 

When sound pictures came in, 
Barrymore temporarily abandoned 
his acting career to direct such 
successes as “Confession,” “Ma¬ 
dame X,” “The Rogue Song” and 
“Ten Cents a Dance.” He intro¬ 
duced a new technique to sound 
films when he first made use of a 
mobile microphone on the set of 
“Madame X.” In 1930 he returned 
to acting again, winning the Acad¬ 
emy Award for his performance 
opposite Norma Shearer in “A' 
Free Soul.” 

His kindly, sympathetic role of 
a minister in “Since You Went 
Away” is quite a departure from 
his gruff “Dr. Gillespie,” but in 
true Barrymore fashion Lionel 
takes it right in his stride. In 
fact, he likes a bit of a change, 
and in his 30 years of film acting 
he has never played a minister be¬ 
fore. 
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No Pain in 
So Called 
Dog’s Life 


Hilton Family Joins 

Legendary Immortals 


Temple Is 
No Longer 
Curly-Top 


If the treatment of Soda the dog 
on the set of David 0. Selznick’s 
“Since You Went Away,” the film 
now playing at the .... Theatre 
through United Artists release, 
was an example of the much dis¬ 
cussed “dog’s life,” then Claudette 
Colbert, Joseph Cotten, Shirley 
Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker, 
stars of the film, are willing to 
lead that kind of life. Soda’s life 
can be better described as a “life 
of Riley.” 

Soda, a prize-winning English 
bulldog named Dick Whittington in 
real life, is the much pampered pet 
of the Hilton household in Selz¬ 
nick’s panoramic film of the home 
front. Soda—or Dick—is a member 
of dogdom’s “400” and is the off¬ 
spring of two champions. 

Now five years old, the lugubri¬ 
ous looking bulldog who weighs 
some 70 pounds or more was 
weakest and most spindly of the 
litter. But his owner, B. O. Bracey, 
gave the pup special care. The re¬ 
sult is nearly 100 pounds of dog. 

Soda got a chance at a screen 
career when he was presented to 
Mr. Selznick by Mrs. C. L. Savage, 
a friend of the producer. Mrs. 
Savage and Shorty Stohlman, the 
dog’s trainer, introduced Soda to 
Selznick and then said solemnly: 
“Listen.” 

Mr. Selznick listened, very in¬ 
tently and patiently. After several 
minutes he surrendered: 

“I don’t hear a blamed thing.” 

“That’s it,” said Mrs. Savage 
triumphantly. 

“What’s it?” Selznick demanded. 

“You don’t hear anything,” Mrs. 
Savage explained. “You have a 
movie called ‘Since You Went 
Away’ that requires the services of 
a bulldog. You need a dog whose 
breathing won’t drown out the 
lines of the actors. Here he is.” 

Dick Whittington—the dog with 
the silent breath—got the job and 
a contract. 

To the best of anybody’s knowl¬ 
edge, Soda enjoyed screen work. 
He developed a passion for the 
camera after two or three days of 
shooting and when not sleeping— 
his first passion—he could be 
found stretched out in front of the 
business end of the photographic 
machinery. 

Soda’s particular affection went 
out to Shirley Temple and Monty 
Woolley. Miss Temple reciprocated, 
but Mr. Woolley, burdened as he is 
with a substantial beard, was a 
little loath to accept Soda’s rather 
heavyhanded attempts at friend¬ 
ship. 



Monty Woolley and Shirley Temple 
share confidences during a pause 
in their victory gardening in 
“Since You Went Away,” David O. 
Selznick’s stirring drama of thei 
home front opening at the . . 
Theatre on ... . through United 
Artists release. 

27 A—One Col. Scene (Mat .15) 


Hamilton Is “You” In 
“Since You Went Away” 


Neil Hamilton asserts that he 
has the nearest thing to a title role 
in David O. Selznick’s film, “Since 
You Went Away,” playing at the 
.... Theatre through United 
Artists release. The film stars 
Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker. But, as Ham¬ 
ilton points out, he plays the sol¬ 
dier husband of Miss Colbert, the 
“You” who went away. 


Butler and Scarlett O’Hara and 
the great plantation of Tara in 
Selznick’s illustrious predecessor, 
“Gone With the Wind,” typify the 
Civil War to motion picture fans, 
so will the Hiltons and the Hilton 
home come to typify life on the 
home front during this second 
World War. 


In the seven-star cast, 
the three Hiltons and Tony, are 
Monty Woolley as a gruff but thor¬ 
oughly ingratiating paying guest 
when finances get tough, Lionel 
Barrymore as the family’s friend 
as well as minister, and Robert 
Walker as the older Hilton girl’s 
soldier sweetheart. 


Many fictional families have so endeared themselves to book and film lovers that they seem 
more real to them than actual families who live right next door. Who can ever forget Louisa 
M. Alcott’s lovable Marches—Jo, Meg, Beth and Amy—in “Little Women”? They brought to 
us a simple but unforgettably beautiful portrait of 19th Century New England family life. 
And John Galsworthy’s dignified Forsythe family which epitomized Victorian England’s upper 
middle-class, and Mazo de la Roche’s romantic Jalna family which gave us the tremendous 
scope of ranch life in Canada. 

All three of these families and 
many more have been immortalized 
in both fiction and films, but none 
will be better loved than the Hilton 
family which has just been intro¬ 
duced to eager fans in David O. 

Selznick’s “Since You Went 
Away,” now in its second week at 
the .... Theatre through United 
Artists release. 

In this tender heart-warming 
saga of the home front, Selznick 
has concentrated his talent for 
character building not so much 
upon one individual, as upon a 
family group, the delightful Hil¬ 
tons who live somewhere in our 
middle west. 

Anne Hilton, the courageous 
mother, is portrayed by Claudette 
Colbert, and her two teen-age 
daughters are played by Jennifer 
Jones and Shirley Temple. The 
father, who has waived his 3-A 
draft status to enlist for the army 
overseas, exists only in their 
memory. 

For this very reason Anne Hil¬ 
ton strives earnestly to keep that 
memory alive in the minds of her 
daughters. Tony, who was best man 
at the Hiltons’ wedding, is dashing, 
romantic, and while still in love 
with Anne, is as loyal to her ab¬ 
sent, fighting husband as she is. 

Joseph Cotten, as Tony, gives this 
role the best performance in his 
spectacular career. 

Producer Selznick and Director 
John Cromwell took extarordinary 
pains with each minute detail of 
“Since You Went Away,” so that 
the Hiltons are not just so many 
more strange people and their 
home just another house. They 
have created a feeling that you 
know this family intimately, that 
you have been many times in their 
home and that you consider them 
your close friends. 

The average American family 
will see itself, its trials and strug¬ 
gles, its heartaches and its merri¬ 
ment, all portrayed by the Hilton 
family. Just as surely as Rhett 



Claudette Colbert, Jennifer Jones and Shirley Temple get sad news 
from the fighting front in a highlight moment from David O. Selz¬ 
nick’s human story of the American home front, “Since You Went 
Away,” at the .... Theatre through United Artists release. Joseph 
Cotten, Monty Woolley, Lionel Barrymore and Robert Walker are also 
starred in the moving Selznick production. 

13B—Two Col. Scene (Mat .30) 


Selznick Faith Gave 
Jennifer Opportunity 

Today it is screen history that Jennifer Jones has received 
the highest honor the motion picture industry may bestow— 
the Academy Award for the best feminine performance of the 
the year as The Maid of Lourde s in “The Song Of Bernadette.” 


No less triumphant in Miss 
Jones’ amazing success in this, her 
first film, was David O. Selznick 
who was the first to recognize tal¬ 
ent in the young actress and who 
has, quietly and confidently, guided 
her career to its present heights. 

Her current appearance under 
his sponsorship is as the daughter 
of a modern American family 
caught in the emotional tide of war 
in Selznick’s own production, 
“Since You Went Away,” which is 
playing now at the .... Theatre 
through United Artists release. 
This is Selznick’s first film since 
“Gone With the Wind,” and is 
making just as much., a sensa¬ 
tion in its way as its illustrious 
predecessor. Co-starring with Miss 
Jones are such celebrities as Clau¬ 
dette Colbert, Joseph Cotten, Shir¬ 
ley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. 

When Producer Selznick first en¬ 
countered Miss Jones in his office 
in New York, she was then known 
as Phyllis Isley, down on her luck 
and not too optimistic over the 
possibilities of an interview with a 
Hollywood magnate. Only the day 
before, through sheer nervousness, 
she had fumbled an attempt to 
win the lead in “Claudia,” which 
was then being cast. That has been 
the final blow of many. 

Selznick, however, after a brief 
chat with her, decided that she 
had great possibilities and brought 
her to Hollywood, but went against 
the usual procedure of immediately 
casting her in a picture. Instead, 
he changed her name to Jennifer 
Jones and placed her in his sum¬ 
mer stock theatre in Santa Bar¬ 
bara where she played in a William 
Saroyan one-acter called “Hello, 
Out There.” 

Deciding that the moment wasn’t 
right to launch his new candidate 
in a film, Selznick sent her back to 
New York for additional training 


in voice, diction and technique. 

When 20th Century-Fox bought 
the film rights to “The Song Of 
Bernadette,” Selznick launched an 
intensive, one-man campaign laud¬ 
ing the possibilities of his “un¬ 
known” actress for the coveted role 
of Bernadette. That Selznick’s per¬ 
suasive words were justified has 
now been proved by what has 
turned out to be the outstanding 
performance of 1943. And the Selz¬ 
nick tradition for star-making, 
brilliantly exemplified by his selec¬ 
tions of Joan Fontaine for “Re¬ 
becca” and Vivien Leigh for “Gone 
With the Wind,” received new im¬ 
petus with the well-deserved fame 
of Miss Jones. 



Robert Walker plays a romantic 
starring role in David O. Selznick’s 
unusual production of life on the 
home front opening at the .... 
Theatre on ... . through United 
Artists release. 

36A—One Col. Scene (Mat .15) 


Collegians 
Help Solve 
War Problem 

War-time problems are sure to 
find solution in one town, anyway 
—Hollywood. The latest difficulty 
has been with getting enough extras 
for many of the big scenes of 
which Hollywood directors continue 
to be so fond. But even this prob¬ 
lem has been solved—and success¬ 
fully. 

When David O. Selznick, pro¬ 
ducer of “Since You Went Away,” 
the seven-star hit now playing at 
the .... Theatre through United 
Artists release, needed lots of 
young men and women for a tre¬ 
mendous hangar dance he was 
planning, he went to the one re¬ 
liable source of numbers of young 
people—the colleges. And he got 
what he needed. 

More than 700 boys and girls 
from the campuses of the Univer¬ 
sity of Southern California and the 
University of California at Los 
Angeles were pressed into service. 

Naturally the kids loved acting 
—as what American kid doesn’t— 
and they were getting the chance 
to work for David O. Selznick 
whose famed “Gone With the 
Wind” and “Rebecca” are still re¬ 
garded with awe, so they pitched 
in with a will. And they gave a 
great account of themselves, ac¬ 
cording to John Cromwell, who 
guided them through many of the 
exciting scenes for “Since You 
Went Away.” 

Between “takes” the kids sent 
letters to loved ones in the fighting 
areas. One girl wrote her sweet¬ 
heart, a seaman on a merchant ship 
plying between New York and 
Murmansk—another to a brother 
imprisoned by the Japs somewhere 
in Malaya. Others knit sweaters 
and helmets for servicemen and 
busied themselves with war tasks 
of other kinds. 

And during “takes” they made 
the place hum. They made great 
“extras.” 


When Shirley Temple returned 
to the cameras for work on David 
O. Selznick’s “Since You Went 
Away” she was no longer the little 
Shirley of the much publicized 55 
golden curls. Instead she was a 
typical “Miss America” — adoles¬ 
cent variety. 

Shirley, one of the seven stars 
of the Selznick hit film, his first 
since “Gone With the Wind” and 
“Rebecca,” was greeted with open 
arms by those who had worked 
with her in the old days. The 
young star still retains that sunny 
disposition and the flair for mis¬ 
chief which made her such a 
favorite when she was only a 
child. 

Now Shirley is interested in ac¬ 
tivities of a maturer social variety. 
She likes to swim, worries about 
her suntan, goes to the movies 
regularly and writes fan letters to 
her favorites, enjoys “cutting a 
rug” and reacts enthusiastically to 
the hottest boogie-woogie. 

In “Since You Went Away” 
there is a close parallel between 
Shirley’s own life and the one she 
portrays on the screen. Besides the 
truth about Shirley’s interest in 
school both in the film and in real 
life there is a further parallel in 
her love of pets. In “Since You 
Went Away” one of her pets is the 
bulldog, Soda. In real life her 
proudest possession is Pancho, a 
little cocker spaniel. 

Shirley shares starring honors 
with Claudette Colbert, Joseph 
Cotten, Jennifer Jones, Monty 
Woolley, Lionel Barrymore and 
Robert Walker in the film which 
is at the .... Theatre through 
United Artists release. 


Walker 9 Wynn Get 
Stripes At Last 

Both Robert Walker and Keenan 
Wynn have finally gotten their 
long-awaited promotions. 

Walker, the private of “Private 
Hargrove,” is now a corporal in 
David O. Selznick’s heartwarming 
drama of the home front, “Since 
You Went Away,” at the . . . . 
Theatre through United Artists 
release. 

Wynn was not only promoted but 
moved into a new branch of the 
service. From a private in “See 
Here, Private Hargrove,” he was 
promoted to Lt. Commander (j.g.) 
—the Navy. 



The inevitable moment of parting 
leaves Jennifer Jones and Robert 
Walker speechless in this scene 
from David O. Selznick’s “Since 
You Went Away,” opening on ... . 
at the .... Theatre through United 
Artists release. 

34A—One Col. Scene (Mat .15) 


Robert Walker Learns 

About Soldiering 


Robert Walker has something of 
a record in the three roles that 
skyrocketed him to fame. He’s por¬ 
trayed a member of the armed 
forces in all three. In “Bataan” he 
won overnight fame as a heroic 
sailor in the South Pacific; in “See 
Here, Private Hargrove,” he depicts 
a buck private, and in “Since You 
Went Away,” David O. Selznick’s 
big new film at the .... Theatre 
through United Artists release, 
Bob is once more in the Army, this 
time a corporal in the Air Corps. 
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Lady Author 
Gets Chance 
For Revenge 


self, for she has chosen a tailored 
suit for these occasions, fashioned 
of lush, black satin, which is the 
very last word in simple elegance. 
It is of street length, giving a full 
view of those famous legs. With 
it Claudette wears a delicate shell 
pink blouse of finely tucked net, 
with high neck and frilly jabot. 


For summer sports wear, the three lovely feminine stars of David O. 
Selznick’s “Since You Went Away,” choose the simple, flattering out¬ 
fits that appeal to all American girls. At left (above) Shirley Temple 
smiles happily in her red and white candy striped cotton playsuit; 
the skirt buttons on over cute, abbreviated shorts. In center, Claudette 
Colbert relaxes in a chic grass green and white printed rayon crepe 


playsuit that is as cool as it is attractive. At right, Jennifer Jones makes, 
gardening a real pleasure in her powder blue rayon gabardine 
slacks, printed blue and yellow cotton blouse and large vari-colored 
straw shade hat. The film, a romantic panorama of life on the 
home front, is now playing at the .... Theatre through United 
Artists release. 


2D—Four Col. Fashion Layout (Mat .60) 


Jennifer Avoids Dry Skin 

With Own “Facial Cocktail” 

Most film stars have a favorite 
method of keeping their com¬ 
plexions soft and velvety smooth. 
“They have to,” says Jennifer 
Jones, “because heavy stage and 
screen makeup has a tendency to 
dry out the skin.” 

Jennifer has a facial cocktail 
that she thought up for herself and 
which she says does the trick. On 
the days she doesn’t have to go to 
the studio she cleanses her face 
four times a day with a penetrat¬ 
ing cream—before breakfast, lunch 
and dinner and before retiring. 
When she wipes off the cream, she 
washes her face with a mild soap 
and warm water. Using a good 
foundation with an oil base, Jen¬ 
nifer then applies fresh makeup. 
“It not only keeps my skin in good 
condition,” she says, “but gives me 
a feeling of starting out fresh on 
each occasion.” 


Most Beautiful Cover Girl 
Helps Selznick Pick Winners 

During the production of “Since 
You Went Away,” David 0. Selz¬ 
nick, who does things his own way 
and always does them first, scored 
a beat on Hollywood when he em¬ 
ployed a girl known as “The Face” 
as a Feminine Director. 

The title meant that she was to 
coach the younger studio players 
in style and beauty and how not 
to look into the camera. 

The girl who won this enviable 
cognomen of “The Face” was none 
other than Anita Colby, the beau¬ 
tiful cover girl whose face has 
adorned more magazines than any 
other model in the business. 

“Since You Went Away” stars 
Claudette Colbert, Jennifer Jones, 
Joseph Cotten, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker. The film is at 
the .... Theatre through United 
Artists release. 


The day the Los Angeles 
newspapers headlined: Mussolini 
Kicked Out one writer in Holly¬ 
wood had the good feeling that she 
had a direct hand in the job. 

The writer was Josephine von 
Miklos who was in the film colony 
doing some specialized writing on 
David 0. Selznick’s saga of the 
American home front, “Since You 
Went Away,” which has been held 
over for a second week at the 
.... Theatre through United Art¬ 
ists release. 

After Pearl Harbor, Mrs. Mik¬ 
los closed her photographic and 
commercial designer’s shop in New 
York and took a war job in a 
munition plant in New England 
making time fuses for aerial 

bombs. While there she made 

bombs that were shipped to 
Tunisia. 

“I have had a hunch,” Mrs. 
Miklos declared, “that many of the 

fuses I made were in bombs 

dropped by the American Air 
Force in the Tunisia battles, and 
later in Sicily. I hope some of the 
bombs were used in bombing Italy. 
The sooner Italy surrenders, the 
sooner Hitler will be licked and 
then my homeland, Austria, will 
be freed from the Nazis.” 

Selznick brought Mrs. Miklos to 
Hollywood after he read her book, 
“I Took A War Job,” which was 
published last year. It has been ac¬ 
claimed by many critics as one of 
the great stories on the American 
war effort. Paul McNutt, War 
Manpower Commissioner, who re¬ 
viewed the book before publication, 
praised it highly. 

Because of her experience, Mrs 
Miklos was exceptionally well 
equipped to offer writing aid for 
some sequences in the touching, 
emotional drama, “Since You Wen 1- 
Away,” which is already outdis¬ 
tancing Selznick’s illustrious pred¬ 
ecessor, “Gone With the Wind.” 
The brilliant seven-star cast in¬ 
cludes Claudette Colbert, Jennifer 
Jones, Joseph Cotten, Shirley Tem¬ 
ple, Monty Woolley, Lionel Barry¬ 
more and Robert Walker, with 
such popular players as Hattie Mc¬ 
Daniel, Agnes Moorehead, Alla 
Nazimova, Albert Basserman and 
Keenan Wynn among the support¬ 
ing players. 


A homey scene from David O. Selz¬ 
nick’s “Since You Went Away,” 
showing the Hilton girls, played by 
Jennifer Jones and Shirley Temple, 
going through their usual nightly 
Ritual. The film is playing at the 
U ,.. Theatre through United Artists 
release. 

38A—One Col. Scene (Mat .15) 


Simple Clothes Are 
Way To Man’s Heart 


Here’s a tip on what “not to 
wear” when having that picture 
taken to send your favorite G.I. 
Joe. It comes straight from 
Rhonda Fleming, featured player 
in David O. Selznick’s “Since You 
Went Away,” now playing at the 
. . . . Theatre through United 
Artists release. 

Rhonda advises: “Don’t drag out 
the frilliest blouse or dress you 
own. Choose something with a 
simple neckline. Remember, it’s 
your face you want him to see, not 
your latest wardrobe acquisition. 
If it’s to be a full length shot, 
practice sitting or standing at 
ease so that the picture has an 
informal flavor. For the full-length 
shot you can wear something 
frillier than you can with just a 
portrait head. And wear your hair 
very simply; keep the fancy hair¬ 
dos for your friends. Remember the 
way he likes it, and send him a 
picture of you as you are—the way 
he sees you in his heart!” 

“Since You Went Away” is a 
romantic saga of the home front 
co-starring Claudette Colbert, Jen¬ 
nifer Jones, Joseph Cotten, Shir¬ 
ley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. 


Colbert Bases Wardrobe 

On Three Suit Changes 


Although Hollywood is known all over the world as the city of beautiful women, lavishly 
gowned, Claudette Colbert, who has been one of screendom’s top-flight stars ever since her sen¬ 
sational hit in “It Happened One Night,” opposite Clark Gable, refuses to cater to that theory. 
In her current film, “Since You Went Away,” David 0. Selznick’s delightful panorama of the 

home front now playing at the 
.... Theatre through United Art¬ 
ists release, Claudette plays the 
role of Anne Hilton, a moderately 
well-to-do woman whose husband 
has gone overseas. 

In her personal life, Claudette 
prefers simplicity at all times, and 
especially now with a war going 
on. She has a particular fondness 
for suits and she claims that her 
basic war-time wardrobe consists 
of three suits that carry her along 
for practically every occasion, bar¬ 
ring, of course, sports clothes and 
simple prints for the dog days. 

The most important of the three 
suits, according to Claudette, is a 
so-called man-tailored type which, 
in a pinch, will do service from 
early morning until late at night 
with the aid of good-looking acces¬ 
sories. This suit is made of a fine, 
smooth gabardine in a light 
mocha shade. With this she can 
easily combine almost any shade of 
blouse that she prefers in order to 
change the color scheme. In fact, 
this basic suit takes on an en¬ 
tirely different appearance when¬ 
ever Claudette switches from a 
white tailored blouse to a delicate 
shell pink or a soft powder blue 


With this smartly tailored suit 
Claudette wears the casual 
trimmed felt hat that is so becom¬ 
ing to her. She has one model that 
she likes so well she’s bought it in 
various colors to blend with her 
other accessories. 

Her second suit is just as simple 
as the mocha one, only that it is 
cut on different lines. It is what 
they call the dressmaker type, 
fashioned of a soft, navy blue wool 
fabric, with a slim straight skirt 
and a brief bolero jacket. 

With this suit Claudette wears 
either crisp white lingerie blouses 
with a frilly jabot effect, or the 
soft rayon blouses of the Russian 
type, with long, full sleeves. She 
claims that she can really go to 
town with this suit, because navy 
blue combines easily with almost 
every color. One of her favorite 
blouses, however, has a buff back¬ 
ground in fine challis with an all- 
over printed oriental design in red, 


Lucky Actors! Paid 

For Lounging In Bar 

It isn’t everybody who gets paid 
for lushing around in a cocktail 
bar, but James Bush, Harry Hay¬ 
den, Robert Middlemas and some 
250 extras were reimbursed for 
doing just that. 

The sequences were for David 
O. Selznick’s “Since You Went 
Away,” the panoramic film of the 
home front now playing at the 
.... Theatre through United Art¬ 
ists release. The trio had important 
roles in the cocktail bar scenes 
which enliven the romantic story 
of America’s folks at home. 


blue and green. Either small, 
flower bedecked toques or large, 
brimmed hats in felt or straw go 
equally well with this suit . . . 
even a small velvet or felt 
“beanie” can be worn with it. 
Claudette loves beanies, and has 
the reputation of being the first 
star to make this infinitesimal 
type of head covering so popular. 

Although the long evening gown 
seems to be “out” for the duration, 
there are some “after dark” affairs 
when Claudette feels that she just 
has to dress up. Here is where her 
French heritage really asserts it- 


Clothes Help 
Film Reality 

Authenticity in the little things 
helps a lot toward the making of 
a fine motion picture. That is why 
David 0. Selznick in his current 
film, “Since You Went Away,” saw 
to it that all the small details were 
handled just right and that they 
were consistent with the doings of 
the characters in the story. 

For instance, instead of having 
an especially engaged Hollywood 
designer create the clothes worn 
by Jennifer Jones and Shirley 
Temple, the two teen-age Hilton 
girls of the story, he had the two 
stars go out to the Hollywood 
shops to buy the outfits worn in 
the film. His reason was that the 
Hilton family is a typical Amer¬ 
ican family and naturally wears 
typical American clothes. 

Jennifer, as an 18-year-old, 
proves a style tipster with one of 
her prettiest costumes, a wide¬ 
shouldered pinafore in sheer navy 
blue wool, under which she wears 
a filmy, long-sleeved blouse of sky- 
blue rayon. “Just change your 
blouses,” says Jennifer, “and you 
have a collection of dresses!” 

Another attractive frock worn 
by Jennifer has a red and white 
checked rayon gingham dirndl 
skirt, topped by a white balloon 
cloth peasant blouse with eyelet 
embroidery around the deep, 
square-cut neck and short full 
sleeves. A wide doeskin belt in dark 
blue adds a very effective touch to 
this country outfit. 

Shirley, who plays the 15-year- 
old Brig, is adorable in the simple, 
striped cotton frocks, the white 
playsuit, and the pretty print 
afternoon dresses that she chose 
for her role. 

As Anne Hilton, Jane and 
Brig’s lovely young mother, Clau¬ 
dette Colbert wears the chic, 
simply cut dresses that she might 
wear in her own home. 

Besides Claudette, Jennifer and 
Shirley, “Since You Went Away” 
has Joseph Cotten, Monty Woolley, 
Lionel Barrymore and Robert 
Walker cast in stellar roles. 


Lionel Barrymore, in the role of a minister, has an encouraging chat 
with Claudette Colbert in David O. Selznick’s delightful panorama of 
life on the home front opening at the ... . Theatre on ... . through 
United Artists release. The brilliant cast also includes Jennifer Jones, 
Joseph Cotten, Shirley Temple, Monty Woolley and Robert Walker. 


16B—Two Col. Scene (Mat .30) 


Lucky Jennifer! 


Jennifer Jones, one of the 
seven stars of “Since You 
Went Away,” the film now at 
the .... Theatre through 
United Artists release, was 
presented with the tops in 
rarities these days—an alarm 
clock. And to top the unex¬ 
pected gift, the giver did not 
enclose his name. 

Probably some big alarm 
clock tycoon with time on his 
hands! 
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Who Said “Weaker Sex"? 


While reporters for leading newspapers are eagerly digging up 
stories about women today who are doing work ordinarily per¬ 
formed by the male of the species, David O. Selznick’s three story 
departments point out that they are not only staffed exclusively 
by women, but have been exclusively feminine for years. This goes 
for before the war, too! These story departments are maintained 
in Hollywood, New York and London. 

Selznick’s current film, “Since You Went Away,” is a romantic 
drama of life on the home front which opens at the .... Theatre 
on ... . through United Artists release. In the star-studded cast 
are Claudette Colbert, Jennifer Jones, Joseph Cotten, Shirley Tem¬ 
ple, Monty Woolley, Lionel Barrymore and Robert Walker. 


Reel Life Is Faster 


The time covered in David O. 
Selznick’s “Since You Went 
Away,” now at the .... Theatre 
through United Artists release, is 
approximately eleven months in 
the year 1943. It took film players 
Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker approximately 


five months to make the picture or 
just about one-half the time rep¬ 
resented. 

If one adds the time necessary 
to actually bring the picture before 
the public, it turns out that the 
time consumed from beginning of 
production to actual release date is 
about equal to the time elapsed in 
the film. 



This cheerful view of the living-room of the Hilton home, which forms 
a vital part of the story in David O. Selznick’s romantic panorama of 
the home front, “Since You Went Away,” shows how charming an odd 
corner can be made when cleverly treated. The window seat and curtain 
flounces are fashioned of a bright plaid in green, white and yellow* 
W. & J. Sloane furnished all the sets for this outstanding film which 
opens at the .... Theatre on ... . through United Artists release. 
Claudette Colbert, Jennifer Jones, Joseph Cotten and Shirley Temple 
are just a few of the stars s hari ng stellar honors in the brilliant cast. 


12B—Two Col. Scene (Mat .30) 


Choose Love Song 

After Long Search 


No single instance better illustrates David 0. Selznick’s 
concern with absolute realism in his films than his careful and 
painstaking search for the proper music for “Since You Went 
Away,” the grand new film playing at the .... Theatre 
through United Artists release. 

'Usually music is used merely as part of the “mood” or back¬ 
ground aspects of the film. While care is taken in its selection, 
there is little attempt, usually, to fit the musical background 
to the chronology and characterization established in the film. 


This is not the case in “Since 

The song which runs throughout 
the picture and which is practically 
the theme of the movie is the old 
hit song, “Together.” How the 
song came to be chosen is an inter¬ 
esting story in itself. 

David 0. Selznick reasoned that 
Claudette Colbert and Neil Ham¬ 
ilton, who play the man and wife 
of a typical American family with 
which the film is concerned must 
have been sweethearts at about 
1928. Like all other sweethearts, 
he figured, these two must have had 
a song which they considered 
“their” song. He put his research 
staff to work to discover a song 
which would fill all of the quali¬ 
fications of a love song for a man 
and woman who courted in 1928. 

The staff got to work and after 
exhaustive research came up with 
the one song they were convinced 
could logically be the sweethearts’ 
song. It was the tune “Together.” 
Written by Buddy DeSylva, Lew 
Brown and Ray Henderson, it had 
been a widely popular hit and was 
probably “the” song of many 
couples of that era. 

As a result of its use in “Since 
You Went Away,” “Together” has 
reemerged as a highly popular tune 
currently heard regularly on the 
radios and juke boxes of the nation. 

It is interesting to observe that 
Jennifer Jones and Shirley Temple 
who play the daughters of the Hil¬ 
ton family were much moved by the 


You Went Away.” 


song which was the favorite of 
their “father and mother.” 

Besides Miss Colbert, Shirley 
Temple and Jennifer Jones, “Since 
You Went Away” stars Monty 
Woolley, Joseph Cotten, Lionel 
Barrymore and Robert Walker. 

Missouri Without 
A Representative 


On the set of David O. Selz¬ 
nick’s “Since You Went Away,” 
the panoramic film of the home 
front now playing at the .... 
Theatre through United Artists 
release, there were hundreds of 
extras being used as soldiers for 
atmosphere in the scenes with 
Claudette Colbert, Joseph Cotten, 
Jennifer Jones, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker, all co-stars in 
the film. 

A check-up for the native lands 
and states of these various extras 
revealed that they come from 
Canada, Mexico, in a few cases 
from Europe, and from every 
state in the Union—with one ex¬ 
ception. There was no one from 
Missouri. 

So there’s no one in all that vast 
company who could stand before 
John Cromwell, director, look him 
in the eye and say, “You’ll have to 
show me—I’m from Missouri!” 


Claudette, Jennifer 9 Shirley 
Use Simple Beauty Methods 


Those long, languorous, Minnie-Mouse eyelashes for which 
Hollywood has been too long famous, are on their way out— 
at least, if the makeups worn by the three feminine stars of 
David O. Selznick’s “Since You Went Away,” Claudette Col¬ 
bert, Jennifer Jones and Shirley Temple, may be used as a 
criterion. 


There isn’t a false eyelash on 
any one of them, and everybody 
who has seen this beautifully pro¬ 
duced story of life on the home 
front has offered cheers for the 
naturalness and simplicity Mr. 
Selznick insisted upon throughout. 

Claudette, who plays Anne Hil¬ 
ton, the mother of Jane, 18, and 
Brig, 15 (Jennifer and Shirley), 
is really a soap and water addict 
where beauty is concerned. But she 
has one beauty tip that will be a 
boon to all girls who suffer from 
extra-dry skin. 

Claudette has always had to 
battle dryness in her skin and 
finally evolved a wonderful way of 
winning the fight. Before her early 
morning tub she rubs her entire 
body with baby oil, and then 
washes it off with a mild soap. 
Enough of the oil remains, she 
says, to keep her skin from having 
that stretched, taut feeling that 
is so unpleasant. 

Jennifer Jones also makes good 
use of baby oil. With it, she claims, 
she has solved the problem of 
using greasepaint for a screen 
makeup. It’s sticky and heavy and 
no fun at all, according to her. Her 
secret tip—which does away with 
greasepaint entirely—is to get a 
lovely deep tan which is just as 
dark as screen makeup. But the 
important part of it all is to get an 
even tan, and this she achieves by 
generous coatings of baby oil be¬ 
fore exposing herself to the sun. 

Shirley Temple, whose com¬ 
plexion is so lovely that it is the 
envy of most of her friends, puts 
in a good word for baby oil, too! 
She feels that the regular use of it 
is what has kept her skin so satin 
smooth. However, Shirley, who has 
just passed her sweet sixteenth 
birthday and is playing her first 


grownup role, has no further 
beauty tips to pass on. She likes 
to look natural, and one of her 
happy memories of working in 
“Since You Went Away” is that 
Mr. Selznick went out of his way 
to keep the Hilton family just that 
way all through the film. 

This homey, human story which 
is David 0. Selznick’s first produc¬ 
tion since “Gone With the Wind,” 
is now playing at the .... Theatre 
through United Artists release. 
Sharing starring honors with Clau¬ 
dette, Jennifer and Shirley are 
handsome Joseph Cotten, the inim¬ 
itable Monty (the Beard) Wool- 
ley, jovial Lionel Barrymore and 
romantic young Robert Walker. 


Rhonda Has Music 
Wherever She Goes 


The old nursery rhyme that 
goes: “Rings on her fingers and 
bells on her toes,” has just been 
rewritten by young Rhonda Flem¬ 
ing who is one of the new David 
0. Selznick finds in “Since You 
Went Away,” the grand new film 
now playing at the .... Theatre 
through United Artists release. 

Rhonda has taken a Mexican 
bracelet, made clusters of tiny sil¬ 
ver bells, and attached some of the 
same bells to a pair of bow-knot 
earrings — so she literally has 
“music wherever she goes.” 

Rhonda is one of cast of hun¬ 
dreds in “Since You Went Away” 
which has Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert 
Walker in leading roles. 


Youngest Stars Have 
Own Cooking Secrets 


Choristers Make 
55th Appearance 


The distinguished choir from St. 
Luke’s Church in Santa Monica 
sings in “Since You Went Away,” 
David O. Selznick’s big new film 
about the folks at home now at the 
.... Theatre through United 
Artists release. The choristers, in 
their fifty-fifth film assignment, 
joined six of the film stars—Clau¬ 
dette Colbert, Jennifer Jones, Shir¬ 
ley Temple, Monty Woolley, Lionel 
Barrymore and Robert Walker. 

St. Luke’s Church has been the 
site of many of the religious mo¬ 
ments in Hollywood films. The 
choristers are by now veteran 
actors. 

In “Since You Went Away,” Lio¬ 
nel Barrymore, who never before 
essayed such a role, plays pastor of 
the church. 



Claudette Colbert expresses the 
tragedy and courage of today’s 
women as she realizes the import 
of her telegram from the war de¬ 
partment. Scene is from David O. 
Selznick’s “Since You Went Away,” 
at the . *. . . Theatre now through 
United Artists release. 


33A—One Col. Scene (Mat .15) 


Both Jennifer Jones and Shirley Temple, who play Jane and 
Brig, the teen-age Hilton girls in David O. Selznick’s unusual 
production of life on the home front, “Since You Went Away,” 
are very much interested in learning how to cook well. 


Jennifer’s favorite trick is to dig 
recipes out of everyone she meets. 
Not long ago, when she was still 
working on “Since You Went 
Away,” an interviewer, who hap¬ 
pened to be a native New Eng¬ 
lander, came for a story of her 
life and left only after he had 
taught her how to make real, old- 
fashioned New England clam 
chowder. 

Here is the recipe, just as Jen¬ 
nifer wrote it down: 

Place one-fourth of a cup of 
diced salt pork in a frying pan 
and cook until the fat is extracted, 
then add a sliced onion and cook 
until slightly yellow. In the mean¬ 
time heat a pint of fresh clams 
(or a No. 1 can of clams in their 
own juice). Draw off the heated 
liquid and combine with the onions 
and salt pork. Then add two cups 
of diced potatoes and cook gently 
until the potatoes are soft. Next 
add a pint of milk, the clams, a 
dash of cayenne and reheat to the 
boiling point. Serve immediately. 

Shirley is more interested in 
salad dressings than anything else 
in the culinary line. She loves 
salads and is forever learning new 
twists to the dressings that make 
them so palatable. Here is a new 


Colbert Remembers 

Her Old Friends 

Claudette Colbert, a native of 
Paris, has not lost the love she had 
for her native city even though she 
has been living in the U. S. all of 
her adult life. 

In her free moments during the 
production of David O. Selznick’s 
“Since You Went Away,” the 
heart-warming panorama of the 
home front now playing at the 
.... Theatre through United Art¬ 
ists release, Claudette spent much 
time entertaining French fleet per¬ 
sonnel who were in Hollywood on 
furlough. 


one that she dreamed up all by 
herself: 

Chop up some garlic and mix it 
with a little salad oil and then 
place it in a frying pan. Throw in 
some pieces of diced bread and 
brown on a hot flame. Cool down 
and add to your French dressing. 

“Since You Went Away,” which 
is David 0. Selznick’s first produc¬ 
tion since “Gone With the Wind,” 
is a homey, heart-warming story 
centering around the Hilton family 
which lives somewhere in our mid¬ 
dle-west. 


Joe Cotten Admits 
Kitchen Dabbling 

Joseph Cotten, one of the seven 
stars of “Since You Went Away,” 
at the .... Theatre, like a great 
many men who do not hesitate to 
admit it, likes to dabble a bit in the 
kitchen once in a while. So far, he’s 
confined his efforts principally to 
salads, and he’s very proud of the 
one he made up himself. This is it: 
On a bed of garden lettuce he 
places an avocado that has been 
carefully washed on the outside. 
He removes the pit from the avo¬ 
cado, but not the skin, and fills the 
cup with a simple dressing made 
with olive oil, vinegar, and a dash 
each of salt, pepper and paprika. 



Buxom Hattie McDaniel disapproves of Shirley Temple’s cooking 
methods in this domestic scene from David O. Selznick’s “Since You 
Went Away,” playing at the .... Theatre through United Artists re¬ 
lease. Besides Shirley, this heart-warming panorama of the home front 
f 6 tars Claudette Colbert, Jennifer Jones, Joseph Cotten, Monty Woolley, 
. Lionel Barrymore and Robert Walker. 
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Page Fifteen 

































Young love in the spring! Robert Walker and Jennifer Jones are the 
young sweethearts. The film is David O. Selznick’s heartwarming pano^ 
rama of the home front, “Since You Went Away,” playing at the . . 
Theatre through United Artists release. Miss Jones and Mr. Walker 
are two of seven leading players. The others are Claudette Colbert, 
Joseph Cotten, Shirley Temple, Monty Woolley and Lionel Barrymore. 
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Cromwell Considers 
Film His Best Work 


John Cromwell regards as his most important directorial 
contribution his work on “Since You Went Away,” David 0. 
Selznick’s panorama of the home front playing at the ... . 
Theatre through United Artists release with a cast headed by 
Claudette Colbert, Joseph Cotten, Jennifer Jones, Shirley Tem¬ 
ple, Monty Woolley, Lionel Barrymore and Robert Walker. 
Coming from Cromwell this is an important admission. For 
the noted Hollywood director has, in the years he has been 
associated with films, been responsible for more hits and the 
making of more stars, almost, than he can remember. 


Selznick and Cromwell are a 
familiar picture combination. One 
of Cromwell’s first directorial tasks 
was under the guidance of the pro¬ 
duction genius of Selznick. The 
finished offering, “Street of 
Chance,” established William Pow¬ 
ell, gave Kay Francis her first lead 
and introduced Jean Arthur, then 
a comparative unknown, into the 
big league. As the years pro¬ 
gressed, Cromwell directed Selz¬ 
nick’s “Little Lord Fauntleroy,” 
“Prisoner of Zenda” and “Made 
For Each Other.” 

Cromwell made his Broadway 
debut as a producer with “East 
Side, West Side.” That play intro¬ 
duced Helen Gahagan, a new¬ 
comer destined to rise to the top. 
“Tarnish,” starring Ann Harding 
was another triumph. In his Chi¬ 
cago version of the same drama, 
Cromwell came across a promising 
personality in one Fredric March 
whom he signed for a personal 
contract. That was the start of a 
lasting friendship. 

The director’s first contact with 
motion pictures was as an actor in 
“The Dummy” with Ruth Chatter- 
ton. When not playing scenes, 
Cromwell put his mind to learning 
all he could about the camera. 
Soon movie directorial ambitions 
were realized and today Cromwell 
is ranked among the best in the 
profession. 

Cromwell is considered a dig¬ 
nified, rather austere person by 
stars who work with him. But he 
has a quiet humor and the ability 
to capture a human situation on 
screen in an easy and warm way. 
Which is probably the reason that 
he remains one of Hollywood’s 
top craftsmen. 


Monty (Beard) Woolley 
Makes Hollywood News 

When Monty Woolley initiated 
his new radio show he had to race 
by automobile daily from the 
Selznick studio in Culver City 
where he was working as one of 
the seven stars in “Since You Went 
Away,” now playing at the .... 
Theatre through United Artists re¬ 
lease. He would take his daily ride 
with the top of his car always 
down. This was true even in the 
midst of the most drenching heavy 
dew that could be formed in Cali¬ 
fornia. Rain water, Monty ex¬ 
plained, was the best thing in the 
world for bathing a beard. 

He has always denied the 
canard, spread by a mustache¬ 
growing friend, that he bathed the 
beard in milk. 


Jennifer Once 
More Citizen 

Miss Jennifer Jones, having com¬ 
pleted some six months of en¬ 
deavor on her second motion pic¬ 
ture and matters pertaining there¬ 
to, has gone back to being a 
citizen. The motion picture in 
question is David 0. Selznick’s 
sweeping panorama of the home 
front playing at the .... Theatre 
through United Artists release. Be¬ 
sides Miss Jones, “Since You Went 
Away” stars Claudette Colbert, 
Joseph Cotten, Shirley Temple, 
Monty Woolley, Lionel Barrymore 
and Robert Walker. 

It is not to be assumed that Miss 
Jones wears any special uniform 
when working on a Selznick pro¬ 
duction. It’s just that a feminine 
star is required to keep eccentric 
hours, often with duties to match. 
She hasn’t much time to be herself, 
on her own time. 

In the 127 days that it took to 
make “Since You Went Away,” 
Jennifer had to forget the extra¬ 
curricula activity. Then began a 
“standby” period in case Selznick, 
well-known perfectionist, wanted 
to alter “Since You Went Away” 
or any part of Jennifer’s perform¬ 
ance in it. Meantime she won an 
Academy Award for her portrayal 
of Bernadette in “The Song Of 
Bernadette.” 

Now Jennifer has returned to 
off-stage working clothes. A grad¬ 
uate nurse’s aide she had to forego 
that service while doing film work. 
Besides taking a refresher course 
at Los Angeles General Hospital 
she’s trying to pack in some time 
on several special shows. 

She’s also getting in some tennis 
and horseback riding in the way of 
becoming a healthy citizen. 


Film Casting Exact 

In Woolley’s Case 

The casting of Monty Woolley as 
a retired U. S. colonel in David 0. 
Selznick’s “Since You Went 
Away,” at the .... Theatre 
through United Artists release, is 
not as strange as it may seem at 
first glance. 

Actually, the popular comedian 
has a fine military record. He 
was commissioned a first lieutenant 
in World War I and saw action in 
France as an attache to the Gen¬ 
eral Staff in Paris. He was dis¬ 
charged honorably in 1919. 

Don’t let the beard fool you! 




Many Props 
Furnish A 
Movie Home 


Only a Hollywood property man 
could tell you that it takes a mini¬ 
mum of 1137 items to furnish an 
average middle - class American 
home. 

The count was made by the 
David 0. Selznick property depart¬ 
ment, which had the task of com¬ 
pletely furnishing a home for 
“Since You Went Away,” the 
heartwarming drama of the home 
front now playing at the .... 
Theatre through United Artists re¬ 
lease. And to make the job even 
more desirable prop men furnished 
the place for Claudette Colbert, 
Joseph Cotten, Jennifer Jones, 
Shirley Temple, Monty Woolley, 
Lionel Barrymore and Robert 
Walker, all of whom share the 
house. 

Selznick’s instructions to his 
aides were to build and furnish a 
Mid-Western house in which a 
moderately successful man, his 
wife, their two daughters and a 
house servant could presumably 
live and entertain. This involved 
building on a sound stage a two- 
story house with a living room, 
dining room, kitchen, porch, halls, 
den and three bedrooms. 

The building was easy. The fur¬ 
nishing something else again. 

Anyone knows that a kitchen in¬ 
volves such things as stove, sink 
and icebox, but a property depart¬ 
ment has to look further and make 
sure that it included such items as 
a glass cake plate with ruby spots, 
a Mason English china pitcher, a 
two-piece white and blue nest on- 
hen dish, a pewter teapot with a 
black handle and a slightly chipped 
china plate with pink and brown 
flowers. That, of course, was only 
the beginning, but typical of the 
kind of exact detail with which Mr. 
Selznick is concerned. 

Research developed that Miss 
Colbert, as the mother of Miss 
Jones and Miss Temple, should re¬ 
pose among such objects as two 
China dog poodles four inches 
high, a China lamb with vase, two 
small shell ashtrays, an antique 
mahogany Victorian chair (with 
rose velvet upholstery), two silver 
candlesticks, a water color in a 
narrow gold frame, mirrored per¬ 
fume tray and one mahogany 
Canterbury. 

Prospective fathers should be 
interested to know that their 
daughters will require such items 
as “d’esprit lamp shades,” porce¬ 
lain dogs with big ears, six print 
frame pictures of birds, piggy 
banks, brass wall flower pots, calico 
dog and calico cat, and a six piece 
action along the Mexican border, 
desk set. 

Dad, himself, does all right, ac¬ 
cording to the property man. He 
winds up in his den with such com¬ 
forts as a copper ash tray, hurri¬ 
cane lamp, one quart measuring 
pitcher, fireplace tools, drum table, 
side chair and a picture of “Welsh 
Soldiers” in a plain pine frame. 

It is evident that, to “props” 
there is no place like home. 


Joseph Cotlen’s examination of her unromantic mumps wreaks havoc 
with Jennifer Jones’ emotional stability in this merry scene from 
David O. Selznick’s heartwarming panorama of the home front, “Since 
You Went Away,” now playing at the .... Theatre through United 
Artists release. Cotten and Miss Jones share starring honors with 
Claudette Colbert, Shirley Temple, Monty Woolley, Lionel Barrymore 
and Robert Walker. 

19B—Two Col. Scene (Mat .30) 


Present Jitterbugs 
Emulate Ancestors 

Great-great-great Grandpappy went to war in knee breeches 
and powdered wig, fired at the Redcoats with a muzzle loader 
and found his relaxation in the stately minuet. 

His lineal descendants fight in field khaki, use a whole ar¬ 
senal of modern weapons from 500 miles per hour planes to 
tank destroying bazookas and find their recreation in the dips, 
whirls, turns and breaks of the Balboa and the Lindy Hop, as 
David 0. Selznick demonstrates in his huge hangar dance se¬ 
quence in “Since You Went Away,” now playing at the .... 
Theatre through United Artists release. 

Six hundred jitterbugs, the boys 


in the brown twill uniforms of 
Uncle Sam, the girls in short, cir¬ 
cular skirts, take part in the jolly 
scene, with a 14-piece band sending 
some solid stuff while the kids 
really go to town. 

Selznick, who won the Academy 
Award with his predecessor, “Gone 
With the Wind,” was forcefully 
reminded, as he watched this scene 
being made, of the graceful 
waltzes, neighborly square dances, 
sprightly schottisches and gay 
polkas danced by the young ladies 
and gentlemen who impersonated 
the youth of the Civil War period. 

“Since You Went Away” is a 
story of America under the im¬ 
pact of total war. Although it cen¬ 
ters around one family in particu¬ 
lar, the Hiltons, who live some¬ 
where in the middle west, it paints 
a true picture of this entire nation 
in the great crisis through which 
we are now passing. And no such 


Soda—the dog, not the beverage—plays an important part in David 
O. Selznick’s heartwarming story of the folks at home, “Since You 
Went Away,” at the ... . Theatre through United Artists release. Soda 
lends his special canine talents in support of Claudette Colbert, Joseph 
Cotten, Jennifer Jones, Shirley Temple, Monty Woolley, Lionel Barry¬ 
more and Robert Walker who are the stars of the film. 

21B—Two Col. Scene (Mat .30) 


picture could be complete without 
showing the World War II warrior 
at play. 

Playing stellar parts in the bril¬ 
liant cast are Claudette Colbert, 
Jennifer Jones, Joseph Cotten, 
Shirley Temple, Lionel Barrymore 
and Robert Walker. 


The Kelly Clan 
Keeps Fighting 

Love of the theatre is a strong 
and wonderful thing. 

On the set of David O. Selznick’s 
“Since You Went Away,” the big 
new film playing at the .... The¬ 
atre through United Artists re¬ 
lease, among the many people 
responsible for making the moving 
panorama of the home front was 
a girl named Laurita Kelly. She is 
beautiful, talented, and has a back¬ 
ground that few can equal when it 
comes to theatrical tradition. 

Her father was the famous song 
and dance man, Lou Kelly, at one 
time under contract to the great 
impresario Florenz Ziegfeld. Her 
mother had been on the concert 
stage until she met Laurita’s 
father. 

With a history such as this what 
is Laurita doing in Hollywood? Is 
she one of the stars in the biggest 
film Selznick has ever made? Is 
she in front of the camera, doing 
highly dramatic scenes? 

She’s in front of the camera, but 
not as an actress. She is stand-in 
for Agnes Moorehead, one of the 
top featured players in the film. 
The job isn’t a terribly important 
one, but Laurita Kelly, with the 
traditions of her family behind her, 
has the needed stick-to-it-iveness 
to make the grade on her own. 

And there is ample precedent to 
give Laurita hope. Cheryl Walker, 
long one of Hollywood’s stand-ins, 
became a star overnight for her 
magnificent job in “Stage Door 
Canteen.” Similarly, Jennifer 
Jones, one of the stars of “Since 
You Went Away,” got the Acad¬ 
emy Award with her first starring 
role after coming out of nowhere. 

But whether she makes it or not, 
Laurita will continue to be in there 
trying. Like so many youngsters 
who come to the movie city each 
year, picture making is in her 
blood. And when it’s there like that 
there’s no turning back. 


Band Leader Friml 

Is Not Like Father 

Rudolph Friml, Jr. led a jive 
band for hangar dance scenes in 
David 0. Selznick’s “Since You 
Went Away,” now at the . . . . 
Theatre with a seven-star cast. 
Mr. Friml, who kept jitterbugs 
whirling and leaping all night is 
son of Rudolph Friml—one of the 
celebrated waltz kings. 
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Teaser Series 
in Two Column Sizes 



“Since You Went Away 

if starring the greatest all-star cast on the screen if 


ClAUDETTE COLBERT * JENNIFER JONES * JOSEPH COTTEN * SHIRLEY TEMPLE 
MONTY WOOLLEY * LIONEL BARRYMORE * ROBERT WALKER 


DIRECTED BY JOHN CROMWELL • Released thru United Artists 
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Two Cols, x 61 lines 
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MONTY WOOLLEY * LIONEL BARRYMORE * ROBERT WALKER 

DIRECTED BY JOHN CROMWELL • Released thru United Artists 
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JOSEPH COTTEN***SHIRLEY TEMPLE 


MONTY WOOLLEY* LIONEL BARRYMORE * 
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“Since You Went Away" 

CLAUDETTE COLBERT ★ JENNIFeFjONES 
JOSEPH COTTEN ★ SHIRLEY TEMPLE 
MONTY WOOLLEY ★ LIONEL BARRYMORE 
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ROBERT WALKER 
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David O. Selznick 

presents his first production since 

"GONE WITH THE WIND" and "REBECCA" 


“Since You Went Away” 

■Jr starring the greatest all-star cast on the screen -Jr 

CLAUDETTE COLBERT * JENNIFER JONES * JOSEPH COTTEN * SHIRLEY TEMPLE 
MONTY WOOLLEY * LIONEL BARRYMORE * ROBERT WALKER 


DIRECTED BY JOHN CROMWELL • Released thru United A 
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•Jr starring the greatest all-star cast on the screen -Jr 
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‘A genuinely heart-warming 
picture that will 
deeply move you .. 




“Plenty of laughs, 
as well as tears... v 

told with warm artistry.. 




David O. Selznick 

presents his first production since 
“GONE WITH THE WIND” and “REBECCA” 

“Since You Went Away” 

starring the greatest all-star cast on the screen! 

☆CLAUDETTE COLBERT ☆JENNIFER JONES 
☆JOSEPH COHEN ☆SHIRLEY TEMPLE 
☆MONTY WOOLLEY ☆LIONEL BARRYMORE 




☆ROBERT WALKER 

DIRECTED BY JOHN CROMWELL 
Released thru United Artists 
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“Sure-fire picture ... 
all-star acting! It has 
taste, superiority, life.. 


“The gilt-edge cast will probably 
collect an Oscar or two for 
some first-rate performances.. 


Four Cols, x 145 lines 


Mot I23D— .60 
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David O. Selznick 

presents his first production since 
“GONE WITH THE WIND” and “REBECCA” 


“Since You Went Away” 

starring the greatest all-star cast on the screen! 

☆CLAUDETTE COLBERT ☆JENNIFER JONES 
☆JOSEPH COTTEN ☆SHIRLEY TEMPLE 
☆MONTY WOOLLEY ☆LIONEL BARRYMORE 
i ☆ROBERT WALKER 
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DAVID 0. SELZNICK 

presents 

His first production 
since “Gone With The 
Wind” and “Rebecca” 
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DAVID 0. SELZNICK 

presents 

His first production 
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David O. Selznick 


presents his first production since 
‘‘GONE WITH THE WIND” and “REBECCA” 

“Since You Went Away 

starring the greatest all-star cast on the screen! 

☆CLAUDETTE COLBERT ☆JENNIFER JONES 
☆JOSEPH COTTEN ☆SHIRLEY TEMPLE 
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presents his first production since 
“GONE WITH THE WIND” and “REBECCA” 


“Since You Went Away 

starring the greatest all-star cast on the screen! 

☆CLAUDETTE COLBERT ☆JENNIFER JONES 
☆JOSEPH COHEN ☆SHIRLEY TEMPLE 
☆MONTY WOOLLEY ☆LIONEL BARRYMORE 
☆ROBERT WALKER 



DIRECTED BY JOHN CROMWELt 
Released thru United Artists 
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all-star acting! It has 
taste, superiority, life.. 


“The gilt-edge cast will probably 
collect an Oscar or two for 
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presents 

His first production since “Gone With The Wind” and “Rebecca” 



Claudette COLBERT 
iennifer JONES 
Joseph COTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
Lionel BARRYMORE 
Robert WALKER 


Directed by 
JOHN CROMWELL 
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presents 

His first production 
since “Gone With The 
Wind” and “Rebecca” 
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The screen’s most distinguished cast in 


The producer’s first picture since 
‘Gone With The Wind” and “Rebecca” 

DIRECTED BY JOHN CROMWELL... RELEASED THROUGH UNITED ARTISTS 


- 


€ 


& 


■fcf 


% 


& 




Page Eight 






























presents 
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"Gone With The Wind” 
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Released thru United Artistj 
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presents- 


The screen’s most distinguished cast in 


The producer’s first picture since 
“Gone With The Wind” and “Rebecca” 

DIRECTED BY JOHN CROMWELL... RELEASED THROUGH UNITED ARTISTS 
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CLAUDETTE COLBERT 


The screen’s most distinguished cast in 

Since YouWent Any 

The producer’s first picture since 
“Gone With The Wind” and “Rebecca” 
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Academy Award, 
also national critics’ 
poll, best picture 
of the year. 
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Academy Award, 
also national critics’ 
poll, best picture 
of the year. 
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Directed by John Cromwell 


Released thru United Artists 
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presents 

His first production since “Gone With The Wind”and “Rebecca” 



Jennifer JONES 
Joseph COTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
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Robert WALKER 


“SinceYou Went Away 



Bright with hope, tender 
with yearning, it is your 
story and your neighbor’s 
... an adventure in life 
and love that will reach 
deep into every American 
home . . . and heart! 


Directed by 
JOHN CROMWELL 


Released thru United Artists 
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COLBERTJONES • COTTEN 

SHIRLEY MONTY 

TEMPLE WOOLLEY 

LIONEL ROBERT 

BARRYMORE-WALKER 

“Since You ^ 
WenrAway 

I Col. x 60 lines 
Mat 92A—.15 


Two Cols, x 76 lines Mat I I2B—.30 


DAVID 0. SELZNICK 

presents 

His first production 
since “Gone With The 
Wind” and “Rebecca” 

Claudette COLBERT 
Jennifer JONES 
Joseph COTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
Lionel BARRYMORE 
Robert WALKER 

“SinceYou 

WentAway 



One Col. x 100 lines 
Mot9IA—.15 



Three Cols, x 100 lines Mat II8C —.45 
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DAVID 0. SELZNICK 


“SinceYou^ 
WentAwaj 


His first production since 
"Gone With The Wind" 
and "Rebecca" 


since Since 

You You 

Went . 

Away Went 

Away” 


“SinceYou^ 

WentAway 


Four Cols, x 140 lines 


Mot 13 ID— .60 



One Col. x 15 lines 
Both on Mat 93A—. 15 


| Sce fi ‘‘GonrWiAT°4, 

| Wind” and “Rebecc^ 


B8IS8BI 

Jennifer JONES 1 
Joseph COTTEN 1 
Shirley TEMPLE 1 
Monty WOOLLEY | 

| "SinceYou Went Amy | 


Lionel BARRYMORE 1 
Robert WALKER | 


Two Cols, x 47 lines Mat II3B —.30 
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DAVID O.SELZNICK 

presents his first production since 'GONE WITH THE WIND' and 'REBECCA' 




i m « 

The most distinguished cast on the screen 

CLAUDETTE JENNIFER JOSEPH SHIRLEY MONTY LIONEL ROBERT 

COLBERT JONES COTTEN TEMPLE-WOOLLEY-BARRYMORE WALKER 

Directed by John Cromwell • Released thru United Artists 
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Posters 


Claudette COLBERT 


DAVID 


Since V} 


His first picture since 



Jennifer JONES Joseph COHEN Shirley TEMPLE * 
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0. SELZNICK presents 


Wfent A 


way 


“CONE WITH THE WIND” and “REBECCA” 

Cromwell • Released thru United Artists 












JOSEPH COTTEN SHIRLEY TEMPLE MONTY WOOLLEY 


The producer’s first picture since 
“Gone With The Wind” 
and “Rebecca” 


Directed by John Cromwell • Released thru United Artists 


CLAUDETTE COLBERT 


'JOSEPH COTTEN 


MONEL BARRYMORE 


David 0. Selznick 


presents 


His first production since* 
“GONE WITH THE WIND” 
and “REBECCA” 

Directed by John Cromwell 
Released thru United Artists 
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Selznick 

presents 


CLAUDETTE COLBERT JENNIFER IONES 






















CLAUDETTE COLBERT 


JOSEPH COTTEN 


DAVID 0. SELZNICK 


presents 


His first production since 

“GONE WITH THE WIND” and “REBECCA 


Since You 


WntA 


With the screen’s most distinguished cast 
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DAVID O. SELZNICK presents one of the 
greatest love stories of our time... portrayed 
by the screen’s most distinguished cast! 


Since ^(ou Went Away 



Claudette COLBERT • lenmfer J0N ! 

ES • loseph COHEN • 

Shnl 

Monty WOOLLEY • Lioi 

nel BARRYMORE • Robert 

WALKER 



Claudette COLBERT ♦ lenmfer I0NES • Joseph COHEN • Shirley TEMPLE • Monty WOOLLEY • lionet BARRYMORE • Robert WALKER ! 




Claudette C0L8ERT • toiler INKS • Joseph COTTEN • Shirley TEMPLE • Monty WOOLLEY ♦ lionet BARRYMORE • Robert WALKER Claudette COLBERT • leomtei JONES • tosephCOTTEN»Shirley TfjgJhJfflgj 



Claudette COLBERT • lenmfer JONES ♦ loseph COTTEN ? Shirley TEMPLE • Monty WOOLLEY • Lionel BARRYMORE • Robert WALKER Claudette COLBERT • lenmter JONES • Joseph COTTEN • Shirley TEMPLE • Monty WOOLLEY ♦ Lionel BOTMIl* Robert WALKER 



Claudette COLBERT • Jennifer JONES•loseph COTTEN • Shirley TEMPLE * Monty WOOLLEY • Lionel BARRYMORE • Robert WALKER Claudette COLBERT • lenmter JONES - loseph COTTEN* Shirley TEMPLE’ ^Mj iily lOLUTj W™M0REj Robert WALKER 






















PHOTOGRAPHIC STAR DISCS 
FOR LOBBY AND FRONT 



These handsome star discs, mounted on beaver 
board, are available in two sizes, 30" and 
40", in black and white and full natural color. 
PRICES: 

30" size: $2.50 each in black and white 
$15.00 set of 7 
IN COLOR: 

30" size: $4.50 each. $30.00 set of 7 
40" size: $4.50 each in black and white 
$30.00 set of 7 

IN COLOR: 

40" size: $7.00 each. $45.00 set of seven 
Order direct from SUPERIOR STUDIOS, Inc. 
442 West 42nd Street, New York 

All prices F. O. B. New York 


ROBERT WALKER 
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JOSEPH COTTEN 


SHIRLEY TEMPLE 


MONTE WOOLLEY 
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EYE-APPEALING ADVERTISING SPECIALTIES FROM 

National Screen serfice 

£LOBBY DISPLAYS 

* Two Styles 40" x 60"s 

Two Styles 30" x 40"s 
All In Full Color—Pictorial Atmosphere 

Banners 

Two Sizes: 24" x 82" and 24" x 60" 

Made in Full Color 

5 Foot standee 

Star portraits, attractive design, full color. Pro¬ 
vides a showmanlike display with extra selling 
sock. Can be placed in your lobby, foyer, next 
to box office, on sidewalk, in lounge or in a 
merchant’s window, hotel lobby or restaurant. 

Trailer 

Essential element in every showman’s 
advance selling campaign 


ORDER FROM YOUR LOCAL NATIONAL SCREEN EXCHANGE 


Your herald 


*3.50 per Thousand at your United Artists Exchange 


Your slide 

Order from your United Artists Exchange 



DAVID O. SELZNICK 


Since Axi 
Went Awav 


JOHN CROMWELL 
A SELZNICK 
INTERNATIONAL 
PICTURE 


CLAUDEHE COLBERT! 

[JENNIFER JONESI 

■JOSEPH COTTENl 

SHIRLEY TEMPLE 


Announcement Slide. Non-rental. Price 15c 










9 Foot display valance 


DAVID 0. SELZNICK ****** 


Since You Went Away 


* 


CLAUDETTE . JtlNlNIftK jcjotrr-i onusuci wun,, # _ L • .... ■ 

COLBERT ^ JONISi COTTEN^TEMPII^WOOILETTBARRYMOK WALKER 


■ ■ : ' ■ ’ 




This attractive valance in three colors, red, blue and yellow, 
is 9 feet long by 26 inches deep, made up on white felt. 
It can be used in advance of playdate in your lobby and 
outside on your marquee for current use. Price $ 7.50 

Order direct from 

HOLLYWOOD ADVERTISING CO. 

600 West 45th Street, New York 19, N. Y. 


* 



¥ 
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UNITED ARTISTS CORP. kindly ship C.O.D. the following: 

"Since You Went Away" Rental Items 

The advertising material listed hereon is copyrighted and is not sold, but is leased only for the period of 
the license granted for the exhibition at the below theatre of the respective photoplays identified in 
such material and for use only in conjunction with such exhibition thereat. 


TITLE: 


PLAYDATE: 


I QUAN- 
I TITY 

ITEM 

QUAN- 

TITY 

ITEM 


One Sheets 


22x28 Lobbies (Set of 2) | 


Three Sheets 


14x36 Inserts 


Six Sheets 


8x10 Black and White Stills I 


11 x 14—Lobbies (Set of 8) 




NON-RENTAL ITEMS 


LIST YOUR MATS HERE: 


LIST NOVELTIES OR MISCELLANEOUS ITEMS HERE: 


THEATRE- 


FULL CREDIT 
IF RETURNED IN GOOD 
CONDITION 


BILLING CREDITS TO EXHIBITORS NET C0ST| 
■ rental ITEMS PRICE WHEN RETD IN 5 DAYS 

(••fc Good B.dly I. Good 


ONE SHEET 

.15 

.07 

None 

.08 

[THREE SHEET 

.45 

.21 

None 

.24 

[six sheet 

.90 

.42 

None 

.48 

111 i A SET OF 

11x14 EIGHT 

1.25 

.90 

.50 

.35 

UrN OO LOBBY 

I 22x28 display 

.60 

.40 

.20 

.20 

|l a ,/ INSERT 

|14x36 CARD 

.40 

.28 

.15 

.12 

lo in BL.andWH. 

18x10 STILLS 

.15 

.09 

.05 

.06 


Copyright MCMXLIV by United Artists Corp., New York, N. Y. 
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A SELZNICK INTERNATIONAL PICTURE • RELEASED THRU UNITED ARTISTS 
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THE MOST WIDELY PRAISED 

MOTION PICTURE IN YEARS 
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Ssdtinq^ Slants: 

E IGHT outstanding stars, Hollywood’s most famous producer and 
a list of rave reviews as long as your arm make “Since You Went 
Away" one of the screen’s most highly exploitable films. 

EXPLOIT THE STARS! Claudette Colbert, Jennifer Jones, Joseph 
Cotten, Shirley Temple, Lionel Barrymore, Monty Woolley, Robert 
Walker and Guy Madison can be sold as “the million dollar cast" in 
^a lobby display adapted from Publicity Mat 5A. A series of eight 
teaser type ads for use in newspapers, heralds, etc. Star heads can 
be blown up to make an eye-catching front with “million dollar cast’’ 
copy. 


EXPLOIT DAVID O. SELZNICK! Remind patrons throughout your 
campaign that Selznick is the producer of all-time hits including 
“Gone With the Wind," “Rebecca," “Spellbound," “The Prisoner 
of Zenda," dozens more! 

EXPLOIT THE REVIEWS! An advance lobby quote board can 
include these reviews culled from the chorus of praise which greeted 
“Since You Went Away": “A gusher of artistry Walter Winchell; 
“A genuinely heart-warming picture,” Life Magazine; “Great ... a 
story that strikes the heart of every man, woman and child,'' Louella 
Parsons; “Sure-fire picture . . . all-star acting Time Magazine. 

EXPLOIT THE MUSIC! Extensive plans have been made to revive 
“Together" and “Since You Went Away," the two songs featured in 
the film. Contact Crawford Music Corp., RKO Building, Rockefeller 
Center, New York City, for window streamers, news of records, etc. 




YOUR EAGLE LION PRESS BOOK 














Biggest All-Star Cast Ever 
In ‘Since You Went Away’ 

In response to strong popular demand, David 0. 
Selznick’s panoramic film of American life, “Since You 
Went Away,” is coming back to the .... Theatre on . . 
through Eagle Lion Films re-release. 

It is recalled that Selznick, who produced the Academy 


Award-winning “Gone With the 
Wind” and “Rebecca,” won great 
critical acclaim with “Since You 
Went Away” for the way it faith¬ 
fully captured the joy, tears, 
beauty and human warmth of 
family life in America. Starring 
in it are eight of Hollywood's 
greatest players: Claudette Col¬ 
bert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore, Rob¬ 
ert Walker and Guy Madison. 

“Since You Went Away” is the 
story of the Hilton family, Anne 
Hilton and her daughters “Brig” 
and Jane, who face the everyday 
problems of the American family. 
But, according to Director John 
Cromwell, the film attempts to 
tell more than the story of a sin¬ 
gle household. It is, he says, the 
picturization of all the virtues 
(and some of the vices) of the 
people who make up the greatest 
nation on earth. 

Story of Average Family 

In essence, it is a simple story 
of simple people, Cromwell points 
out. “It is the story of an aver¬ 
age home; of work and play; of 
young love in spring. It is a film 
full of laughter—and tears, with 
the laughter predominating,” 
Cromwell said. 

The main set of “Since You 
Went Away” is one of Selznick’s 
famous “houses” (remember 
“Tara” in “Gone With the Wind” 
and Manderlay in “Rebecca”?). 
This one is the “Hilton House,” 
located in a middle-class sub¬ 
urban district. 

House Widely Admired 

The Hilton House has received 
admiring attention as one of the 
most phenomenal sets ever to be 
constructed in Hollywood. For, 
not satisfied with merely filming 
the shell of a house, Selznick 
built a set which could actually 
be lived in. It was completely fur¬ 
nished by the world-famous fur¬ 
niture and interior decorating 
house of W. J. Sloane, and in¬ 
cluded such amazing decorations 
—for a movie set—as water that 
actually flowed when a tap was 
turned; radios that really played; 
flowers that were changed daily; 
and magazines which were re¬ 
placed from week to week. 

Featured in the cast of “Since 
You Went Away” are Keenan 
Wynn, Hattie McDaniel, Agnes 
Moorehead, Nazimova, Albert 
Basserman and Lloyd Corrigan. 


‘Went Away 9 Drama 
Cromwell 9 s Favorite 

The film which Director John 
Cromwell regards as his most im¬ 
portant contribution to the screen, 
David 0. Selznick’s “Since You 
Went Away,” returns to the 
screen locally starting .... at 
the .... Theatre in response to 
popular demand. 

Cromwell’s statement is given 
added weight by the impressive 
list of films he has piloted. These 
include “Prisoner of Zenda,” “The 
Enchanted Cottage,” and “Anna 
and the King of Siam.” 

“Since You Went Away,” which 
Life Magazine called “a genuinely 
heart-warming picture that will 
deeply move you” includes eight 
stars in its “million dollar cast.” 
They are Claudette Colbert, Jen¬ 
nifer Jones, Joseph Cotten, Shir¬ 
ley Temple, Monty Woolley, 
Lionel Barrymore, Robert Walker 
and Guy Madison. Eagle Lion 
Films is re-issuing the Selznick 
classic. 


Unique 

“Since You Went Away,” 
David O. Selznick’s memo¬ 
rable drama which is return¬ 
ing for a local engagement 
starting .... at the .... 
Theatre via Eagle Lion 
Films re-release, holds a 
unique position among Hol¬ 
lywood films. 

It’s eight stars — Clau¬ 
dette Colbert, Jennifer 
Jones, Josept Cotten, Shir¬ 
ley Temple, Monty Woolley, 
Lionel Barrymore, Robert 
Walker and Guy Madison— 
constitute the first “million 
dollar cast” in motion pic¬ 
ture history. Their combined 
salaries go well over that 
figure. 


Soars to Stardom 

Rhonda Fleming, who plays a 
bit part in David 0. Selznick’s 
“Since You Went Away,” being 
re-presented on .... at the . . . . 
Theatre via Eagle Lion Films, 
won the year’s acting plum—the 
co-starring role opposite Bing 
Crosby in Paramount’s Techni¬ 
color spectacle, “A Connecticut 
Yankee at King Arthur’s Court.” 


Impersonation 



Mat 2 A Still VP-222 

MONTY WOOLLEY’S antics in the “Who Am I?” game amuse the 
all-star cast of David O. Selznick’s dramatic film, “SINCE YOU 
WENT AWAY,” being re-presented locally starting .... at the 
.... Theatre. The heart-warming story of a typical American family 
was directed by John Cromwell. 


High-Ranking Selznick Hit 
Returns at Popular Prices 


Now you can see it again! 

One of the most highly praised films ever produced with 
one of the greatest casts ever seen on the screen, David 0. 
Selznick’s “Since You Went Away” is being brought back 
locally starting .... at the .... Theatre by Eagle Lion 


Films. 

This tender heart-warming <$> 
story of a typical American fam¬ 
ily is evidently among the fa¬ 
vorite films of millions, to judge 
from the countless requests to 
release the picture again. 

This, it is pointed out, is not 
surprising in view of the eight- 
star cast—Claudette Colbert, Jen¬ 
nifer Jones, Joseph Cotten, Shir¬ 
ley Temple, Monty Woolley, 
Lionel Barrymore, Robert Walker 
and Guy Madison. 

Typical of critical reaction to 
“Since You Went Away” is the 
statement by Ben Hecht who 
called it “a song of America.” 
“Sure-fire picture . . . all-star 
acting” is what Time said of it. 
“A gusher of artistry,” said 
Walter Winchell. 


Nation-Wide Cast 

Every one of the 48 states is 
represented in the cast of David 
O. Selznick’s “Since You Went 
Away,” the heart-warming story 
of a typical American family, 
which is being brought back to 
the .... Theatre on .... by 
Eagle Lion Films. 

With eight stars — Claudette 
Colbert, Joseph Cotten, Jennifer 
Jones, Shirley Temple, Monty 
Woolley, Lionel Barrymore, Rob¬ 
ert Walker and Guy Madison— 
plus a score of featured players 
and 5,000 extras in the film the 
nation-wide representation was 
bound to happen. 


‘Went Away’ Drama 
To Re-Open Locally 
By Popular Demand 

Thousands of persons wrote let¬ 
ters to David 0. Selznick—many 
others asked theatre managers— 
still others wrote to newspapers. 

And so, in response to this 
great public clamor, Selznick’s 
“Since You Went Away,” one of 
the most widely acclaimed films 
ever made, is being re-issued na¬ 
tionally. It will open locally on 
.... at the .... Theatre. 

Eight-Star Cast 

“Since You Went Away,” it is 
pointed out, really rates the 
much-abused designation of “all- 
star film.” Topping the cast are 
Claudette Colbert, Jennifer Jones, 
Joseph Cotten, Monty Woolley, 
Shirley Temple, Lionel Barry¬ 
more, Robert Walker and Guy 
Madison. The featured playef 
include Nazimova, Keenan Wynn, 
Hattie McDaniel, Agnes Moore¬ 
head, Rhonda Fleming and Al¬ 
bert Basserman. More than 5,000 
bit players appear in the film 
which was directed by John 
Cromwell. 

“Since You Went Away” was 
the first picture produced by 
Selznick after his two Academy 
Award Winners, “Gone With the 
Wind” and “Rebecca.” 

It returns to the screen via 
Eagle Lion Films. 


Salad 

Joseph Cotten, one of 
eight stars in David O. 
Selznick’s “Since You Went 
Away,” heart-touching 
drama of a typical Amer¬ 
ican family which is being 
brought back to the .... 
Theatre by popular demand, 
is equally at home before 
the camera and in the 
kitchen. 

His specialty is salads and 
the one below is Joe’s pride 
and joy. 

On a bed of garden let¬ 
tuce he places an avocado 
that has been carefully 
washed on the outside. He 
removes the pit from the 
avocado, but not the skin, 
and fills the hollow with a 
simple dressing made from 
olive oil, vinegar and a dash 
each of salt, pepper and 
paprika. 


Eight Stars Head Cast of Selznick’s ‘Since You Went Away’ 



Claudette Colbert, Jennifer Jones, Joseph Cotten, Shirley Temple, Monty Woolley, 
Lionel Barrymore, Robert Walker and Guy Madison are the eight-star team in David 
O. Selznick’s “Since You Went Away,” being re-presented starting .... at the ... . 
Theatre via Eagle Lion Films. 

The dramatic story of a year in the life of a typical American family received 
wide critical acclaim since its release. Walter Winchell termed it a “gusher of 


artistry” and Life called it “a genuinely heart-warming picture that will deeply 
move you.” 

In addition to the eight stars, the picture’s supporting cast includes Keenan Wynn, 
Rhonda Fleming, Hattie McDaniel, Nazimova and 5,000 bit players. “Since You 
Went Away” was directed by John Cromwell and written and produced by David O. 
Selznick, maker of “Gone With the Wind,” “Rebecca,” “Spellbound” and other 
all-time hits. 
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THE SENSATIONAL EIGHT-STAR HIT 
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Claudette COLBERT 

Jennifer JONES 

| Joseph COTTEN 

! 


n 

Shirley TEMPLE 

Monty WOOLLEY 

Lionel BARRYMORE 


- 

“Genuinely heart¬ 
warming . . . will 
deeply move you ..." 

— LIFE 

“Plenty of laughs as 
well as tears/' 

— LOOK 

Robert WALKER 




I ONE OF THE TRULY GREAT PICTURES OF ALL TIME! 

Sincefa Went Away 


3 Col. Ad Mat 304—444 Lines 


Presents the Sensational Eight Star Hit 


Claudette (Mm i 
f Jennifer JONES { 

1 Joseph COHEN , 

1 Midey WHPLE i 

I Monty WOOLLEY i 
BARRYMORE, 

1 Robert WALKER! 
lUoy MAOISON 


Directed by John.Cromwell. 


DAVID 0. SELZNICK 

presents 

the sensational 
eight star hit 

Claudette COLBERT 
Jennifer JONES 
Joseph GOTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
Lionel BARRYMORE 
Robert WALKER 
Guy MADISON 

“SinceYou 

WentAway 

Directed by 
JOHN CROMWELL 

THEATRE 

1 Col. Ad Mol 107—108 Lines 


DAVID 0. SELZNICK 

presents 

the sensational 
eight star hit 


VBHB 


(Jennifer JONES j 


Joseph COTTEN j 


Shirley TEMPLE ■ 


Monty WOOLLEY 


Lionel BARRYMORE 


I Robert WALKER; 


i Guy MADISON 



l ‘S\\\cevoy, 


THEATRE 


2 Col. Ad Mat 209—120 Lines 


THEATRE 


1 Col. Ad Mat 108—80 Lines 
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THEATRE 


2 Col. Ad Mat 208—174 Lines 


Presents the Sensational Eight Star Hit 
A story of today’s love and laughter 



Claudette COLBERT 
Jennifer JONES 
Joseph COTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
Lionel BARRYMORE 
Robert WALKER 
Guy MADISON 



THEATRE 


2 Col. Ad Mat 207—224 Lines 


presents the SENSATIONAL 8-STAR HIT! 

SINCE 



YOU 



WENT 



Robert WALKER Guy MADISON 


AWAY 


Directed by JOHN CROMWELL 


THEATRE 


2 Col. Ad Mat 206—288 Lines 
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2 Col. Ad Mat 210—100 Lines 
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CUUDETTE JENNIFER JOSEPH 

COLBERT-JONES - COTTEN 


SHIRLEY MONTY 

TEMPLE-WOOLLEY 

LIONEL ROBERT 

BARRYMORE-WALKER 
gut MADISON 

“SinceYou 
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THEATRE 


1 Col. Ad Mat 109—70 Lines 
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Since 

You 

1 Went^ 
[Away 


THEATRE 


1 Col. Ad Mat 106—38 Lines 



Presents the Sensational Eight Star Hit A story of today’s love and laughter 



Claudette COLBERT 
Jennifer JONES 
Joseph COTTEN 
Shirley TEMPLE 
Monty WOOLLEY 
Lionel BARRYMORE 
Robert WALKER 
Guy MADISON 



“SinceYou Went Away 

Directed by JOHN CROMWELL 


THEATRE 


3 Col. Ad Mat 305—327 Lines 




CAST STORY ANALYSIS 


Anne Hilton CLAUDETTE COLBERT 

Jane Hilton JENNIFER JONES 

Anthony Willett JOSEPH COTTEN 

Bridget (“Brig”) Hilton SHIRLEY TEMPLE 

Colonel Smollett MONTY WOOLLEY 

The Clergyman LIONEL BARRYMORE 

William G. Smollett II ROBERT WALKER 

Harold Smith .GUY MADISON 

Lieutenant Solomon Keenan Wynn 

Fidelia Hattie McDaniel 

Emily Hawkins Agnes Moorehead 

Woman Traveler Florence Bates 

Danny Williams Craig Stevens 

Dr. Sigmund Golden Albert Basserman 

Zofia Koslowska .. Nazimova 

CREDITS 

David O. Selznick presents Claudette Colbert, Jennifer Jones, Jo- 
^-pli Cotten, Shirley Temple, Lionel Barrymore, Monty Woolley, 
itobert Walker and Guy Madison in “Since You Went Away.” Pro¬ 
duced by David O. Selznick. Directed by John Cromwell. Screenplay 
by David O. Selznick. Production designed by William L. Pereira. 
Photographed by Stanley Cortez, A.S.C. and Lee Garmes, A.S.C. Music 
by Max Steiner. Production Managers, Raymond A. Klune and Rich¬ 
ard L. Johnston. Supervising Film Editor, Hal C. Kern. Sound Editor, 
Charles L. Freeman. 


This is the story of the Hilton family, Anne (Claudette 
Colbert) and her daughters, Jane (Jennifer Jones) and 
Brig (Shirley Temple). It touches on the family’s re¬ 
lationship with their boarder Colonel Smollett (Monty 
Woolley) and Jane’s romance with the Colonel’s nephew 
(Robert Walker). 

In the absence of Mr. Hilton, Anthony Willett (Joseph 
Cotten), an old friend of Anne’s, becomes the Hilton’s ad¬ 
visor. He is aided by their faithful maid-of-all-work 
Fidelia (Hattie McDaniel). 

Among those who shape the day-to-day events in the 
story of the Hiltons are a clergyman (Lionel Barry¬ 
more), youthful Harold Smith (Guy Madison), and 
shrewish Emily Hawkins (Agnes Moorehead). 

Diverse scenes in a hospital, a bowling alley, a railroad 
car, a restaurant and a school form the background for 
the romance, pathos and drama which fill the lives of 
this typical American family. 
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DAVID 0. SELZNICK 


presents 


ItHNIUfi lW$ 


tlMIBtlU 


NtONU 'NOOLLU 


Directed by John C^weU 


DAVID 0. 
SELZMCK 


«0»H ffflm i fv 


a 


DAVID O. SELZMCK 

Since 

You 

Went 

Away 

JOHN CROMWELL 


INSERT CARD 


22x28 


22x28 


DAVID O. SELZNICK presents one of the 
greatest love stories of oor time . . . portrayed 
by the screen’s most distinguished east! 
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David O. Selznick, 
who brought to the 
screen “Gone With 
The Wind” and 
“Rebecca” now 
presents the screen's 
most distinguished 
cast in the truly 
great love story of 
our time! 





Today’s greatest drama of woman’s love and 
valor... a story, poignant and brave, that will 
reach deep into every heart. . . into every 
American home! 
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Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 
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